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Think of it as the world’s most beautiful “no entry” sign. 
ShutterGuard® Shutters not only lend a sophisticated look to 
any window or door, they also provide high-end security when 
closed. They’re rustproof, available in custom colours and are 
backed by a 10-year warranty. The perfect way to finish off a 
home stylishly and, importantly, securely.
www.taylorblinds.co.za       0861-1829-567
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THE LIFESTYLE TRADE FAIR

 email: husky@husky.co.za
www.huskycarpets.com

HUSKY DW F-P May20

CREATE 
A LASTING 
IMPRESSION

Husky handmade carpets 
are crafted with utmost care, 
attention to detail and strictest 
quality control. 

Showroom: 9 Appel Rd. Kramerville, Sandton Tel: 011 444 3370

Custom made in 100% wool 
in any size, shape, colour 
and design, to complete 
your interior. 

with Husky handmade rugs and carpets

About The Urban Conga - Page 68
The Urban Conga is an international 

multidisciplinary design studio based 
in Brooklyn, NY. Their work is focused 
on sparking community activity and 
social interaction through open-ended 
play. They achieve this by working with 
communities through participatory 
design methodologies to create inclusive, 
engaging, and site-specific work that 
sparks creativity, exploration, and 
free-choice learning within the built 
environment.

As Plato once said, “You can discover 
more about a person in an hour of 

play than a year of conversation,” and 
those are the exact sort of moments 
their design studio strives to create for 
all demographics. They are creating 
opportunities that bridge divides and 
begin to break inequities within the 
public and private realm. Sparking ever-
changing moments that keep inviting 
people back to engage with the work, the 
surrounding environment, and each other 
in new and different ways.

Their work becomes multifunctional 
platforms for people to share, listen, and 
learn about their neighbourhood and 
neighbours.
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photo mike hall

CAPE TOWN

hope ••
traditional garden furniture

www.hopegf.com

136 lower main rd observatory, cape town 021 448 7485 - the chelsea courtyard 136 durban road , wynberg • sweden - kaseholms slott, tomelillao

zen ... and the art of folding chairs ...

introducing the origami chair
-our take on a mid century classic.

stainless steel tube and solid beech with a choice
of waxed cotton canvas stitched by local
saddle makers.

About aoe - Page 72
aoe is headquartered in Beijing, China, 

equipped with a team of designers who 
balance scientific exactitude and creative 
innovation. Made up of an international 
background, the team provides solutions 
to modern urban life based on scrupulous 
in-depth research, its business includes 
commercial, complex, cultural, office, 
hotel, high-end housing, education, 

planning, and interior design. Projects 
cover more than 20 provinces and cities 
in China, and each design project has won 
the praise of the owners and produced a 
good social impact. Its insightful, market-
ready designs are a testament to its all-
around excellent service. In an era of 
rapid development, aoe is a vehicle of 
progress with its vision for human life in 
the twenty-first century city.

Grey Elasticated Fabric

Nylon Arms

Tel: 011 434 0444,
Email:Shantelle@chairexpress.co.za
44 Hulbert Rd Cnr Rosettenville Rd, 

New Centre, Johannesburg 
PO Box 39799, Booysens, 2016

STRIVE

www.chairexpress.co.za

Black Nylon Spider Base 

The Smooth Synchronised 

Reclining Mechanism Goes 

Back 19 Degrees

Hidden Gas 

Adjustable Lever

Self Weight Adjusting 

Synchro Mechanism
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TRADE
WINDS

D o you have a bold business idea 
that has the potential to be a 
gamechanger in the regional 

furniture industry? Do you want to 
grow in the retail value chain? If you 
are a small business based in KZN that 
currently supplies, or could supply, goods 
or services to the furniture sector, enter 
the eThekwini Furniture Cluster (EFC) 
Business Accelerator and put yourself in 
the running to gain a lucrative business 
contract with leading South African 
furniture retailers, @home, CLM Home 
and Homewood.

This event provides a unique platform 
for SMMEs to showcase their potential 
to large retailers. It also creates the 
opportunity for local retail to access 
previously unseen local suppliers. Paige 
Sherriff, the Project Manager for the 
EFC, says that with its focus on linking 
innovative products and services such as 
packaging, raw materials, componentry, 
technology and furniture to larger 
markets, the Business Accelerator aims 
to fast track the growth of innovative 
businesses driven by passionate South 
Africans.

“KZN is home to an abundance of SMMEs 
that have innovative business concepts, yet 
these often go unfulfilled as they simply 
don’t have the opportunity to engage with 
large customers, or the resources to develop 
their ideas,” Paige explains.

“For these businesses, the EFC 
Business Accelerator promises to be a 
gamechanger. It offers a unique platform 
for high potential SMMEs to pitch their 
innovative ideas to some of South Africa’s 
leading furniture retailers. Our panel 
comprises @home, CLM Home, and 
Homewood, who are actively looking for 
KZN-based businesses to showcase their 
products and services and unlock their 
growth potential,” Paige explains.

The EFC Business Accelerator is open to 
all KZN-based small, medium, and micro 
businesses that are current or prospective 
manufacturers or services providers to 
the regional furniture industries. To enter, 
candidates need to submit their innovative 
ideas and projects by completing an online 
application by Friday, 14 May 2021. These 
will be screened and top candidates will 
be invited to submit a video pitching their 
ideas.

The top pitches will qualify for an online 
pitching platform which will take place in 
mid-June. Paige explains how this will 
work: “This virtual ‘Dragons’ Den’ of sorts 
will give our retailers the opportunity 
to engage with the SMMEs and ask 
them questions about their products or 
services. After they have reviewed all the 
pitches, our judges will select the winning 
companies and they will receive a letter of 
intent to procure their goods or services 
from these large customers, along with a 
list of requirements to convert this intent 
into physical sales.”

In addition to this market opportunity, 
the winner will automatically qualify to 
receive intensive mentoring and support 
from industry professionals with over 
30 years of experience, training and 
development for themselves and their 
employees, and membership to the EFC 
for one year.

“We leverage experience, expertise, 
and partnerships to create a winning 
mentorship programme as this is the 
magic that will turn the winning idea into 
a viable, growth-oriented innovation,” 
Paige explains.

The intention of the Business 
Accelerator is to be a vehicle for industry 
transformation in the regional furniture 
sector, to promote small Black-owned 
enterprises, and thus to further develop 
the sector, economy, and employment.

www.furniturecluster.org.za/the-
business-accelerator/

Competition is a gamechanger for the 
regional Furniture Sector
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Stay - The fitting is multi-functional. The lampshade is flexible to give more direct 
lighting and the base of the stay serves as a charging station, there is a USB point and 

built-in on / off function. The finish is silky matte available in black or grey.

Designed by Maria Berntsen.
www.eldc.co.za
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A liwal Shoal, one of two Marine 
Protected Areas (MPA) on the 
KwaZulu-Natal South Coast, is 

a world-renowned dive site attracting 
adventurers looking to swim with 
hundreds of sharks of varying species 
including blacktip and ragged tooth 
sharks. And while it certainly ticks the 
boxes on all shark divers’ bucket lists, 
Aliwal Shoal has recently been found to 
home a number of the highly-endangered 
shortfin devil rays which use the area as a 
cleaning station.

Michelle Carpenter, a local KZN diver 
and PhD student specializing in sharks 
and rays, discovered the Aliwal Shoal 
devil ray cleaning station back in 2020: 
“At the time, I didn’t realise how many 
rays lived in and frequented Aliwal Shoal. 
But I’ve been working on my project for 
over a year now, which means visiting the 
site almost daily for field work, and have 
been overwhelmed by the incredible ray 
diversity as well as the numbers being 
encountered. In fact, Aliwal Shoal has 
even more diversity in terms of rays than 
it does sharks.”

Rays, which are the dorsal-ventrally 
compressed, or flattened sharks, do not 
always draw as much attention as sharks. 
However, both sharks and rays actually 
both belong to the cartilaginous group of 
marine fishes called ‘elasmobranchs’.

Carpenter said this site is fortunate 
to be home to one of the world’s first 
discovered devil ray cleaning stations, 
following another such discovery at 
Bazaruto Archepelago. “Cleaning stations 
are important areas on a reef where a 
marine animal - such as a ray, turtle, 
shark, or fish – will visit to have parasites 
removed or wounds cleaned by cleaner 
fish. These sites function as resting areas 
and mating grounds for hundreds of 
marine life species.”

Aliwal Shoal, which is located just 4 
kilometres off the coast of Umkomaas, 
is one of two MPAs found in this region. 
The other is Protea Banks, which is 
7.5 kilometres off Shelly Beach. MPAs 
have been established to keep marine 
ecosystems working harmoniously 
while protecting the ocean life under the 
National Environmental Management: 
Protected Areas Act. These two are home 
to a variety of big marine life such as 
sharks, whales, turtles, rays, king fish, 
yellow fin tuna and barracuda.

Commenting on shortfin devil rays in 
particular, Carpenter said it was a massive 
discovery to find them in such large 
numbers, considering they are classified 
as ‘highly endangered’ along the southern 
African coast.

“Some places, such as Tofo in 
Mozambique, have experienced a 
decline in sightings of these rays by more 
than 90% over the past few years,” she 
explained. “This makes the discovery at 
Aliwal Shoal that much more important. 
But it’s not only the numbers of devil rays, 
it’s also the diversity of ray species that is 
so astounding.”

She said there are common sightings 
of spotted eagle rays, honeycomb whip 
rays, reticulate whip rays, leopard whip 
rays, blue stingrays, bluespotted stingrays, 
Jenkins stingray, round ribbontail rays, 
and even the critically endangered 
whitespotted wedgefish. Although not 
seen as regularly, divers can also see giant 
manta rays, reef manta rays, longhorn 
devil rays, the enigmatic and under-
studied bull rays, as well as the extremely 
rare bowmouth guitarfish.

Carpenter’s ocean-based research 
sees her using scuba diving equipment 
as well as freediving as a way to gather 
the necessary information while getting 
close enough to the marine life. She 

said that, while scuba diving has been 
the most useful tool in achieving 
research tasks such as deploying remote 
cameras to collect footage of cleaning 
rays, and performing transects of the 
reef communities including coral and 
fish, she prefers freediving for close ray 
interactions.

“Sharks and rays have two additional 
senses that we do not possess,” explained 
Carpenter. “These are the lateral line which 
detect water displacement, and ampullae 
of Lorenzini which detect electric pulses. 
I find that the bubbles generated while 
scuba diving often scares the ray before 
it approaches you. In various freediving 
encounters I have been immersed by a 
school of 50 devil rays, hugged by a giant 
manta ray, nearly sandwiched by two 
barrel rolling giant manta rays, and been 
face-to-face with spotted eagle rays. It is 
truly magical.”

Her freediving fieldwork is supported 
by Freediving South Africa, which is 
owned by her partner, Kent Taylor. 
Taylor has been freediving, spearfishing, 
and skippering boats his entire life, and 
launched Freediving South Africa, the first 
fully eco-dive business on the KZN South 
Coast in 2019. Michelle and Kent are 
based primarily in Umkomaas, although 
they frequently travel to Sodwana Bay and 
other South African locations to teach 
freediving and perform research.

Michelle is supported by several scuba 
diving operators, sponsors, and non-
profit organisations, without which this 
sort of research would not be possible. 
These include the University of Cape 
Town, Freediving South Africa, Agulhas 
House Dive Centre, Marine Megafauna 
Foundation, ScubaCo Dive Centre, Blue 
Ocean Dive Resort, and the Rufford 
Foundation.

KZN diver discovers 
‘cleaning station’ of 
highly-endangered 

devil rays at 
Aliwal Shoal
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To have dreamt of flight.. and 
achieved it, will always be one of 
the most remarkable journeys of 

my life.
Small girl in a small town, I never knew 

the possibility of reaching for the stars. 
I never knew there were stars beyond 
belief out there to begin with. It all began 
in typical jammed up morning traffic I 
was in daily with my first big break office 
job in the Capital City. Disillusioned by 
a windowless office and mind-numbing 
meetings, I yearned to embark on 
something completely different.. I wanted 
to break the mould.

From the very first time I went up in that 
old small airplane, and was given control 
of this lump of metal in the sky, I have been 
unequivocally taken with flying. I pursued 
this career with a ceaseless passion and 
dedication, perseverance and commitment 
that I never knew resided within.

Once aviation is in your blood, it is 
part of who you are, and never leaves. 
Overcoming obstacles to attain it, is like 
jumping hurdles with your eye never 

leaving the prize. I didn’t pay attention to 
the seemingly insurmountable challenges, 
only to going at it with all I had until I 
did it. Milestones you never forget - going 
solo (just you in the plane) for the first 
time.. and finding your way back to the 
airfield again!! Being given control of my 
first Turboprop aircraft, this time not in 
the simulator but on the runway at our 
International Airport, and feeling the 
unmistakable knowing - throughout every 
cell of my being - that I was born for this, 
that I have this capacity, I have this ability, 
and now I am living that out loud in a 
spectacular direction. Living and thriving, 
feel remarkably different from surviving.

Fast forward to “landing” my first Big 
Jet job on an Airbus, and spending most 
days flying domestic passengers up and 
down the countryside; grabbing a quick 
but good coffee in the airport lounges in-
between sectors; dodging thunderstorms 
and mitigating the myriad of threats we 
manage as pilots constantly.. from the 
hectically early winter mornings to the 
long summer days and late night sign-

offs; the bi-annual, gruelling two-day 
Simulator sessions which set the bar 
for currency and skillsets required in 
emergencies; from feeling total pride 
when I put my uniform on when I leave 
for a trip; to knowing I’m treating my 
passengers to the best experience, because 
I love what I do, and I’ve made it my 
business to do it with excellence.

Many years of skyscapes (studying 
meteorology versus seeing cloud 
formations yourself, sunrises and 
sunsets, snow-covered earth and massive 
Cumulonimbus thunderstorms about to 
unleash themselves, from your strapped-in 
seat at 35,000 feet up in a flight-deck, are 
two completely different things), years of 

“The future has many names.. For the 
brave, it’s limitless”

Tarryn Hanekom

the boggle-your-mind night sky so littered 
with stars it takes your breath away, slipping 
by as I traversed the globe in the midnight 
hours, to new international destinations 
where people speak different languages 
and have a completely unfamiliar way of 
going about even ordinary tasks, together 
with the vast exposure of experiencing 
different cities (I like to think of it along 
the lines of being a Citizen of the World), 
incredible architecture, diverse culture.. 
travelling to new places and experiencing 
sights, sounds and scenery.. gave me an 
innate passion for the natural beauty of 
one’s surroundings, and how immensely a 
space can impact your mood, productivity 
and quality of life.

And so started something fresh - signing 
up for night school in between flights and 
trips, so I could learn how to harness the 
suppressed creativity in me. To switch 
on the so-called right-brain hemisphere 
after thinking of myself as a left-brained, 
one-skillset, facts-and-logic, one-career 
person. What do you know, going at it with 
passion, dedication, perseverance and “take 
no prisoners” determination has been the 
resilience skillset learnt in flying training 
that works in many spheres. Mustering up 
the heart-stopping courage to jump off of 
the things you know, into the unknown, 
feels terrifying. Until you do it, you do it 
and suddenly you’re airborne, and what you 
once thought impossible, is now reality.

