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DESIGNER
PROFILE
Josh Dykgraaf
- Page 24
My work (and much of my commercial
work) features manipulation of my own
photography.
My real passion though is creating
things that have an impact on people. All
the effort is worth it when I see someone
double-take at my work. The buzz I get
from that moment can keep me going