Sometimes circumstances hit you from 
the side that you just couldn’t have seen 
coming, which catapult you headlong into 
a different life.

We’ve all lost something - or someone - 
during the past year or so. For me, it also 
meant I grew in to a new capacity I didn’t 
think was possible. How do you break 
in to an entirely new industry halfway 
through your life with no previous 
experience? Forget about why you can’t or 
shouldn’t… JUST DO IT!!

“Start where you are, use what you have, do 
what you can.” - Joanna Gaines

It has become a realised passion of mine to 
curate, carve out, and create beauty in design 
for my clients. And consequently, enhancing 
their very living spaces. Residential projects 
have a special place for me as a designer - 
they are our homes and lives, our hearts and 
stories. These walls, these interiors our eyes 
fall on, impact who we are, and what we are 
capable of.. infinitely more.

“To embark on the journey towards your goals 
and dreams requires bravery. To remain on 
that path requires courage. The bridge that 
merges the two is commitment.” ~ Dr Steve

Maraboli

Tarryn May Hanekom, LifeLong 
Learner

www.iidprofessions.org.za
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It has been over a year since KSA 
has been able to hold an in-person 
event, due to Covid-19.  With the 

move to level-one and a stabilisation of 
the numbers, it was decided to move 
ahead with our KSA industry showcases 
observing Covid-19 protocols.

The industry has been desperate to 
reconnect and the positive feedback we 
got from the kitchen industry, industry 
professionals and the design community 
spurred us on to hold our first in-person 
event since March 2020.  Our Western 
Cape members got together for an 
industry showcase on 5 May.  Held at 
the Pineland Club, the event was hosted 
by PG Bison, Kwikot, Sonae Arauco, 
Salvocorp, Grass, Blum SA, Upper Edge 
Products and ProQuartz. Each host was 
showcasing the latest additions to their 
range.  The event was a feature on what 
is new in the industry and allowed guests 
to safely interact with the products, get 
samples and literature, and engage with 
the company representatives.

With stunning food supplied by Ecco 
and gourmet coffee by Barista Brews and 
Enigma Coffee as well as the bar, for those 
needing a little afternoon fortification, 
the entire day was surrounded by positive 
energy and relaxed enthusiasm to once 
again connect and network.  

Guests visited in prescribed time-slots 
to ensure numbers were kept strictly 

under control.  We were delighted to have 
a mix of KSA members, other kitchen 
industry players, architects and interior 
designers join us.  All stood a chance to 
win one of the lucky draw prizes that were 
given away every hour, all donated by our 
hosts.  Lucky guests walked away with gift 
bags, hampers, wine, kitchen accessories 
and one, even with a vacuum cleaner.

We are looking forward to hosting our 
Johannesburg industry showcase on the 
19 May at Boardmart in Midrand.

In the efforts of ongoing education of 
our members we held an online seminar 
on dispute avoidance.  During the hour-
long seminar our team of mediators took 
members through some of the issues 
that we are seeing that lead to industry 

disputes at the moment, and how best 
to manage or avoid the conflict ensuring 
a successful job and happy client.  The 
insights were well received.

We are also proud to have been able 
to launch our ‘What’s Hot’ platform on 
our website.  This platform has been 
specifically designed for our supplier 
members to showcase their latest products 
and materials.  We hope the platform 
becomes a go to place for the industry and 
consumers to find our what is new in the 
industry.

Our work with the IID and their 
tertiary institutions on a kitchen design 
project, has been well received by students 
and lecturers alike.  With more than ten 
institutions undertaking the project this 
year, we have had the opportunity to 
engage with multiple groups of students 
and take them through the project and 
how to make the most of it.  In order 

to assist the students with information 
directly from the industry we set up 
a You Tube channel (accessible from 
our website home page) and recorded 
multiple panel discussions and talks with 
KSA members, on industry relevant issues 
and information.  These are all available 
for viewing on the You Tube channel.   We 
are looking forward to September when 
each institution will submit to us their top 
ten kitchen designs for our comment and 
feedback.

www.ksa.co.za/whats-hot/

YouTube channel - 
The Kitchen Specialists Association

dw

KSA

KSA update
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INSTITUTIONAL 
ARCHITECTURE

KANVA, a Montreal-based firm 
renowned for meaningful 
projects extending beyond the 

boundaries of architectural shapes and 
forms, is proud to unveil the delicate 
grandeur of the newly redesigned 
Biodome, a Montreal science museum 
that immerses visitors in the authentic 
environs of multiple ecosystems.

Housed in the former Velodrome, 
constructed for the Montréal 1976 Olympic 
Games, the Biodome opened in 1992 and 
is a jewel in the crown of a consortium 
of facilities that collectively account 
for the most visited museum spaces in 
Canada. After winning an international 
architectural competition in 2014, 
KANVA, co-founded by Rami Bebawi 
and Tudor Radulescu, was commissioned 
for the $25 million project by Space for 
Life, the body charged with overseeing 
operations of the Biodome, Planetarium, 
Insectarium, and Botanical Garden.

“Our mandate was to enhance the 
immersive experience between visitors 
and the museum’s distinct ecosystems, 
as well as to transform the building’s 
public spaces,” notes Rami Bebawi, a 
partner of KANVA and the project’s 
lead architect. “In doing so, we proudly 

embraced the role that the Biodome plays 
in sensitizing humans to the intricacies of 
natural environments, particularly in the 
current context of climate change and the 
importance of understanding its effects.”

A complex storyline
From the onset, KANVA studied the 

tremendous complexity of the building, a 
living entity comprised of ecosystems and 
very complex machinery that is critical 
to supporting life. They realized that any 
type of intervention would need to be 
very delicate, and that a global strategy 
on the scale of the mandate would require 
the careful coordination and management 
of numerous micro interventions. Every 
decision required consultations across 
multiple disciplines, and it became a 
truly collaborative effort that embraced 
KANVA’s storyline.

“Everybody understood the global 
vision, and they carried that understanding 
with them in the spirit of collaboration,” 
says Bebawi. “It was a very inspirational 
experience that will serve as a model for 
better addressing environmental issues in 
design in the future.”

From an organizational perspective, 
KANVA began by targeting spaces that 

could be transformed in ways that would 
maximize the value of the building’s 
architectural heritage. The carving of a 
new core, combined with the demolition 
of the particularly low ceiling at the 
entrance of the building, allows visitors 
to appreciate the impressive scale of the 
existing space. In gutting the existing 
ceiling, KANVA opened the space 
skyward to the building’s extraordinary 
roof, composed of massive skylight panels 
that infuse an abundance of natural light.

A calming nucleus
With a massive open space now 

forming the core between the ecosystems, 
KANVA parametrically designed a 
living skin that they could wrap around 
the ecosystems, and which would 
serve as a guiding accompaniment to 
visitors. With exceptionally complicated 
structural engineering, the installation 
of the prefabricated pure white, biophilic 
skin was a monumental task. With no 
room for error, the skin was curved and 
stretched around a bowed aluminum 
structure, using tension, cantilevering, 
and triangular beams for suspension, 
and was itself anchored to a primary steel 
structure. Mechanical junctions were also 
incorporated in order to accommodate a 
variety of movements and allow for on-
site adjustments.

The translucent skin harmoniously 
interacts with the skylights above, with 
bevelled horizons that elicit a sense of 
calm and infinity. The new core also 

amplifies the sensorial experience of 
visitors transitioning from its pure 
neutrality to the multi-sensorial discovery 
of its adjacent ecosystems.

“It’s a very powerful tool, half a 
kilometer in length and rising nearly 
four storeys,” explains Rami Bebawi. “It’s 
extremely emblematic of the space, and 
the white purity beautifully highlights and 
contrasts the original structural concrete.”

 
Sensorial design

KANVA then focused on the journey 
itself, designing new passages aimed 

at transforming the existing linear 
path of discovery into a more dynamic 
experience, where visitors take charge 
of their own journeys through the 
Biodome’s five ecosystems, housing more 
than 250,000 animals and 500 plant 
species. Conceptually aiming for a more 
immersive experience, KANVA focused 
its attention on soliciting senses, relegating 
sight to the end of the line behind sound, 
smell, and touch. From the calming lobby 
hall, the undulating living skin funnels 
visitors into a 10-metre tunnel leading to 
the central core, where their exploration 

The Renaissance of the “Living” Museum: 
Montreal Biodome

Montréal, Canada
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of five ecosystems, including Tropical 
Rainforest, Laurentian Maple Forest, Gulf 
of St. Lawrence, Sub-Antarctic Islands, 
and Labrador Coast, begins.

The entry tunnel features a very subtle 
floor incline, intended to slow the pace of 
movement through a compressed white 
passage, and to void the mind for fresh 
sensory input. Once visitors reach the 
central core, smaller slits in the living skin, 
called eco-transits, lead them towards 
the ecosystem entrances. As automatic 
doors at the end of the eco-transit open 
into the ecosystem, it remains visually 
obstructed by a curtain of beads. By the 
time visitors pass through the beads, they 
have been exposed to the climate, smells, 
and sounds of the natural habitat before 
seeing anything. At the entrance of the 
Subpolar Regions, KANVA designed a 
new ice tunnel that acclimatises visitors 
during the transition, while the sounds 
and smells of puffins and penguins ahead 
provide additional sensory stimulation.

Vertically, KANVA added an entire 
new level above the ecosystems, accessible 
via walkways, enabling visitors to move 
through the foliage of majestic trees of 
both the Tropical Rainforest and Gulf of St. 
Lawrence ecosystems. The walkways lead 
to a new mezzanine, offering aerial views 
of the various ecosystems and the pure 
white nucleus. The new mezzanine also 
serves as a technical floor, with interactive 

educational exhibits and insight into the 
elaborate machinery required to preserve 
the facility’s delicate ecosystems.

A learning process
Before designing a new pool for the 

facility’s resident penguins, KANVA 

staff spent weeks with biologists and 
veterinarians in order to gain insight 
into the species’ swimming patterns. To 
provide an authentic feel to an observation 
point where visitors can observe beavers 
in their natural habitat, the firm studied 
the architectural prowess of the beavers. 

The idea emerged to let the beavers carve 
the wood themselves, which was then 
dried and used to line the interior of the 
space.

“Before you can even begin to design 
in an environment with living species 
all around you, education and a notion 
of humbleness are required,” explains 
Bebawi. “We take basic assumptions about 
ourselves for granted when we design for 
other human beings, but designing for 
an otter or a sloth requires that you re-
educate yourself.”

The entire experience has enriched 
KANVA’s journey as an architectural firm. 
The educational process has advanced 
their exploration of how buildings, 
rather than being barriers to external 
forces, can be rendered more permeable 
as harmonious cohabitations between 
humans and nature.

“We need to reconnect people with 
the environment, and the Biodome does 
that in a refreshing way that we are proud 
to have contributed to,” adds Bebawi. 
“This project has provided us with six 
years of invaluable knowledge, preparing 
us for new and innovative approaches 
to future projects, where architecture 
becomes a tool to promote and facilitate 
environmental change.”

www.kanva.ca
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Saint-Gobain recently handed over 
the keys to the first residents in 
Eindhoven - the Netherlands - of the 

first house made entirely of 3D-printed 
concrete. 

Saint-Gobain, through its Dutch 
branch Saint-Gobain Weber Beamix, 
has developed special high-tech mortars 
for use in 3D printing and elaborated 
the printing technology with Witteveen 
+ Bos, a consulting and engineering 
company. Other partners in this project 
are the construction company Van 
Wijnen, the institutional investor Vesteda, 
the Eindhoven University of Technology 
and the municipality of Eindhoven. 

“©Saint-Gobain 3D printing 
enables more efficient and sustainable 
construction. These printed houses use 

less material, and can be built much faster, 
with more flexibility and customised and 
renewed designs. The acceleration of this 
technology opens up new possibilities for 
construction,” explains Bas Huysmans, 
CEO of Weber Benelux.

Project Milestone
In the city of Eindhoven (the 

Netherlands) five 3D-printed concrete 
houses will be built. The project is the 
world’s first commercial housing project 
based on 3D-concrete printing. The 
houses will all be occupied, they will meet 
all modern comfort requirements, and 
they will be purchased and let out by a real 
estate company.

Project Milestone can rightly be seen 
as a milestone for many reasons. Not only 

Saint-Gobain hands over keys to the world’s 
first single-family home entirely 3d-printed

Bosrijk, Netherlands

when it comes to the technology and the 
builders, but also with respect to design, 
the municipality, the future occupant and 
the landlord. When the first occupant 
receives the key, there is a home that 
meets the latest needs for comfort. Made 
sustainable and energy-efficient, but also 
comfortable, light and quiet. And in 
fantastic wooded natural surroundings.

Ultimately, the project will complete 
five houses, with both printing technology 
and home design becoming increasingly 
complex, as one is built after the other. 
If the ground floor is still being printed 
off-site, the 2-storey fifth home will 
be manufactured entirely on-site. The 
development of the 3D concrete printing 
technique will therefore be beautifully 
visible. More than an experiment, these 
houses are intended to be occupied for at 
least several decades.

The futuristic design from Houben / 
Van Mierlo architects has succeeded in 
being timeless. The design results from the 
typical possibilities of the new technique. 
The 3D printing technique gives freedom 
of form, whereas traditional concrete is 
very rigid in shape. This freedom of form 
has been used here to make a design with 
which the houses naturally blend into their 
wooded surroundings, like boulders. As 
if the five buildings were abandoned and 
have always been in this wooded oasis.

The houses will be located in the 
Meerhoven district of Eindhoven. The 
location is called Bosrijk, and it is being 
developed as a ‘sculpture garden’, with 
high-quality, ambitious architectural 
projects placed as sculptures in a 
continuous landscape. This sculpture 
garden is not just to look at, but also 
to actively enjoy. The ultimate Forest 
Enthusiast is therefore an ‘urban cowboy’ 
or ‘city nomad’ who chooses his home 
as a base for a dynamic life full of work, 
recreation and nature experience in a 
particularly scenic environment.

In 2016 during the Dutch Design 
Week, the Municipality of Eindhoven 
and TU Eindhoven opted on the future 
by expressing the intention to build this 
house. In 2017, the cooperation took 
shape and the business community joined: 
Vesteda, Saint-Gobain Weber Beamix, 
Witteveen + Bos and van Wijnen. As early 
as 2020, the first house will be delivered to 
the first occupant.

What are we printing?
Five houses will be built consecutively, 

so every time innovations and all lessons 
learnt can be applied in the next house.

The first house will be a single-floor, 
3-room house of 95 m2, with a wooden 
roof structure. Printing will start in 2020 
and the house is expected to be ready for 
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occupation mid-2020. The time between 
design and realization of the first house 
is relatively long, as all engineering has 
to be done for the first time ever. It is 
expected that the time between design 
and realisation will eventually decrease 
radically.

The other four houses will be multi-
storey houses. These houses will have 
printed concrete floors and a printed 
concrete roof. All houses will have 
foundations based on conventional 
concrete pouring technology.

The design of the houses is based on 
erratic blocks in a green landscape. The 
irregular shape of the buildings can be 
realized thanks to one of the key features 
of 3D-printing: the ability to construct 
almost any shape.

Why 3D Concrete Printing?
Concrete has been the most used building 

material in the world for decades. Everyone 
is familiar with it, knows what it looks like, 
where it is used. This is now changing. 
Experiments have recently started with 
the 3D printing of concrete. At first glance 
this seems surprising, the finesse that 
comes with printing does not fit with the 
plump character of concrete. Nevertheless, 
3D-printed concrete has all kinds of assets 
that it needs for a great future.

One of those advantages is that 
the concrete printer has the ability to 

lay concrete only where it is needed 
constructively. Traditionally poured 
concrete is solid, and contains much more 
concrete than is needed constructively. 
More is being used, which is bad for 
CO2 emissions, because with producing 
cement a lot of this greenhouse gas is 
released.

Another advantage is freedom of 
form. With 3D concrete printing, very 
fine concrete structures are possible. 
In the traditional pouring of concrete, 
the formwork determines the shape of 
concrete. With concrete prints, builders 
will soon be able to make concrete details 
as small as a pea, and round, hollow 

or convex shapes. This makes concrete 
buildings and constructions with 
completely new forms possible.

Another new option is the printing of 
different types, qualities and colours of 
concrete, all in one integrated product. 
This means that a complete wall can be 
printed with all necessary functionalities. 
Such a wall has to be reinforced with 
fibers of wire that insulate, and on the 
outside must be kept dirt-repellent, and 
on the inside a layer that ensures pleasant 
acoustics. Further, it contains the required 
recesses and internal drainage pipes of 
waterproof concrete. This makes the 
construction process much faster.

Another advantage is the possibility to 
process individual wishes per individual 
customer. After all, a different version 
entails few costs.

The 3D printing of concrete creates 
the possibility to put sensors directly 
in the right place of the construction. 
Think of wireless sensors that measure 
temperature, sensor-controlled lighting, 
or that are used for security. These can 
be incorporated directly into the printing 
process, instead of afterwards. That saves 
time and money.

Concrete printing also has advantages 
for professionals. Traditional processing 
of concrete is heavy and demanding work. 
The vibrations of poured concrete and the 

braiding of the steel reinforcement nets is 
heavy. These activities are not necessary 
for 3D-printed concrete.

Innovation
The first aim of the project is to build 

five great houses that are comfortable to 
live in and will have happy occupants. 
But behind that there is the ambition to 
boost 3D concrete printing science and 
technology such that printed housing, 
with all its advantages, will soon be a 
reality that is widely adopted.

The building elements of the first house 
will all be printed by the concrete printer 
at Eindhoven University of Technology. 

The last house will be printed by an on-
site conrete printer. This step is essential 
for this technology. Printed elements 
can be put on the right spot without 
cumbersome road transports. Also it 
speeds up the construction process.

The next homes 
This house is part of a programme of 

five houses that will be built one after 
the other, so that each new construction 
can be optimised by learning from the 
previous ones.

www.3dprintedhouse.nl/en/

dw
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For the longest time, Calgary, 
Canada’s third-largest city, resisted 
the very notion of design. Then as 

Santiago Calatrava was called in to build 
the Peace Bridge, things started to change. 
And firms such as The Marc Boutin 
Architectural Collaborative (MBAC) 
are now able to propose — and build 
— projects that would not have been 
considered 15 years ago.

In 2015, Marc Boutin and his team 
were entrusted with an unusual task, 
that of revitalizing an important urban 
passageway, the 4th Street SW Underpass. 
Internationally known artist Krzysztof 
Wodiczko joined the team as well as 
Boston-based studio INVIVIA. Four years 
later, long-time design champion and city 
councilor, Druh Farrell, described the 
transformed infrastructure as “a place of 
delight and wonder.” 

MBAC has been at the forefront of 
Calgary’s recent transformation, with 
inspiring urban projects such as Memorial 
Drive, Poppy Plaza, and C-Square. Today, 
with its towers designed by Foster and 
BIG, and with Snøhetta’s Central Library, 
Calgary may not yet be the country’s top 
design destination, but it is definitely 
worth a visit.

The context
The underpass, a familiar feature of 

Western Canadian cities, is a modest yet 
essential type of urban infrastructure. 
Calgary’s core, very much shaped by the 
advent of the railway in the 1880s, is still 
cut in half by the major rail corridor, 
which separates the city’s Downtown from 
the adjacent Beltline neighbourhood. 
From the south, access to the center for 
pedestrians, cyclists, and car drivers, 
is only possible through the sunken 
‘gateways’ of the underpasses.

Although these underpasses were 
initially conceived as a mechanism for 
safe movement, they have ironically 
come to embody some of Calgary’s 
most uncomfortable public spaces. 
The two-block stretch of the 4th Street 
SW underpass was no exception. In 
2010, when Calgary released its set of 
Urban Design Guidelines for downtown 
underpasses, it identified this particular 
underpass as a priority project.

Limited accessibility, poor lighting 
conditions, particularly at night and 
during the winter, pedestrian safety, and 
overall deterioration called for a radical 
solution, one that would provide a safe, 
comfortable, and engaging public space.

 The concept
MBAC’s proposal for the 4th Street SW 

Underpass was founded on the notion 
of reclaiming a ‘space of removal’ and 
turning it into a ‘space for conversation.’ 
Their design responded to a narrative 
they developed for this two-block 
long underpass, which goes under the 
Canadian Pacific Railway (CPR) rail 
corridor and 9th Avenue.

As pedestrians walk down towards 
the first segment of the underpass, they 
go through a ‘Space of Anticipation,’ 
followed by a ‘Space of Reflection.’ The 

Calgary embraces design
Calgary, Canada

middle section, open to the sky above, 
becomes the ‘Space of Conversation.’ The 
introduction of animated light and colour 
effects, responding to the flow of people 
going through the double underpass, was 
meant to create an evocative and timeless 
experience.

The effects are produced by thousands 
of LED lights, located along the 87-metre 
walls on either side of the underpass. 
A sophisticated custom detection 
technology software, which generates 
an abstract representation of passerbys’ 
movements, was developed by Boston-
based INVIVIA consultants. Cameras 

sense pedestrians, as they enter the 
underpass, and project their shadows 
diagonally across, on the facing wall. 
According to artist Krzysztof Wodiczko, 
“this interactive light installation creates 
an impression of seeing ourselves the 
way we are seen by others when observed 
from across the underpass.”

The wall assembly
Materials were selected for their ability 

to reflect, diffuse, and ‘catch’ light. The 
envelope designed to house the interactive 
lighting installation includes a reflective 
aluminum ‘exoskeleton,’ on the public 

side, an 8mm layer of tempered, laminated 
safety glass with a translucent interlayer 
for light diffusion, a thermoformed, 
translucent polycarbonate panel, and 
a supporting subframe of galvanized 
steel, hung from the existing concrete 
infrastructure.

Particular attention was paid to ensure 
that this public art installation would be 

1. Translucent 
Polycarbonate 

Diffusing Surface
2. Aluminium 
Exoskeleton 

3. Translucent Glass 
Diffusing Surface

4. LED Panel
5. Elevated Pedestrian 

Walkway
6. Aluminum 

Guardrail
7. Aluminum Fascia 

Plate, shown with 
engraved quote
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performative not only at night but also 
during daytime. The lighting system’s 
components are located within the new 
envelope, behind the protective surfaces. 
The wall itself is designed as a series of 
panels so that each individual LED fixture 
can be accessed, serviced, or replaced.

Public involvement
Citizens were given various 

opportunities to participate in the 
creative process, identifying issues 
within the existing site, finding collective 
solutions, and influencing the project 
as it progressed. Models and mock-ups 
served as key tools for coordinating with 
consultants and suppliers, as well as for 
communicating the project’s feasibility to 
the City of Calgary’s internal stakeholders.

Credits
• Client: The City of Calgary
• Budget: $6.7 million
• Architecture: The Marc Boutin Archi-

tectural Collaborative Inc. (MBAC)
• Media art and narrative: Krzysztof 

Wodiczko and Allen Sayegh/INVIVIA
• Interaction design and implementation: 

INVIVIA 
• General Contractor: Pomerleau
• Lighting/Electrical: Nemetz (S/A) & 

Associates Ltd / SMP Engineering
• Structural: Entuitive Engineering

www.the-mbac.ca

On The floor
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choice for many families.  However, 
with new floor covering solutions being 
introduced into the industry, carpet has 
lessened in popularity.  Nonetheless, 
it is still available in a wide variety of 
colours and patterns.  Its soft plush 
not only makes carpet comfortable to 
walk on, but it’s also healthy.  As gravity 
causes airborne particles to settle on the 
floor, carpet provides the added benefit 
of holding any dust and dirt until it 
can be removed by vacuuming.  These 
impressive carpet characteristics, when 
compared to other smooth-surfaced floor 
coverings, will be beneficial by keeping 
particles from becoming airborne by foot 
traffic or air circulation.  Being Green 
Label Plus certified means that the carpet 
has exceeded the most rigorous indoor air 
quality tests.

LAMINATE.
Installing laminate can create the look 

of a natural resource, such as wood, 
without actually using it.  Laminate 
produces the desired look, without having 
to harm the tree, which it is replicating.  
When shopping for eco-friendly laminate 
flooring, keep an eye out for products that 
are labelled with LEED credits, are Green 
guard certified and/or made with recycled 
content.

KITCHEN FLOORS.
Let’s face it: The kitchen floor probably 

gets the most action of any flooring in 
the home.  Often the centre of the home, 

there is no doubt the kitchen is a heavy 
trafficked area.  Serving as a social centre 
where family and friends can gather 
together, the flooring in this area should 
be durable, functional and long-lasting in 
order to withstand the test of time.

Bamboo is a great choice as it is 
eco-friendly, durable and aesthetically 
pleasing to the eye.

Marble, travertine, granite and slate are 
popular options which can add depth and 
a level of sophistication.  Naturally cool, 
stone flooring is a good choice for hotter 
climates.

Tiles are a wonderful way to add 
character to a kitchen floor.  Two examples 
are ceramic and porcelain.

Polished concrete flooring is an easy 
way to obtain a stylish contemporary 
look and make a great choice or a low-
maintenance kitchen floor.  Durable 
enough to stand up to the busiest kitchens 
and easy to clean, concrete is a great 
choice for warm climates.  Concrete floors 
are not only affordable, but also versatile 
and eco-friendly.

ON THE 
FLOOR
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When it comes to building 
or renovating a home or 
commercial space, finding 

a floor covering that serves the flooring 
needs, as well as the earth’s, can sometimes 
be a bit challenging.

The first being the direct health 
implications of the flooring in the space, 
such as harmful chemicals, dust, allergens 
and stray fibres that may linger.

The second is the feeling that we are 
doing our part to help save what’s left of the 
planet.  Since flooring takes up so much 
physical space, the impact on both the 
interior and exterior environment should 
definitely be of concern.  Fortunately, 
there are many floor covering solutions 
to choose from that please our health and 
the environment.

CORK.
Cork provides warmth, walking 

comfort, impact resistance, body wellness 
and silence.  Most importantly, cork 
is considered forest-friendly.  When 
harvesting cork, no trees are actually cut 
down, instead the outer bark of the cork 
oak tree is removed from the living tree.  

The tree is by no way harmed and new 
bark grows back in its place.  The tree can 
also be harvested for up to 150 years and 
will live for 200 years or more.

CARPET.
For many years and generations, carpet 

has been the favourite floor covering 

On the Floor
by Stienie Greyling

Johannesburg
Tel: 011 608 4270
E: infojhb@kbacßooring.co.za

Cape Town 
Tel: 021 464 4320 
E: infocpt@kbacßooring.co.za

www.kbacßooring.co.za  
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Sara Ferrari is a young and talented 
designer who loves to investigate 
the most profound meaning of 

every object. Thanks to her continuous 
research, she designs interior decor 

accessories able to tell stories 
and recall cultures, creating 

collections which go beyond 
‘beautiful and functional’. 

For Carpet Edition she 
has designed the Enna 
and Veda carpets, which 
have a strong Oriental 
flair.

Collaborating with 
Carpet Edition, Sara 
Ferrari was able to 
reflect the attention that 

the company pays to the 
ancient craftsmanship 

techniques which are very 
rooted in India. Inspired by 

the culture of this country, 
she chose to create the Enna 

and Veda carpets, echoing the 
characteristic designs of Henna 

tattooing.

Ancient, rich with benevolent messages, 
and graphically captivating, they can be 
interpreted in this case as a symbol of the 
connection between the company and the 
Indian tradition.

Enna and Veda are hand tufted in 
wool and cotton. The first, circular, is 
characterized by an articulated concentric 
circle design; the second has an irregular 
form not only graphically but also in 
shape, immediately bringing to mind 
henna designs. Both carpets are available 
for personalisation, with alterations 
applicable to colour and size.

Comfortable and in natural fibres, the 
carpets by Sara Ferrari further confirm 
Carpet Edition’s ability to balance 
innovative design on one hand and 
artisanal craftsmanship on the other, 
without overlooking the need to offer 
products which are original, surprising, 
and can meet even the most distinctive 
style needs.

www.karpetkraft.co.za

Enna e Veda
Sara Ferrari for Carpet Edition

Roquebrune
Alquati + Corso for Carpet Edition

With its lively play of colors and 
geometric shapes, the Roquebrune 
collection from Carpet Edition recalls the 
town on the Costa Azzurra with the same 
name, home to a wealth of architectural 
works and personality of contemporary 
culture during the belle époque years.

These unconventionally shaped rugs are 
designed by designer Michela Alquati and 
architect Sebastian Corso, who together 
are able to reinterpret traditional classic 
motifs and colours into a blaze of lines 
and forms which are as rigorous as they 
are surprising. Starting with five main 
masterpieces, each one characterised by 
a specific design, and each being offered 
in five colour variations, which in some 
cases can be customised as per preference 
or need.

The RB01 and RB02 series rugs were 
conceived featuring interlaced geometric 
forms and an irregular perimeter. The 
RB03s are more linear, and further the 
RB04 and RB05s strike rounded shapes 
and countless nuances in the lines of the 
design.

The quality and production technique 
demonstrate the long artisanal tradition 
of Carpet Edition: the Roquebrune 
collection rugs are in fact part of the Hand 
Made catalogue and are made in New 

Zealand wool and Tencel with the hand 
tufted technique: the design is displayed 
on a vertical canvas and slowly, thanks to 
a textile gun, the yarn is inserted. Once 
removed from the frame, the rug is then 
washed, finished with a cotton fabric 
glued to the back and finally, after being 
released of excess fibres, is edged.

Ideal in contemporary style spaces, 
from living areas to bedrooms, 
Roquebrune rugs confirm 
the versatility of the 
collections proposed by 
Carpet Edition.

ON THE 
FLOOR
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R efurbishing, updating, or even 
completely changing flooring in 
a home, is an important decision. 

It can transform the overall look and feel 
of a home as well as add financial value 
to the property.  It is therefore important 
for both designers and home-owners to 
seek advice from trusted professionals 
who can provide guidance and a good 
understanding of the benefits attached to 
the various types of flooring.  

KBAC Flooring has been supplying, 
installing and providing advice on 
flooring for over 51 years. To help enhance 
and complement the overall styling of a 
home, KBAC Flooring can offer wall-to-
wall carpeting, rugs, wood-look vinyl and 
even luxurious engineered wooden floors.  

For a floor that exudes a sense of 
warmth, is soft underfoot, and even assists 
in reducing “noise”, carpeting is the ideal 
solution. KBAC Flooring has many carpet 
designs to consider – from warm neutrals 
to moody greys, plain to patterned, 
sophisticated cut pile to chunky loop, and 
wall-to-wall or area rugs. 

As another option, the luxury wood 
look vinyl plank never fails to impress, 
as the overall look and feel of this type of 
flooring is incredible - it is surprisingly 
warm underfoot and easy to maintain. 
The ranges offered at KBAC Flooring are 
wide-ranging and - based on colour, plank 
size and installation style - all contribute 
to a personalised, unique floor finish.

Engineered wooden flooring provides 
an unrivalled sense of luxury in a home. A 
beautiful wooden floor can evoke feelings 
of calm as well as grandeur. There are 
many factors to take into consideration 
when looking at this option, but KBAC 
can offer advice on what selections are 
best suited to meet specific requirements, 
in terms of the different styles and 
qualities available.

To view first-hand what is on offer from 
the company’s wide selection of flooring 
from trusted and eco-conscious local and 
international suppliers, a visit to either 
the KBAC Cape Town or Johannesburg 
showrooms where the company’s 
experienced staff are ready to assist, is 

highly recommended, or designers and 
home-owners can visit the company’s 
informative website and social media 
postings. 

  
www.kbacflooring.co.za

Seek advice from KBAC before investing in 
home flooring!
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The bed should be such that it would be a 
pleasant hiding place after a hectic day.

Geometry: In addition to furniture 
colours in 2021, it is important to consider 
stylish textures, images and drawings 
on objects.  At present it is asymmetric 
shapes, drawings, as well as a large 
amount of geometry – both in the objects 
themselves and in prints.  Designers are 
inclined to believe that fashion is striving 
hard for modern motives in interiors.

Natural fabrics:  The demand for natural 
materials is increasing.  Designers 
strive to find increasingly complex and 
sophisticated combinations of different 
textures.  For example, it can be wood 
interspersed with quartzite or marble, 
ceramics with concrete and metal.

Rounded shapes: In the trend 2021 - 
pieces of furniture with soft, rounded 
shapes. The smoothness of the shape 
returns to us from the fashion of the 
1970s.  Thanks to such an atmosphere, 
the interior will look more relaxed, 
comfortable and elegant.

Metal:  In addition to unexpected stylish 
furniture colours in 2021, we also see 
unusual metal applications.  Gold, brass 
and blackened bronze have become 
popularly used as individual elements.  
They can be figures, art objects, or 
modern compositions decorating the 
interior space.

Individuality: People are increasingly 
inclined to purchase custom-made 
designer items.  Buyers are interested not 

only in the exterior of the piece, but also 
in something more, its history, special 
meaning and depth.

The smallest details:  Designers’ attention 
will be focused not only on the general 
style of the interior, but also on its 
smallest details.  This can be a special 
stitching of textiles, furniture, accessories 
of a bright shade, pronounced details 
on the application. Such additions make 
the space more interesting and give 
personality.

The new art deco: Art deco in trendy 
colours and furniture designs in 2021 is 
an impending trend.  This style embodies 
luxury, brightness and brilliance.

Antiques: Vintage interior items do not 
leave the ranks of the main fashion trends.  
Moreover, antique furniture is popular not 
only among collectors.  Many people want 
their rooms to be filled with interesting 
things, with their own personality and 
history.

Some of the information used in the above 
article was from: www.newdecortrends.com
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A fter a very long, emotional and 
exhausting 2020, we all have 
good reason to rejoice when 

thinking of the interior design trends 
coming up in 2021.

Interior design trends 2021 will 
determine a new age in developing 
sustainable design, whether in furniture 
or fashion.

New bioplastics materials, reused 
materials and low impact for the 
environment will be an upcoming design 
trend.  Designers are being dared to create 
pieces with new and unusual materials.

The tendency is to have luxury minimal 
design spaces.  Turning to materials, 
furniture and accessories have a luxury 
touch, not to mention handcrafted and 
made from purer materials.

Light wood in its raw colour and 
aesthetic will be a highlight for 
multipurpose spaces.  A nature accent 
with a tactile design trend for 2021.

Rattan and wicker (natural looking 
furniture) is coming back in style and 
will be popular in 2021.  These natural 
materials add warmth and lightness to 
home décor.  Rattan furniture is made 

from woven palm stems, and wicker 
pieces are typically made of woven willow 
twigs.  Both styles are lightweight and can 
work indoors and outdoors.

Relaxed and Cosy furniture.
When shopping for relaxed and cosy 

seating, the countless options available 
can be overwhelming. A unique, ultra-
modern design sofa combining curved, 
button tufted surfaces with plush 
cushioning, would be a great choice for 
the living or family room.

Another great choice for the family or 
TV room is an ultra-cushy sofa with double 
reclining action for extreme relaxation.

Leather club chairs with a wide wing 
back and deep cushion seating are ideal to 
relax in after a busy day and have timeless 
charm.

Mid-Century and modern ottomans 
are overlooked, underappreciated and 
misunderstood.  One could even call them 
the antiheros of the living room.  They provide 
crucial additional comfort to sofas, chairs and 
in fact can be seats or even tables on their own. 

10 Main furniture trends 2021 according 
to world designers.

Shades of pink:  Neutral, soft pink 
shades are a favourite of the season.

These colours can be combined with 
the same delicate tones and with brighter, 
contrasting colours like dark blue, green 
and lemon yellow.

Cosy beds: The main trend in the 
manufacture of upholstered furniture 
2021 will be cocoon beds. These are cosy 
beds with a soft fabric head and footboard.  

Top Furniture 
Designs 

by Stienie Greyling
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Pratico

Based on utmost flexibility in 
terms of configurations and 
functionality, Pratico is a modular 

system designed to define and organise 
wardrobe spaces, using a multitude of 
accessories and sophisticated and elegant 
details. It all starts with the creation of 
wall panelling, with panels featuring three 
different widths and heights, completed 
by a base and the possibility of adding a 
top finishing panel. This structure can 
accommodate a great number of elements 
such as shelves with or without drawers, 

drawer units, pullout trays for shirts or 
with trouser racks, hanging rails and shoe-
racks. The drawer unit modules have even 
been designed to create freestanding, 
accessorised islands that complete the 
wardrobe and stand in its centre. Pratica 
is available in larch, heat-treated oak or 
brushed matt finishes in the different 
shades shown in the Zanette catalogue, 
completed with accessories in materials 
such as metal and glass.     

www.zanette.it
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On the occasion of the Fuorisalone 
Design City Edition 2021, 
Memphis presents “Night Tales”, 

a Post Design collection by Masanori 
Umeda.

The “Night Tales” collection can be 
viewed online on the Fuorisalone.it 
platform, and at memphis-milano.com, as 
of 12 April. It will be available for viewing 
at the same time at the Post Design 
Gallery, Largo Treves 5, in the centre of 
the Brera Design District.

Forty years after the creation of the 
Memphis Group and the presentation of 
the famous Tawaraya boxing ring, a new 
family of products designed by Masanori 
Umeda, some of them dating from the 
early eighties – fully in line with the spirit 
of Memphis – now takes its place in the 
family of Post Design collections.

The Utamaro series consists of a double 
bed, sofa and armchair, inspired by the 
erotic rituals of the Edo period, women 
and the interiors of traditional homes, as 
represented in the works of the Japanese 
painter Kitagawa Utamaro.

These three coordinated furnishing 
objects, with their massive aesthetic 
impact, have a blue and fuchsia metal 

tubular structure, with iconic black 
and white chessboard pattern laminate 
borders, tatami mats, trays with lacquered 
surfaces and flamboyant coloured silk 
pillows.

Just as he did with his Tawaraya 
boxing ring, Umeda combines traditional 
Japanese domestic aesthetics with 
contemporary Nippon accents and 
the western taste in furnishings in a 
remarkable juxtaposition.

The other works designed by Umeda in 
the early eighties which are now presented 
in the “Night Tales” collection are the 
Medusa table and the Animal Chair, the 
Gelato lamp and the Star aluminium tray.

The Medusa table, made to a 1982 
design, is a domestic animal with zigzag 
legs, reminiscent of the arms of the 
Murmansk fruit dish by Sottsass. The 
iridescent, dichroic glass top changes 
colour with the changing of the light 
conditions and the angle of viewing, while 
projecting coloured shadows around the 
room.

The Animal Chair, which was also 
designed in 1982, forms part of one of 
the Umeda design projects which bring 
nature and design together to create 

likable objects which exude instant 
empathy and emotional involvement.

The Gelato table, wall and ceiling lamp 
is an object with personality, halfway 
between an ice cream cone and a clown’s 
hat. 

The Star tray is a complex centrepiece 
for the table or fruit bowl with small 
coloured handles and a perforated 
decorative motif in the centre.

In addition to the new “Night Tales” 
collection by Masanori Umeda, the Post 
Design Gallery also presents a number 

of works from the Memphis-Milano 
collection, which have recently been 
made available once again, including the 
Negresco wall-mounted lamp by Martine 
Bedin (1981), the pair of Fuji cabinets by 
Arata Isozaki (1981), and the Atlas table 
by Aldo Cibic (1983).

 
Masanori Umeda (Kanagawa, Japan, 
1941)

Masanori Umeda obtained a diploma at 
Tokyo’s Kuwasawa Design School in 1962.

He moved to Milan in 1967, where he 
worked at the studio of Achille and Pier 
Giacomo Castiglioni. It was while he was 
working as a consultant at the Olivetti 
design and furnishing system studio from 
1970 to 1979 that he met Ettore Sottsass.

In 1981, Umeda designed his most 
famous object for Memphis, the Tawaraya 
boxing ring, in which the founding 
members of the group were photographed 
by Studio Azzurro to create one of the 
most iconic of Memphis images. A blend 
of East and West, Tawaraya, a kind of 
metaphor for a conversation piece, is a 
boxing ring surfaced with the tatami mats 
typical of Japanese traditional interiors. 
Umeda continued to work with the 
Memphis Group in the two years which 
followed, during which he produced the 
Ginza robot cabinet and two ceramic 
objects, the Orinoco vase and Parana 
bowl.

Umeda returned to Japan in 1986, 
where he opened his U-MetaDesign 
studio in Tokyo, which changed its name 

to Umeda Design Studio Inc in 2001. In 
the years which followed, he continued 
to design many postmodern, poetic and 
iconic items of furniture.

Masanori Umeda has taken part in 
a number of international exhibitions 
and received several awards, including 
the Braun Prize in 1968, the Grand Prix 
of Japan Display Design Award in 1981, 
the Japan Commercial Space Design 
Award in 1984 and the Grand Prix of 
Good Design Award, Japan, in 1990. His 
designs are on display in many museums 

throughout the world. In 2015, more than 
180 works by Umeda were purchased by 
the M+ Museum, West Kowloon Cultural 
District, Hong Kong.

Memphis srl
Memphis srl is the holder of the 

Memphis-Milano, Meta Memphis and 
Post Design trademarks, which belong 
to three different periods in the company 
history.

Memphis-Milano has its origins in the 
cultural movement founded in 1981 by 

“Night Tales” 
by Masanori Umeda
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Ettore Sottsass and a group of designers 
who worked with him. It quickly took 
on popularity with the public and critics 
throughout the world, to the point where 
it became a planet-wide phenomenon, 
and is still a force to be reckoned with 
today.

Post Design
The Post Design trademark dates back 

to 1997. With its new logo designed 
by Sottsass, it includes collections by 
designers who already worked with the 
Memphis Group, such as Du Pasquier, 
Sowden and Sottsass himself, along with 
others by some of the most important 
artists on the international scene, 
including Charpin, Santachiara, Vigo 
and Grawunder, while at the same time 
offering a platform for the launch of 
less well known young designers. Each 

collection has its own stylistic character, 
because Post Design openly declared itself 
multilingual and dedicated space to a 
wide range of forms of poetic expression.

Post Design pursues the objective 
of recording and documenting 
transformations in taste and aesthetics, 
which explains its experimental, eclectic, 
heterogeneous nature. 

Galleria Post Design 
Galleria Post Design is the gallery in 
Milan which hosts the initiatives of 
Memphis. Design, and operates more 
like an art gallery than an industrial 
production complex, and each exhibition 
tells the tale of a coherent design project 
by an individual artist or group of artists.

www.memphis-milano.com
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Fabrics

www.sevens.co.za
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These fabrics are made from the finest and 
rarest material, making them stand out 
from other fabrics.

Vicuna wool – What makes this wool 
material an expensive fabric is because 
it came from Vicuna sheep, a rare 
sheep species that is mostly found in 
Peru.  Besides being rare, Vicuna’s fur 
is also processed using a complicated 
hand looming process, making it more 
expensive.

Guanaco – Like the Vicuna wool, the 
guanaco is another expensive textile 
that came from another exceptional 
animal.  Guanaco came from a family 
of camelids in South America.  One 
fantastic thing about this animal is that 
two or three pounds of its fur can only 
be collected from adults.  Because of its 
complicated production process, this 
fabric is considered the second highest 
raw material in textiles.

Mulberry silk – Another expensive 
fabric globally is mulberry silk as it holds 
the highest quality of silk in the fabric 

industry.  It can only be acquired through 
the mulberry silk worm’s larvae that only 
eat mulberry leaves, nothing else.

Its fibre has to be woven carefully and 
textile products from this fabric must be 
taken care of.

Leopard furs – Fabrics from animals’ furs 
are said to be one of the most classic textiles 
that ever existed.  This material’s durability 
has been tested by many generations, 
making it one of the finest, oldest, most 
luxurious fur fabrics in the world.

Koigu Kersti Cashmere – Another 
expensive fabric is the koigu kersti 
cashmere which is widely used for elegant 
clothing lines.  What makes this fabric 
another rare material is that its colours 
cannot be seen just anywhere because it is 
minimal.  Moreover this fabric’s creation 
contributed to history as this is also the 
time when hand painting yarns were 
introduced.

Leather – From leather jackets to high-
heeled shoes, leather has secured its place 
as a fixture in the fashion industry, but 

what makes this quality, durable fabric so 
popular?  Made from animal hides and 
skins, leather has been used for a variety 
of items for more than 7 000 years and it 
is still a popular textile today.

Deciding which type of textile or fabric 
to make an item with is an important 
decision as textiles and fabrics can have 
countless qualities.  From natural to 
synthetic fibres and from knit to woven, a 
vast collection to choose from.

Textile – Literally it means woven 
fabric coming from a Latin word 
taxere.

Fabric – It is a piece of cloth used for 
making clothing.

Textile fibres can be broadly classified 
into two categories: Natural fibre and 
man-made fibres.

It is no surprise that evidence of 
textiles can be found dating back to the 
prehistoric age.

Textiles are made from many materials, 
with four main sources: animal (wool, 
silk), plant (cotton, flax, jute, Bamboo), 
mineral (asbestos, glass fibre) and 
synthetic (nylon, polyester, acrylic, 
rayon).  The first three are natural.

In the 20th century, they were 
supplemented by artificial fibres made 
from petroleum.

Textiles were a mayor component of 
both ancient and social relationships.  They 
were essential for many aspects of life, 
from clothing, blankets and household 

furnishings, to hafting for tools, sacking, 
sails, tents, fishnets and lines, ropes and 
numerous other uses.

Today different types of textiles and 
fabrics are used widely by humans in their 
activities as a way of protecting themselves 
from the elements, covering their bodies, 
upholstery, furniture, window shades, 
carpeting, curtains, quilts, bedding, 
outdoor needs, soft furnishing, to cover 
food or ripe plants from animals and 

weather, to coat furniture and also to 
assist them in sports.

The most expensive fabric in the world.
Most fabric products like cloth are 

expensive and it’s not just because of the 
brand.  Sometimes the textile material 
contributes to its luxurious price.  Those 
products do not only come from ordinary 
fabrics.  Some manufacturers are creating 
the best fabrics from renowned materials.  

dw
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Difference between textile and fabric 
by Stienie Greyling

stleger.co.za
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“In fashion we can make a 
statement, stand for what we are 
and what we believe in”.

The new working from home routine 
certainly had an effect on what designers 
turned out.  Honestly, who can blame 
people for wanting to make an event out 
of anything to be able to leave the house.

In a world with no simple answers, 
designers showed a predilection for 
black and white (Monochrome Magic) – 
most often, together.

90’s Street Wear:
Top fashion designers such as Louis 

Vuitton, or Chanel have highlighted 
the revenge of the 90s on its spring 
summer 2021 collection.  With neon, 
underground influences mixed with hip-
hop elements and denim wear, such as 
Balmain.

70’s Boho Chic:
The iconic Christian Dior fashion has 

returned to the 70’s Woodstock movement.  
Creating earthy elements resembling  

the 70s meeting the bohemian chic style, 
which Paco Rabanne has also adopted.

See-through dresses:
A fresh Spring/Summer 2021 fashion 

trend are see-through dresses.  This light 
element is a must-have combined with a 
great lingerie piece.

Oversize Upper Wear:
This 2021 Spring Summer fashion 

trend brings 80’s influence, highlighting 
the shoulders with extravagant volume.  
A statement element ready for spring and 
summer 2021.

Protective Wear:
Due to the current world pandemic, 

many fashion brands are embracing new 
designs with protective elements.  Making 
an entire protective fashion.

Metallics:
Metallics to get the party started, even if 

it’s celebrating small gatherings or special 
occasions.

Biggest Spring/Summer 
2021 Fashion Trends

by Stienie Greyling

Empowerment Glamour:
The empowerment movement is an 

ongoing moto to elevate the woman’s role 
in society.  But what about adding some 
glamour to it?  Straight structured lines, 
practical with feminine elegance.

Pink Dream:
Due to dream with pink, an iconic 

colour resembling the unconditional love 
of a woman.

Wellbeing Intimate Clothing:
A Spring Summer 2021 Fashion Trends 

that celebrates the wellness movement.
Also an interior design trend for 2021, 

the wellbeing trend is a consequence of 
today’s reality.

The fashion trends that are making a 
comeback:
Denim – Another comeback retro 
expression.
Cut outs – Structured cut will be one of 10 
fashion trends.
Leather – With colours is a trendy 
material for 2021 – 2022.

Chains – A retro 90’s influence will 
continue to be trendy.
Cabaret Inspiration – The lights, the 
glitter and the show on trend.
Futuristic Aviator – For our aiming to go 
to back travel, an aiming trend inspiration 
to travel in a futuristic style.
Greek and Roman Ages – History and 
the mythological figures are back in style 
whether in fashion design or interior 
design as well.
Oversize Wear – An ongoing design trend 
since the new pandemic lifestyle change.
Pink Pop – Bringing back the fun for less 
warm days.
Transparency – See-through figures are 
self-expression and an empowerment 
female movement expressed in these 
fashion design trends.

Besides high heels and party outfits, the 
stylish handbag has been one of the more 
neglected items this past year.

The chunky handbag chain with extra-
large links, not only as bag straps but on 
the tops of shoes and jewellery pieces are 
certainly a favourite as a fashion trend 2021.

Some of the information used in this 
article is from the: trenddesignbook.
com/the-biggest-spring-summer-2021-
fashion-trends.

FABRICS
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While the COVID-19 pandemic 
has changed our everyday 
life in unprecedented ways, 

it has encouraged mindfulness among 
consumers, businesses and big brands. 
Sustainability has been a buzz word for a 
few years now but has been at the centre 
of the pandemic as consumers begin to 
closely monitor their favourite brands, 
support local businesses and actively seek 
out more sustainable solutions.

From travel and hospitality to home 
décor, brands and businesses are becoming 
more innovative by offering incredible 
solutions to clients that complement and 
encourage this new normal. Taylor Blinds 
& Shutters, a leader in sophisticated and 
innovative solutions for home and office 
space, is launching the revolutionary 
MOTION Roller Blinds to make everyday 
life easier, safer and more sustainable. 

Smart, sustainable technology in home 
décor

The pandemic has had a tremendous 
impact on all industries, with every sector 
from travel and hospitality, to food and 
home décor feeling the pinch and having 
to adapt. After lockdown restrictions 
brought the travel and tourism industry 
to a near standstill, airports and hotels are 
trying to re-build travellers’ confidence.
Contactless technologies are proving to 
be a game changers in many industries 
to ensure the safety and wellbeing of 
consumers across the board. 

One example is Beijing Capital 
International Airport, which has 
partnered with Swiss tech company SITA 
to automate the entire passenger journey 
using biometric technologies. From 

airport check-in to security clearance 
and final boarding, passengers will have 
access to designated lanes using facial 
recognition systems. 

Dutch hotel chain citizenM has also 
launched a smart mobile application for 
contactless stays at its hotels. The app 
helps guests check in and out digitally 
and can also control lights, blinds and 
temperature inside their rooms using a 
smartphone. Contactless payments and 
curbside pickups have become the new 
norm in the restaurant industry. 

In the home, homeowners are opting 
for contactless devices, and materials 
that have a longer lifespan which are 
easy to maintain and offer anti-microbial 
substances instead of rough tactile 
surfaces. At the same time, the financial 
slump means limited budgets and 
more sustainable and maintenance-free 
finishes.

Smart technology has been a common 
trend in home décor for years now. With 

the launch of MOTION, an automation 
concept for window coverings, motorised 
blinds are available to everyone. Not only 
does it make life easier for everyone, but it 
is safer and contributes to a more energy-
efficient home. It can also be controlled 
from anywhere in the world, connecting 
to leading smart applications like Amazon 
Alexa, Google Assistant and IFTTT.  

Remote controlled and manual options
While MOTION is designed to be fully 

remote-controlled and operated from 
anywhere, it does feature a Pull function 
in the form of a cord or wand to manually 
control the blinds. Install the MOTION 
Blinds smartphone app to connect to 
any of your home applications, including 
Amazon Alexa and Google Assistant for 
voice control functionality. These blinds 
are completely cable-free and easy to 
install. 

www.taylorblinds.co.za

dw

dw

Taylor Blinds Sets the Future of Smart Blinds in MOTION

FABRICS

ILIV’s mission is to design beautiful 
and unique fabrics to the highest 
technical specifications for every 

interior, including both residential and 
commercial spaces. 

To this end, great design is at the 
beating heart of what the ILIV brand 
does, and their passionate and talented 
in-house design team takes pride in 
creating thoughtful and impactful fabric 

collections with an instinctive, eclectic 
and imaginative design approach. “With 
more than 11,000 fabrics to choose 
from across over 100 collections, we are 
confident that we have a range suited to 
every taste.”

Using many uniquely styled images, 
ILIV helps create and share interior 
ideas which are expressed through their 
sampling and digital media, and inspire 

conversations around the environment in 
which we live, retreat and socialise. 

The three latest collections from ILIV, 
Country Journal, Silk Road and Victorian 
Glasshouse have all been a successful 
in different ways. Country Journal is 
a collection of whimsical watercolour 
florals across five natural and organic 
colour palettes which was heavily inspired 
by the British countryside.  Inspired 
by the East, Silk Road is a fun, eclectic 
mix of sumptuous medallion velvets, 
woven stripes and quirky trailing florals. 
Victorian Glasshouse details studies 
of botanical gardens with large-scale, 
digitally printed glasshouses, playful 
palm prints and decadent coordinating 
geometrics.

 ILIV’s partners include leading 
interior design practices, contractors, 
retailers, hotel chains, web platforms 
and distributors in over 50 countries 
worldwide. They work closely with 
their favourite mills across the world 
to minimise their impact on the 
environment, and to the highest quality 
and ethical standards. Their driving force 
is their friendly and professional team 
who are at the heart of everything they do, 
working tirelessly to provide a service that 
you can trust. 

“We are so excited to finally bring our 
brand to South Africa.  Our partnership 
with St Leger & Viney has been three 
years in the making, and ironically it was 
the Covid-19 pandemic that provided the 
opportunity to launch.”

The team at St. Leger & Viney and ILIV 
share so many values and we are sure it 
will prove to be a perfect partnership.

www.stleger.co.za

ILIV interior textiles



56    Issue 242 • dw   57        dw • Issue 242

dw

FABRICS

Stuart Graham is proud to announce 
the launch of our new Import 
collections from Prestigious Textiles 

in the United Kingdom. These seven 
collections offer something for everyone, 
including two collections that boast 
wallpaper and fabrics (Big Adventure and 
Caribbean). 

What can you expect from these 
collections?
Caribbean combines tropical landscape 
and rich exotic colours, while making 
maximalist statements in all living spaces. 
This collection features luxurious printed 
velvets, embroideries and coordinating 
wallpaper, exploring the wonders of the 
Caribbean with cleverly camouflaged 
monkeys, tropical florals and colourful 
love birds. 

Copper Falls combines luxe fabrics 
and atmospheric colour palettes, taking 
inspiration from nature’s stunning 
botanical forms, with metallic jacquards 
and upholstery-weight velvets. There are 
seven designs encompassing everything 

from simplistic muted bark and 
shimmering leaf outlines, to the beauty 
of hemlock and wisteria foliage. Marble 
effect velvets complete the collection, 
showcasing a stunning spectrum of 
colour and setting a tone of effortless 
sophistication in any interior.
Journal has been inspired by the recent 
Arts and Crafts revival. Decorative prints, 
jacquards, embroideries and sheers 
pay homage to this iconic era. Journal 
features bold jacobeans, stained glass-
inspired damasks and a unique tapestry. 
The collection gives a modern twist to 
traditional interiors with its antique and 
contemporary colourways. 
Muse - bold, geometric and Mondrian 
inspired, this in-vogue collection of 
digital prints will make a statement in any 
room. Exciting and dramatic in design, 
Muse offers a contemporary take on the 
retro theme, with upholstery-weight 
satin and chenille prints, coordinating 
with small-scale geometric jacquards 
and modern embroidery. Reflecting the 
trend for colour confidence, the seven-
piece collection is offered in a bold, yet 
sophisticated palette of contemporary 
brights, sugared pastels and rich autumnal 
shades.

Tribe creates a lasting impression! A 
conversation starter, this Serengeti-
inspired portfolio includes intriguing 
jacquards, embroidered sheers and 
artful designs featuring everything from 
Damara zebras to towering giraffes. The 
range encompasses sandy, dusty hues and 
captures the essence of adventure to be 
found across sun-drenched African vistas. 
Penthouse takes inspiration from grand 
architecture, bringing a boutique feel into 
the home with its shimmering highlights 
and opulent jacquards.  This collection 
fuses traditional damasks, contemporary 
geometrics and classic metallics, 
completed with a stunning burn-out 
sheer. 

And finally we have saved the best for 
last! Big Adventure, our most beautiful 
children’s collection yet! Roller skate 
through Dino City, make a splash in 
Bubble Reef or play a game of Hide and 
Seek with your favourite jungle animals.

We are sure you are now as excited 
about these new imported collections as 
we are. Visit your nearest showroom, or 
our website for more information.

www.stuartgraham.co.za

Stuart Graham

caribbean

Copper Falls
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On The Terrace

I’ts a match! For any Jan Kath carpet, 
there are now also matching cushions!

In many formats - whether 40x40 
cm, 90x90 cm, 70x120 cm or as a large 

mattress in 100x200 cm - the cushions are hand-
knotted according to precisely planned design 

specifications. They portray central motifs of the 
rugs from all Jan Kath collections and are intended as 

comfortable seat cushions for the floor, decoration on 
sofas or as cosy daybeds.
While the designs are woven from hand-spun wool, 

Nepalese nettle and the finest silk, the cushions are then 
filled with hand-twisted raw cotton in the traditional oriental 

way - a very special accessory.

www.jan-kath.com

Jan Kath pillow

dw
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to collect and use rainwater. Make your 
own compost. Choose low-maintenance 
plants that bring beauty but don’t require 
unmanageable work.

Container gardening continues to rise 
in popularity – probably because anyone 
can do it, and it opens up options to move 
plants to better spots, or to hang them to 
free up floor space. It is not a new concept, 
but while some plants actually do better 
in pots, others just won’t make it in a 
container too small or placed in the wrong 
spot. Ask advice from someone with 
experience for some guidance to increase 
the survival rate of your pot plants.

As children are spending more time at 
home with home schooling and distance 
learning, parents are looking for ways to 
get them outside and keep them busy. In 
addition to the many health benefits of 
being outside, being involved in gardening 
offers endless learning opportunities. Get 
the kids going with their own tools and 
their own raised beds. They’re much more 
likely to eat vegetables if they grow them 
themselves.

Consider a space for quiet 
contemplation like a Zen garden, and add 
the sound of water with a small tabletop 
built-in fountain or a small pond. We 

have all been there - one can take only so 
much of the four walls and then you need 
to get out... some fresh air in the garden 
or balcony, having lunch outdoors or even 
just a cup of coffee.

Many people are turning their gardens 
into a special place to relax. Balconies and 
backyards alike are being transformed 
into places to retreat, escape and unwind... 
which are just synonyms of sanctuary. 
Which is exactly what we need most to 
cope with the ever changing conditions of 
a new world, where we stay more at home 
than go out, and spend more time with 
family and friends online than before. It 
is no wonder that we put a lot more effort 
into making our immediate environment 
cosy, comfy and an awesome place to chill 
and feel safe.

Online garden services give gardeners 
the opportunity to get advice from people 
with years of experience when meeting 
in-person isn’t possible. But fortunately 
that is more the exception than the rule - 
as for now, we can have coffee and “kuier” 
and chat about all things green and lush 
creating our own garden sanctuary. 

www.ineeden.co.za

The global turmoil that has changed 
almost every aspect of our lives 
during the last 14 months, leaves 

an evident trail of “collateral damage” 
behind, forcing most of us with no choice 
but to move or adapt to new situations, 
environments and lifestyles on a daily 
basis.

Feeling awkward and uncertain in a 
strange situation is absolutely normal 
at first, but human beings are one of the 
most adaptable creatures ever to walk 
this earth. We adapt, bounce back and 
overcome any obstacle, and manage to 
find a way to be positive and keep busy 
with the task at hand. And it is as simple 
as that.

Among the many creative solutions in 
the basket, some people are discovering 
the solace that comes from gardening 
and adding greenery to their lives. There 
is something intensely satisfying about 
tending to something and watching it 
thrive.

Whether your garden is a windowsill 
or an acre of land, gardening has taken 

off like a rocket in this uncertain time like 
there is no tomorrow. Expert gardeners 
are digging deeper into their gardening 
activities while some newbies are looking 
for ways to start growing their own food 
in the backyard.

Some gardeners have taken every 
bit of time-on-hand opportunity to 
action weeks of “spring-cleaning”, as the 
overgrown shrubs and mulching has 
been left to accumulate for years on end, 
and now the garden refuse is truck-loads 
instead of a wheelbarrow or two.

Tackling other garden challenges, such 
as turning a shady corner into a lush area 
with the right plants, redecorating the 
cactus corner, planting trees or fixing 
patches on the lawn, all still leads us back 
to the need to understand gardening 
basics such as soil composition, compost, 
pests and diseases. That is without 
mentioning the various specific plant 
requirements which could change with 
the season or the size of a plant.

Taking the guesswork out of technical 
issues, one can Google or ask someone 

with more greener fingers than yourself. 
The sustainable gardening movement 
continues to grow, with more and more 
gardeners looking for information about 
how they can make their gardens more 
environmentally friendly. 

Practising water conservation does not 
only mean considering water-wise plants 
in your landscape, but moving plants 
that need more water to spots where the 
soil naturally stays moist. Make a plan 

dw
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Taktik design has completely 
redesigned the exterior 
schoolyard of Collège Saint-Paul, 

a high school institution renowned for its 
sporting vocation located in Varennes, 
in the suburbs of Montreal near the St. 
Lawrence River. Initially and mainly 
composed of asphalt areas, the schoolyard 
presented a development problem due 
to a street that divided the space into 
two distinct sections. This street and an 
adjacent residential lot were purchased by 
the College to unify the schoolyard and 
improve its functionality.

The different areas have been designed 
in relation to the gradation of activities. 
Near the College, the lounge area consists 
of various pieces of furniture, all designed 
and manufactured by Taktik design, and 
aimed at practising calm activities such 
as socialising, reading, or relaxing. High 
tables in solid wood and aluminum serve 
as meeting or small group workstations. 
The long picnic tables made of FSC 
certified wood, a forest certification 
system that protects forest ecosystems 
and rare or threatened wildlife species, 

and yellow zinc-plated steel allow outdoor 
dining while protecting students from 
the sun or rain thanks to the stretched 
canvases. To take advantage of the 
beautiful sunny days, wooden platforms 
are integrated into the landscaping. The 
carefully thought-out placement of the 
backrests on the platforms makes it 
possible to use the furniture while sitting 
as on a bench or in a lounge chair mode.

The central section, outlined to serve 
as an outdoor classroom, is made up of 
small house-shaped pergolas partially 
shaded by stretched canvases. Equipped 
with alternating long high tables, as 
well as picnic tables, the space allows 
the accommodation of larger groups. 
Adjacent to the classrooms, a two-step 
high elevated area covered with dynamic 
shaped paving stone and equipped 
with a luminous bollard supplied with 
electricity becomes a thestre stage whose 
performances can be observed from the 
green platform.

The course continues with the 
entertainment area made of synthetic turf 
allowing the practice of activities with 

Collège Saint-Paul: Bringing 
the Indoor Outdoors

Varennes, Canada

dw

a higher level of intensity. An outdoor 
training circuit with different exercise 
modules ranging from static and dynamic 
stretches to balance games, is found 
alongside a few anodized aluminum ping-
pong tables. A colourful running track of 
over 160 metres encircles all the elements 
in the central area.

Next come the active sports areas where 
a basketball court is located with the colour 
identity of the College. The marking has 
been developed to allow a subdivision 
of three sub-fields. A multisport field 
with synthetic grass surface strips and a 
space to practice spike-ball are now also 
available. Large sports fields are found at 
the end of the schoolyard: dek hockey and 
a professional-sized soccer field complete 
the new facilities. With the addition of 
outdoor lighting, these light fixtures 
are now shared with the surrounding 
community after the College opening 
hours.

The presence of numerous water 
retention basins allows the vitality of the 
abundant vegetation. These are delimited 
by large stones selected by the Taktik 
design team from a quarry in the region. 
A gigantic “PAUL” in the emblem colour 

of the College, in aluminum, proudly sits 
in the centre of the space, thus marking 
the new era of this schoolyard.

Technical sheet
• Location: Varennes
• Project end date: 2020
• Area: 96,000 sq.ft

• Client: Collège Saint-Paul
• Designer/Project manager: Cynthia 

Papineau and Zoé B.De Passillé
• Collaborator: Nicola Tardif-Bourdages
• Graphic design: Francois Leandre
• Photograph: Maxime Brouillet  

 www.taktikdesign.com

ON THE
TERRACE
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Design Joburg – presented at the 
Sandton Convention Centre 
since 2017 – has fast become the 

African continent’s premium décor and 
design exhibition. When Covid-19 made 
traditional exhibitions impossible, the 
Design Joburg team took quick action to 
create a new way of satiating the appetites 
of décor and design devotees. The result is 
the Design Joburg Collective (DJC).

From the 3rd to the 5th of June, 
Johannesburg’s Kramerville Design 
District will be reinventing itself as an 
urban showcase. With Sanlam Private 
Wealth staying on as the headline 
sponsorship partner, DJC promises to be 
an exhibition that’s close in style and pace 
to fringe events like Déco Off in Paris and 
Fuorisalone in Milan.

The free to attend 3-day showcase will 
highlight all that is new and innovative 
from both international and local décor 
and design brands. It promises to be a 
festival experience with a considerable 
style quotient – and all within a one-

Design Joburg 
Collective

The design showcase 
we’ve all been waiting for

kilometre radius of Kramerville. 
Organisers note their full adherence to 
Covid-19 protocols.

The experienced team behind DJC is 
keen to flex their talents in a new “space”. 
This will be a sharply curated combination 
of outdoor and indoor attractions – 
engaging visitors with new products 
and collections, pimped-up in-store and 
window displays, as well as must-attend 
activities and offers. Several showrooms 
will also be hosting talks featuring leaders 
in the creative community (visitors are 
encouraged to keep an eye on Design 
Joburg and DJC’s website and social 
media for details).

Whilst Kramerville’s participating 
tenants will, of course, be spotlighted, 
DJC has also created opportunities for 
designers, crafters and creative brands 
without representation in the precinct. 
Expect eclectic pop-ups in designated 
sites. The art scene will also be represented, 
with various exhibits by leading local and 
international artists including outdoor 
sculpture from James Delaney, various 
work by multidisciplinary artist Keneilwe 
Mokoenaas and an exhibition by French 
artist Catherine Timotei.

The neighbourhood’s existing dining 
offering will be complemented by a 
handpicked selection of open-air food 
trucks and bars – including a Hendrick’s 
gin bar.

A product of necessity – as well as 
design – DJC is set to shake up the 
traditional exhibition space this June. 
Don your takkies and take to the streets 
of Kramerville for an experiential feast 

within the epicentre of Joburg’s décor and 
design scene. There’s optimism in the air.

www.designjoburgcollective.com

Duravit

St Leger and Viney Romo

La Grange showroomHertex



66    Issue 242 • dw   67        dw • Issue 242

The annual Design Indaba 
Emerging Creatives programme 
is now in its 16th year. Supported 

by the Department of Arts and Culture, 
and functioning as a launch pad for future 
talent, this valuable programme invites 
nationwide submissions across multiple 
disciplines. From a flood of entries, only 
40 young designers can be chosen. Which 
is why Design Indaba invites curatorial 
oversight from experts in the industry. 

This year’s esteemed and pioneering 
curators are Thabisa Mjo and Cole Ndelu. 

“We’re honored to have two such 
worthy individuals form this year’s 
curatorial panel, and we thank them for 
sharing their expertise for the benefit of 
the next generation,” says Design Indaba 
founder Ravi Naidoo. 

“We know that Thabisa, who is no 
stranger to Design Indaba, will bring 
a wealth of international product and 
furniture design experience to the table, 
while visual maven Cole’s valuable 
insights into what’s required, will stem 
not only from having successfully moved 
through the Design Indaba Emerging 
Creatives programme herself, but also 
from having showcased her photography 
so widely. We’re excited to meet the new 
members of the Class of 2021 as chosen 
by these two creative dynamos!” Naidoo 
continues. 

Thabisa Mjo of Mash T. Design Studio 
brilliantly embodies the new, young 
generation of unstoppable South African 
designers. She is the first local designer to 
have her work form part of the permanent 
collection of the renowned Musée des 
Arts Décoratifs (MAD) in Paris, France. 
The museum has acquired two landmark 
pieces by the South African designer – her 
iconic Tutu 2.0 lamp and the eye-catching 
Mjojo cabinet. 

This is not the first time that Mjo’s 
work has been noticed internationally. 
She showcased her work at the Bonne 
Espérance Gallery in central Paris from 19 
June to 10 August 2019 and her products 
are featured in Nando’s restaurants 
across the globe. In 2019, she curated an 
exhibition of her own and other designer 
pieces at Milan Design Week. 

She first rose to fame by jointly 
winning the first-ever Nando’s Hot Young 
Designer (HYD) talent search for her 
aforementioned Tutu 2.0, a lamp inspired 
by xibelani, the traditional garment worn 
by Tsonga women. The Tutu 2.0 went on 
to win our Design Indaba Most Beautiful 
Object in South Africa award in 2018.

Mjo’s product design company Mash.T 
Design Studio is based in Johannesburg 
and it is from here that she creates her 
unrivalled forms that blend African 
traditions with contemporary nous. Her 
work serves to raise the global status of 
South African design as a category, and 
her individual star continues to shine.

Cole Ndelu is a former Design Indaba 
Emerging Creative from the class of 2018. 
She has made a name for herself as a 
brave, progressive photographer who is 
unafraid to confront complex social issues 
and expose harsh realities through her 
conceptual work. She is an award-winning 
visual artist who has exhibited her work 
widely, both locally and internationally. 

Ndelu first caught the world’s attention 
in 2017 when she was both a Finalist and 
Commended Photographer at the Sony 
World Photography Awards (SWPA) 
for her projects #blackboyjoy and Pride 
in the Panther. The SWPA exhibition 
launched in London before travelling 
to 16 countries. Since then, Ndelu has 
received a Getty Images Creative Bursary 
Grant, which she completed in 2018; an 
Arthouse UK Residency in 2019; and an 
Adobe Creative Residency: Community 
Fund in 2020. She was also selected to 
form part of the team that developed 
the Corporate Identity for the V&A 
Waterfront’s new food space, Makers 
Landing. 

Her work has been showcased at the 
Manchester Contemporary Art Fair and 
the FNB Art Fair and has been included 
in 27 exhibitions in just four years. Her 
photography occupies the intersection 
between art, fashion, design, documentary, 
photography and spirituality. She 
makes work that celebrates, honours 
and champions black people as a 
counter-narrative to the negativity and 
problematic representations of black 
people and Africa. 

For more information about the Design 
Indaba Emerging Creatives, please visit 

www.designindaba.com
dw

Design stars Thabisa Mjo and Cole Ndelu to pick up-and-coming 
talents for the Design Indaba Emerging Creatives 2021

THE IID           

DESIGN JOBURG COLLECTIVE

in colab with

FRIDAY, 4 JUNE

SATURDAY, 5 JUNE

THURSDAY, 3 JUNE
Venue - Roche Bobois - 13h00 - Audi Snyman   CPD 0.1

Sharing the design process that placed Audi on the short list for the 

“International Design Awards”

Venue - WhatNot - 11h00 - Jonathan & Alice   CPD 0.1

The future of textiles and how it can positively impact your business 

Venue - BoConcept - 12h00 - Hermien Klopper   CPD 0.1

Designing in the era of Pinterest & life challenges

Venue - Roche Bobois - 13h00 - Nikki Wilsworth   CPD 0.1

Business Done Well - Re-think, re-energise, and re-design your business and 
life to better your work and well-being in the new world order 

Venue - WhatNot - 09h00-13h00 - Textile Design Workshop - CPD 0.4 
Taking creativity to the next level for Interior Designers & Decorators

Audi Snyman Jonathan Barbour Alice Tindall Hermien Klopper Nikki Wilsworth

Design Joburg Collective 2021 is proudly presented by Sanlam Private 

Wealth, in association with Design Joburg, Kramerville Design District & 

Kramerville Corner. FREE event, more info at designjoburgcollective.com
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The impact of play is often 
disregarded and undervalued 
in the discussions around 

architecture, urban development, and 
city change. The Urban Conga’s work is 
highlighting the impact play can have on 
the health, identity, social, and economic 
values within the future development 
of our cities and communities. Play is 
universal and should be utilized as a 
vital part of the movement forward in 
reactivating our communal public spaces 
to become more inclusive, safe, and 
healthier places.

The Urban Conga’s work showcases a 
variety of ways this can start to be explored 

within our urban development. The 
studio was recently selected as the winner 
of the 2021 Architizer A+ Firm of the 
Year Award for Small Projects as well as 
the 2020 ArchDaily Best Young Practice. 
Through receiving these accolades, their 
work promotes an acceleration in the 
appreciation and understanding of the 
value of implementing more play within 
our changing cities and communities.

This work is paving the way for city 
stakeholders, urban designers, architects, 
and more, to start exploring the idea of 
becoming a “Playable City,” an ecosystem 
of playable opportunities intertwined 
within the existing urban infrastructure 
that doesn’t just disrupt our daily lives 
but adds to it. Looking at opportunities 
that explore how play can start to exist in 
everyday spaces, and begin to encourage 
people to think about these spaces that 
could become PLAYcs: like a crosswalk, 
laundromat, public park bench, street 
light, or just the everyday spaces in-
between.

Investigating how these often boring 
or underutilised situations can turn into 
inclusive, stimulating, creative outlets, 
bringing people together within the built 
environment. 

Highlighted Project Descriptions
Project 01: Oscillation

Oscillation is an interactive installation 
that focuses on using sight, sound, and 
movement to spark spontaneous social 
interaction and conversation within a once 
underutilised space. The piece consists of 
five parts that are deconstructed from a 
solid cube using a Voronoi algorithm. 
Each of these units acts somewhat like 
a giant Theremin, a musical instrument 
that you can play without touching.

As you walk toward the piece, it plays 
different sounds and pitches depending 
on your distance to it. As you move and 
dance around the piece, colours reflect 
and refract light differently, based on your 
angle and position to the work. The work 
becomes an open-ended invitation for 
people to play, dance, jam out, and come 
together as a community in public space. 
The piece was designed as modular pieces 
so the work can travel and activate new 
and unique underutilised spaces around 
the world. 

A Design Studio 
Showcasing the 

Value of Play.
The Urban Conga.

New York, United States

Project 1: Oscillation in New York City utilising sight, sound, and movement to spark 
spontaneous social interactions and conversations within a once underutilised plaza.

Photo credit: Savannah Lauren

Project 1: Each unit of the installation acts like a giant Theremin, a musical instrument that 
you can play without touching. Sparking spontaneous dance parties and jam sessions.

Photo credit: Savannah Lauren

Project 3: Entangled is made up of three drums connected by an undulating bench system 
that allows for a multitude of social seating possibilities.

Photo credit: Christopher Brickman

Project 1: The piece creates a moment of won-
der for all ages within the urban environment.
Photo credit: Savannah Lauren

Project 3: Entangled was designed through a 
series of participatory design workshops with 
the Little Haiti community in Miami, FL.
Photo credit: Christopher Brickman

Project 4: It was designed to evoke a moment that would empower and inspire the neighbour-
hood’s youth by sparking an open conversation about the neighborhood’s past, present, and 
future.
Photo credit: The Urban Conga

Project 4: Shifting Totems is a series of three 
totems that were designed with the Glenville 

community in Cleveland.
Photo credit: The Urban Conga
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Project 02: The Hangout
The Hangout uses sight, sound, and 

touch to transform a once underutilised 
lot into an inclusive, safe, and inspiring 
space for the community. The project is 
located in the Lower Ninth Ward in New 
Orleans, LA; a community still struggling 
to get back on its feet since hurricane 
Katrina hit in 2005.

They worked with the community to 
develop a space that would provide an 

inspiring creative space for them to simply 
hang out and enjoy their neighbours’ 
company. The space consists of a series 
of clusters of cylinders that offer seating 
and a space to gather. The design utilises 
touch sensor technology that transforms 
each cylinder into a playable, musical 
instrument.

When the user touches the tops of 
the cylinders, a sound is made. At night, 
each of the units illuminates and changes 

colours as well when touched. These 
components allow the community to 
manipulate and utilise the space as they 
want. A space that they could call their 
own and feel is a positive representation 
of their neighborhood.

Project 03: Entangled
Entangled is a platform for residents 

and visitors to learn, share, and explore 
the history, stories, and music of Haitian 
culture outside the Little Haiti Cultural 
Complex’s doors. To create this project, 
The Urban Conga worked closely with 
the Little Haiti community and cultural 
complex in Miami, FL through a series of 
participatory design workshops.

The social bench system provides a 
place for people to sit, listen, and converse 
on the neighbourhood’s past, present, and 
future and its Haitian influence. This is a 
neighbourhood that is being drastically 
changed. With this project, they wanted 
to create an opportunity to showcase 
and celebrate the culture that exists 
within the neighbourhood and is being 
pushed out. The intervention is made up 
of three aluminum drums formed from 
the traditional Rada Battery Haitian 
drums. The drums are connected by an 
undulating bench system that allows a 
multitude of social seating possibilities.

Project 04: Shifting Totems
Shifting totems was designed with 

the Glenville Community in Cleveland, 
OH, through a series of participatory 

design workshops to become a connector 
between two neighbourhoods. The 
community wanted a piece that would 
spark a moment of pride, empowerment, 
and inspiration for their residents as 
they passed through the new park being 
developed.

The work was created as a platform 
for sparking a conversation between the 
residents and visitors about the adversity 
the community has gone through and 
continues to go through today. It was 
designed to evoke a moment that would 
empower and inspire the neighbourhood’s 
youth through a playful conversation. 
The piece is made up of three aluminum 
totems that resemble tree trunks emerging 
from the ground.

Each totem has a series of units that 
can be rotated to spell out different words 
like strong, knowledge, go vote, pride, and 
many more. At the base of each totem is a 
larger section for people to sit and converse 
about the neighbourhood’s past, present, 
and future. The piece was designed not to 
be a static piece that one just walks by but 
a catalyst for a larger conversation about 
the area’s misrepresentation.

Project 05: Why sit when you can play? 
“Why sit when you can play?” is 

a musical public park bench system 
designed to begin to bring the everyday 
park bench back to life by providing an 
open-ended playable platform within 
the built environment. The benches’ 
unique forms are custom created based 

on the specific space in which they reside. 
The flowing organic form is designed 
to encourage different levels of seating 
interactions, from a romantic couple 
to a large jam session. The benches’ 
musical sections each contain two octaves 

of musical notes. The notes are made 
from solid aluminum bars that are cut 
individually to resonate a specific note. 
The musical notes can be played with 
attached mallets.

 www.theurbanconga.com

Project 2: The Hangout was designed through a series of participatory design meetings with 
members of the Lower Ninth Ward community in New Orleans, LA.
Photo credit: Michael Flanagan

Project 2: The Hangout was 
designed through a series of 
participatory design meetings 
with members of the Lower 
Ninth Ward community in New 
Orleans, LA.
Photo credit: Michael Flanagan

Project 3: Entangled is a platform for 
residents and visitors to learn and share 

the history, stories, and music of Haitian 
culture outside the doors of the Little Haiti 

Cultural Complex in Miami, FL.
Photo credit: Christopher Brickman

Project 2: The intervention utilises touch 
sensor technology to transform each cylinder 

into a playable, musical instrument.
Photo credit: Craig Stubing

Project 5: Why sit when you can 
play is a musical bench system 

designed to bring the everyday park 
bench back to life.

Photo credit: The Urban Conga
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Sino-Italian Cultural 
Exchange City 

Reception Center
Chengdu, China

To introduce this meeting of culture, aoe created a Cultural 
Exchange City Reception Center in the city where it all begun. 
The marriage of the Italian and Sino style was at the heart of 

the project to illustrate the cultural mix and was adapted to merge the 
structure and its surrounding. 

Chengdu, hailed as the land of abundance, has a civilization history of 
4,500 years old and a city construction history of 2,300 years old. In 
the 13th century, Marco Polo came to Chengdu, the Corridor Bridge, 
the Jinjiang River and the cloth of ancient Sichuan became the most 
colourful parts of his travelogue. In the 21st century, against the 
background of the Belt and Road Initiative, the planning of Chengdu 
Tianfu Cultural and Creative City came into being, and the Sino-
Italian Cultural Exchange City Reception Center is an important 
part of the City, aiming to build a platform for cultural exchange 
and civilization interchange between the two countries. The project 
is located about 36 kilometres from the centre of Chengdu, planned 
to cover an area of 17,815 square metres, with a construction area 
of 2,107 square metres. At the platform of the exhibition hall, the 
creative group projects on the east side and the natural landscape of 
Yanqi Wetland are treats for visitors.

The architects hoped to find the intersection of the two in the 
cultural differences between the East and the West: the overall design 
concept was taken from the “Ruyi”, which has been used in China 
since ancient times as a gift to foreign ambassadors to signify the 
conclusion of friendly relations and the peace of the two countries; 
while the Italian pavilion draws its design inspiration from Italy’s 
most representative piazza, shaping an intimate and pleasantly scaled 
urban art living room.

The design elements are extracted from the ancient Roman arches and 
domes, and the smooth enclosure of multiple circular squares is used 
to form a rich and versatile use of space to meet the multi-functional 
requirements of exhibition, meeting, reception, and catering. The 
use of pure white on all walls gives the building a different three-
dimensional light effect in the sunlight, while the large area of glass 
extends the indoor space to the outside, and allows the outdoor 
scenery to be fully mapped in, becoming a dynamic mural of the four 
seasons. With the change of wall materials, the designer creates the 
feeling of space that is both inside and outside, and the pavilion is 
thus perfectly integrated into the surrounding natural environment.

The harmony between architecture and nature lies in the use of natural 
resources as well as in the protection of the natural environment. The 
pavilions on both sides are designed with top lighting so that the 
light is evenly diffused in the indoor and outdoor spaces. In addition, 
the introduction of multi-level outdoor greenery and the use of 
buoyant ventilation devices to channel airflow into the building 
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organically combine the natural elements of light, scenery, and wind, 
allowing people to perceive and coexist with the surrounding natural 
environment while they are in the building.

Meanwhile, the building design reveres the existing ecological 
environment and uses materials and means such as Low-E glass, 
local wood, and green roofs to reduce building energy consumption 
and achieve sustainable construction. The exhibition hall serves as an 
important part for linking and integrating the surrounding ecological 
forest.

In terms of space planning, the designer has reserved the most flexible 
space for exhibition and display. The staggered height of the building 
allows visitors to stand at different heights and view different scenery, 
creating a “walk in the woods” mood and a unique experience.

The interior of the building is a flowing space shaped by 10 circular 
walls of different sizes, which are divided into three levels of elevation 
in accordance with the terrain, rising from the entrance hall to the 
interior space step by step, with two circular skylights in the entrance 
hall and the central exhibition hall to guide visitors from the entrance 
hall to the main exhibition hall. The ceiling is controlled at the same 
level, and the height of the space is richly varied. Except for the round 
solid wall, the interior and exterior boundaries are all glass, fully 
incorporating the outdoor landscape into the interior and the natural 
landscape as part of the exhibition in the form of framed scenery.

The circular space consists of two spatial forms: indoor and piazza; 
three outdoor semi-circular piazzas are defined as the entrance: 
fountain piazza, the Italian piazza, and the outdoor theatre, each 
reproducing a typical Italian urban piazza space. The Piazza Italia 
is surrounded by the ruins of the Roman arches. The three indoor 
circular spaces are designed as a meeting hall, a multi-functional 
hall, and a multimedia showroom, which are arranged around the 
central exhibition hall. By controlling the size of the circular wall 
openings, the light and darkness of the space are defined, while the 
meeting room is surrounded by water features and sculptures. The 
other five outdoor semi-circular walls are surrounded by greenery 
and mountains, facing nature.

The visitor crosses the gable to the Italian piazza and ascends a curved 
staircase to the roof garden. There are two circular gardens, one in 
the east and one in the west, which are complemented by the contrast 
between natural vegetation and stone.

The Chinese Cultural Hall on the east side is reached by walking 
down through the cultural corridor or stepping over the Chinese 
white jade pavement above the water pond. The two paths symbolize 
the two Silk Roads between East and West, on land and on water.

www.aoe-china.com
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Designed by concrete,W 
Hotel Osaka Opens its Doors

Osaka, Japan
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Designed by concrete,
W Hotel Osaka 

Opens its Doors
Osaka, Japan

Situated on Midosuji Boulevard, a new 27-storey landmark 
high-rise, designed by Nikken Sekkei and with a Tadao Ando 
supervised façade, is the home of Japan’s first W Hotel. Don’t be 

deceived by its simple black monolith design – inside hides a world 
of extravagance! Its interior is inspired by the many facets of the city, 
welcoming guests to experience Osaka, through the eyes of concrete.

The true spirit of Osaka  
Every W Hotel is designed for its specific location – with foreign 
designers invited to offer the fresh perspectives of an outsider. For 
W’s first hotel in Japan, concrete absorbed the sites, sounds, flavours 
and thrills of Osaka. From the simple beauty of the cherry blossoms 
and gingko trees lining the Midosuji Boulevard to the vibrant neon 
and busy streetscape of Osaka’s nightlife district Dotonburi. Concrete 
found inspiration in both the simple and traditional, as well as the 
modern, obsessive and extravagant, and created a design concept of 
extravagant simplicity - celebrating the true spirit of the city.

The arrival
The “wow” experience begins as you enter the long arrival tunnel 
from the main Midōsuji Boulevard entrance. Inspired by delicate 
blossoms and the fine art of origami, more than 3000 circles were 
laser cut into sturdy metal and folded randomly. The lights behind 
the abstract blossom change colours with the four seasons and shift 
in intensity from daytime to night – creating an otherworldly portal 
into the world of W Osaka. The Osaka experience proceeds in the 
arrival lobby. Here, the asanoha pattern was the inspiration behind 
the ceiling, flooring and staircase. A simple yet bold ceiling uses a 
scaled-up, 3D version of this traditional geometric pattern – which 
is reflected in the pattern on the granite flooring, in six dark grey 
shades.

The social heart - living room & bar
In a standard hotel, the first thing guests see is the check-in counter. 
Instead, when exiting the lift, W Osaka guests immediately see the 
bar, the social heart of the hotel. To connect and separate the spaces 
that serve the W Osaka guests on this floor  –  like an endless shoji 
screen  –  a continuous white, sheer curtain with sharp origami-style 
pleats flows from here to there and around again. 

Guests are welcome to relax (and people-watch) in the hotel’s living 
room – half indoors, and half outdoors. Above the indoors lounge 
floats a wild cloud of rectangular lamps, hanging vertically and 
horizontally, at various heights. White zigzag “neon” lights shine 
through the translucent acrylic forms, in a desaturated homage to 
Osaka’s electric nightlife scenery. It’s like the colours of the neon have 
dripped on top of the furniture, and are arranged from purple to pink 
to orange to yellow to blue to green. 

Restaurant oh.lala…
The interior design for this French themed bistro-diner draws its 
inspiration from traditional copper pots and pans, as well as the 
typical Breton blue and white striped shirt. Along the wall stainless 
steel shelves are styled with unique porcelain objects decorated in 
blue dots – combining traditional French shapes & colours with the 
circle obsession of W Osaka. Adding sparkle from above, are clouds 
of small ball pendant lights, suspended at different heights within the 
waves of the curtain.

The WET deck, bar & courtyard
Inspired by the Japanese love for nature, the WET area is characterised 
by smooth walls and round corners. The endless line of the horizon 
is the simplest abstraction of nature. This line becomes a playful 
element connecting all the spaces on this floor, as a chrome horizon 
flows along the walls. Each area has its own character – colour-coded 
in shades of green, grey, blue or pink tiling  – defining the space’s 
function.

Open to the elements, with views of sky, W Osaka’s WET courtyard 
is an oasis, with live planting trailing down the walls of the atrium. 
From its elevated position on the horizon line, the pool forms a blue 
backdrop to this area. Directly adjacent to the courtyard, guests can 
grab a cocktail at the WET bar. 

The guest rooms
The colour theme of the guest rooms alternates per floor, between 
sakura pink and blue – allowing guests to choose the colour they 
prefer. The rooms consist of an open plan, with the living room, 
sleeping zone and bathroom separated by a contemporary glass shoji 
screen. Floor-to-ceiling windows bring in natural light and amazing 
views of the city. A wall made of grey tinted two-way mirrors 
conceals an ‘escape’ lighting feature. When turned on, it transforms 
the room with dramatic pink or blue diagonal stripes, inspired by 
Osaka’s neon. Another surprise is locked away behind the walnut 
doors of the closets. Famous for their gamer’s pixel art, eBoy graphic 
designers created a “pixorama” of Osaka, filled to the brim with the 
city’s famous landmarks in full pixilated colour.
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bathroom: Having a semi-open bathroom offers guests the level of 
privacy they prefer – with the option of closing off the bathroom 
from the sleeping area – using the contemporary shoji screen. The 
entire bathroom is clad in grey marble. Guests can either enjoy a 
good hot soak in the white, freestanding tub – or use the separate 
shower, located behind grey tinted glass doors.

sleeping zone: In the centre of the room, walnut flooring demarcates 
the sleeping zone. A walnut ledge runs across wall, extending into 
the living room. This holds the king bed, bedside tables and black 
cone lamps – as well as the living room sofa. Behind the ledge, soft 
uplighting illuminates a white plaster wall. A round, rice paper lamp, 
inspired by Japanese fans, subtly glows on the wall. At the foot of the 
bed is a large tatami pouf.

living room :The third area, the living room, is defined by soft carpet 
in a gradient pattern running from pink (or blue) to grey. Each room 
has a sofa, two bar stools and a walnut cocktail bar, which can also 
serve as a desk. The main purpose of the bar is enjoying cocktails of 
course! The bar extends into a niche lined with reflective, rainbow-
coloured dichroic film, with a mirror backsplash.

EWOW suite
High above Osaka, on the 27th floor, the Extreme Wow suite looks 
out over – and beyond – the skyline of the city. Inspired by traditional 
Japanese homes, the suite was designed in a sequence of five rooms 
divided by deep oak portals with sliding shoji screens that can be 
used to close off or open up the different rooms. 

The overall design is based on the duality of simplicity and 
extravagance, allowing guests to change the atmosphere of the suite. 
Whether they desire an intimate and personal ambiance, or want to 
create a more extroverted setting for entertaining. 

So open up the secret karaoke booth, roll out the dj station, pick up 
that mic and let’s party!

www.concreteamsterdam.nl

Technical sheet
• Project: W Osaka
• Client & ownership: Sekisui House
• Hotel operator: Marriott International
• Project location: Osaka
• designer: concrete 
• Project team: Rob Wagemans, Bart de Beer, Julia Hundermark, 

Sofie Ruytenberg, Cathelijne Vreugdenhil, Femke Zumbrink, 
Marlou Spierts, Sylvie Meuffels, Rene Kroondijk, Erik van Dillen, 
Valentina Venturi, Petra Moerbeek, Minouk Balster
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Announcing the Finalists 
of the 2021 AZ Awards

Toronto, Canada

Lighting Fixtures
Davide Groppi: Origine by Davide Groppi and Giorgio Rava
Flos: Coordinates by Michael Anastassiades
Photo credit: AZURE
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Announcing the 
Finalists of the 2021 

AZ Awards
Toronto, Canada

Now entering its second decade, the AZ Awards is proud to 
announce this year’s 72 finalists. Representing excellence 
in innovation, aesthetics, and creativity, this selection was 

made from 1,209 entries from 57 countries. It includes finalists in the 
all-new Urban Design category, a recognition of the importance of 
socially and environmentally progressive urban schemes worldwide.

This year, the AZ Awards doubled its star power on the jury. The 
10 adjudicators of the AZ Awards 2021 are Patricia Urquiola, Ini 
Archibong, Barbara Bestor, Sou Fujimoto, Gilles Saucier, Susannah 
Drake, Karim Rashid, Marc Ryan, Adelaide Testa, and Paul Filek. 

They brought their expertise in various design disciplines as well as 
their passionate perspectives to the task at hand.
Alongside the finalist announcement, the AZ Awards is opening the 
portal for the People’s Choice, where you can now cast your votes for 
your favourites. 

The finalists will be celebrated – and the winners revealed – in a 
special digital presentation on June 25, as well as in the July/August 
issue of Azure. This special edition will be packed with the best in 
furniture, lighting, architecture, interiors, and landscapes from 
around the world. Also included are visionary concepts, exciting 
temporary spaces, and extraordinary student work. Stay tuned for 
more details on the 2021 AZ Awards Winners Reveal.

The 2021 AZ Awards Presenting Partners are Caesarstone, Keilhauer, 
and Landscape Forms. The Sponsors of the 2021 AZ Awards Winners 
Reveal are Ciot, Dark Tools, and Scavolini.

Media Partners: Archello, ArchiExpo, Archilovers, Archinect, 
Archiproducts, Architect@Work, The Architect’s Newspaper, 
ArchiTonic, Bustler, Design Week Mexico, Interior Designers of 
Canada, INDEX Design, Kollectif, v2com newswire, and World-
Architects.

 awards.azuremagazine.com

Architectural Products
Pella: Easy Slide Operator

Duravit: SensoWash Starck f by 
Philippe Starck

Photo credit: AZURE

Architectural Products
Pella: Easy Slide Operator
Duravit: SensoWash Starck f by 
Philippe Starck
Photo credit: AZURE

Lighting Installations
LeuWebb Projects: Thermally Speaking, Toronto, Canada

Hickok Cole Architects/GPI Design:  Illuminated Glass Ceiling and Wall 
Features, Washington, D.C., U.S.

Photo credit: AZURE

Environmental Leadership
Perkins&Will: SoLo, Soo Valley, Canada

Acc Naturale Architettura: Democratizing Sustainability, Turin, Italy
Photo credit: AZURE
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Commercial and Institutional Buildings Over 1,000 SqM
Studio Zhu Pei: Jingdezhen Imperial Kiln Museum, Jingdezhen, China

gh3*:  NETG, Edmonton, Canada
Sanjay Puri Architects:  The Rajasthan School, Ras, India

Steven Holl Architects: Nancy and Rich Kinder Museum Building, Houston, U.S.
Chybik + Kristof Architects & Urban Designers: Lahofer Winery, Dobšice, Czech Republic

Photo credit: AZURE

Commercial & Institutional Interiors
LSD Interior Design: Xi’an Fangsuo Commune, Xi’an, China

Studio Paolo Ferrari: Alchemy Flagship, Toronto, Canada
i29: Felix Meritis, Amsterdam, Netherlands

gad · line+ studio: Cloud of Hometown Resort Hotel, Tai’an, China
ACDF Architecture: Chateau Viger Offices, Montreal, Canada

Photo credit: AZURE

Landscape Architecture
Cobe: Karen Blixens Plads, Copenhagen, Denmark

Turenscape: Welcoming the Water: Tongnan Dafosi Wetland 
Park, Chongqing, China
Photo credit: AZURE

Experiential Graphic Design
Silo: Bicycle Parking Garage, The Hague, Netherlands

WXY architecture + urban design: Sunset Park Activation Plan 
& Brooklyn Army Terminal Public Realm, New York City, U.S.

Photo credit: AZURE
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Architecture – Residential, Single Family
i29 architects: Floating Home, Amsterdam, Netherlands

NADAAA: Villa Varoise, Le Var, France
Naturehumaine: Chalet au lac Memphrémagog, Memphrémagog, Canada
Yasuyuki Kitamura Architects: House in Minohshinmachi, Osaka, Japan

Powerhouse Company: Villa JM, North Brabant, Netherlands
Perkins&Will: SoLo, Soo Valley, Canada

Photo credit: AZURE

Adaptive Re-Use
Alexander Gorlin Architects: Bell Works, Holmdel, U.S.

Krueck + Sexton Architects: CME Center – Chicago Mercantile Exchange, Chicago, U.S.
K-Studio: Dexamenes, Kourouta, Greece

Photo credit: AZURE

Furniture Systems & Collections
Salvatori: Anima Collection by Yabu Pushelberg

Nienkämper: The Patkau Collection by Patkau Architects
Photo credit: AZURE

Residential Interiors
Dupont Blouin: Garnier Residence, Montreal, Canada

MESA atelier: Casa das Janelas Verdes, Lisbon, Portugal
Drew Mandel Architects: House on Bracondale Hill, Toronto, Canada
Future Simple Studio:  Rue de la Gauchetière Loft, Montreal, Canada

Photo credit: AZURE
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Commercial and Institutional Buildings Over 1,000 SqM
Studio Zhu Pei: Jingdezhen Imperial Kiln Museum, Jingdezhen, China

gh3*:  NETG, Edmonton, Canada
Sanjay Puri Architects:  The Rajasthan School, Ras, India

Steven Holl Architects: Nancy and Rich Kinder Museum Building, Houston, U.S.
Chybik + Kristof Architects & Urban Designers: Lahofer Winery, Dobšice, Czech Republic

Photo credit: AZURE

Architecture – Temporary & Experiential Installations
REgroup:  The Line, Lockeford, U.S.
Alibi Studio: Secret Sky, Hume, U.S.

TALLER Architects and SCA and Colab19: Vertical Activation: A Scaffold for Economic 
Recovery, Bogotá, Colombia

Photo credit: AZURE

Unbuilt Projects
APPAREIL Architecture:  Marguerite-d’Youville Elementary School, Chicoutimi, Canada

Wittman Estes: Duwamish Crossings, Seattle, U.S.
Lemay: Théâtre de Verdure, Montreal, Canad

Photo credit: AZURE

Residential Interiors
Dupont Blouin: Garnier Residence, Montreal, Canada

MESA atelier: Casa das Janelas Verdes, Lisbon, Portugal
Drew Mandel Architects: House on Bracondale Hill, Toronto, Canada
Future Simple Studio:  Rue de la Gauchetière Loft, Montreal, Canada

Photo credit: AZURE
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Furniture Design
Teknion: Essa by Pearson Lloyd

Green Furniture Concept: Ascent Beam Seater
Miniforms: Soda Coffee Table by Yiannis Ghikas

Arper: Adell by Lievore + Altherr Désile Park
Cappellini and Haworth Collection:  Lud’o by Patricia Urquiola

Photo credit: AZURE

Architecture – Residential, Multi-Unit
BIG: Vancouver House, Vancouver, Canada

Studio Jean Verville architectes: NMBHD: 1 plex 3 
noses, Montreal, Canada

NADAAA: RISD North Hall, Providence, U.S.
Photo credit: AZURE

Commercial and Institutional Buildings Under 1,000 SqM
Reiulf Ramstad Arkitekter: Breitenbach Landscape Hotel, Breitenbach, France

Graal architecture: Recreation Center in Athis-Mons, Ile-de-France, France
Diana Kellogg Architects: The Rajkumari Ratnavati Girls School, Jaisalmer, India

Photo credit: AZURE

A+ Award for Student Work
Mingyang Sun and Fangyuan Sheng (University of Pennsylvania): Water Miner – Johannesburg 2050

Abbie Ford, Abby Eleeson, Ace Brown, Brady Whitehill, Casey Chura, Dakota Tubbs, Gabby Foster, Jack Swezy, Jean-Marc Juston, Kaitlin Hoines, Kelly 
Schorn, Leah Ferrara, Lindsey Freund, Maddy Irwin, Maggy Dickherber, Nate Hulse, Norah Swift, Riley Estrada, Ryan Everson, Tiffany Nguyen, Vinny 

Hyunh (University of Kansas, Prof. Dan Rockhill):  Levee House
Tim Cousin, Natalie Pearl, Latifa Al Khayat, William Marshall (Massachusetts Institute of Technology): The Stack Politic

Sebastián López Cardozo and Lene Sollie (Rice University): A New Housing Model for Social and Environmental Resilience in Houston’s Third Ward
Photo credit: AZURE
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TAIL OF
THE DOG

Travelling locally has unearthed 
many surprises in small towns 
around the country.

Graskop, Mpumalanga, on the edge 
of the Sabie forestation area, close to 
the Blyde River Canyon and the Mac 
Mac Falls, on the tour bus route to the 
Kruger National Park, is very much an 
en route town. It has a hotel, which I 
always dismissed as inconsequential. 
How wrong I was. 

Travelling nearby, I was persuaded 
by my art-savvy companion to stop 
and go into the hotel to look at the art 
collection. What a delightful surprise. 
The hotel has been immaculately 
upgraded, with beautiful art deco 
furniture and a huge collection of 
contemporary African art, sculpture 
and carvings. It fully earns its 
sobriquet ‘the art gallery you can sleep 
in’. Across the road is a proper art 

gallery with an extension of the hotel’s 
collection, and around the corner is 
the famous Harrie’s Pancakes, full to 
bursting with tourists passing through. 

Harrie Sietsema, architect, collector, 
lover of small towns, bought a small 
pancake business in Graskop in 1986. 
He then bought the hotel, upgraded it, 
and housed part of his collection in 
it. Today it is a beautiful small hotel, 
with garden rooms, dining room, bar, 
meeting facilities, deserving a ‘worth 
the detour’ star.

Harrie did not stop there – he opened 
Harrie’s Pancake franchises in 
Dullstroom, in Pretoria, and even 
in Dubai. The art story carries on 
further. Harrie was driving through 
Richmond in the Northern Cape, 
and liked the look of an old run-down 
building on the main road. He put 
in an offer, and when he collected 

the title deeds, found he owned the 
whole block, plus one or two other 
buildings in the town. He has now 
created the Modern Art Project South 
Africa (MAPSA) in Richmond, notable 
on an international level. Richmond 
also hosts an annual Book Fair, so it 
is appropriate that one of the major 
gallery exhibits is a work by word-
obsessed Willem Boshoff. This is a 
wall of locally made bricks, each with 
a letter of the alphabet, put together 
in words that mean something in both 
English and Afrikaans - called Word 
Woes (word sorrows/become crazy).

Next time I am near Graskop, I want 
to sleep in the gallery, and Richmond 
will definitely merit a stopover.
  

Gill Butler

Small Town Surprises

www.designingways.com
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BRIGHT IDEAS
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A DesignStudio created a striking 
lighting installation for BarLume, 
a café restaurant in the ground-

floor lobby of Sydney’s prestigious 
new commercial tower 1 Denison. The 
installation is a rhythmic array of 90 
handblown frosted glass spheres that drop 
three metres from the black-mirrored 
ceiling, providing a soft atmospheric glow 
to the café restaurant below.

ADesignStudio collaborated with 
architecture firm Bates Smart and 
international lighting design consultancy 
Electrolight to produce the custom 
lighting. Bates Smart and Electrolight 
had a clear visual brief for the light fitting. 
“They wanted a three-metre drop pendant 
with a faded, frosted glass diffuser. The 
lights also had to be DALI Dimmable 
and with a lensed LED to assist with the 
glare,” says Alex Fitzpatrick, founder and 
designer at ADesignStudio. Because the 
installation consists of 90 light fittings, 
the final design had to consider the 
installation, maintenance, and LED access 
over the lifetime of the fitting.

Alex is fascinated by the technical 
qualities of a lighting fixture and the 
ambient effects of the diffused light.  

“I try to capture light within a material 
without the light source being visible,” he 
explains. For BarLume, in collaboration 
with BatesSmart and Electrolight, Alex 
designed a handblown glass sphere with 
a frosted fade and a lens system that 
conceals the LED from view. Sandblasting 
the glass achieved the frosted fade around 
three-quarters of the sphere, with the 
effect creating a sense of freely suspended 
light.

Each sphere is on a 3-meter long solid 
drop, rather than a cable, with a special 
mounting system that allows the glass to 
simply screw off and be replaced or to 
maintain the fitting. “As the fittings are 
quite simple to look at, we also wanted 
them to feel simple and be user-friendly 
for everyone who came into contact with 
them,” Alex says.

With 90 glass spheres suspended in a 
grid arrangement, the installation shines 
in the double-height lobby. The depth 
and reflection of the black-mirrored 
ceiling accentuate the repetition and 
rhythm of the array and magnifies the 
three-metre drop (perfectly coordinated 
with the surrounding screen). The 
number and layout of the fittings also 

allow BarLume staff to position tables 
where needed as they receive equal 
illumination. 

ADesignStudio designed the lights 
to be installed in three stages to assist 
the building schedule. The fittings had 
to be installed before the mirrored 
ceiling and drop through pre-drilled 
20-millimeter holes, so the first stage 
was a mounting plate and rod that would 
drop just below the mirrored ceiling. 
This enabled the lights to be installed and 
wired beforehand. The second stage was 
fixing the rods and LED with a simple 
mechanical fastening. Finally, when 
the building was near completion, the 
glass spheres were installed with a pre-
assembled fixing ring, and a bag around 
each sphere shielded it from dust and 
debris.

Working on custom designs and 
installations, such as BarLume, allows 
ADesignStudio to continue developing 
lighting solutions as well as expanding 
its standard range. The studio is currently 
adapting this design for its standard 
range, to be released as a future collection.

www.adesignstudio.com.au 

ADesignStudio’s custom lighting installation for BarLume
Sydney, Australia
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0861-1-TAYLOR (829567)
www.taylorblinds.co.za

With Taylor’s MOTION Blinds you can activate your blinds from your couch, your cell phone, or even while out 
on your daily commute. MOTION window coverings can be seamlessly integrated into existing smart homes, 
or they can be the first step towards a smarter home. And as an added feature, these cable-free blinds can 
easily connect with other smart home applications too. Open your mind to added convenience, safety and an 
energy-saving way of living with Taylor’s MOTION Blinds. 

TAYLOR MOTION BLINDS

TAYLOR’S MOTION BLINDS:
FOR WHEN THE LIGHTS ARE ON,
BUT NO ONE’S HOME.


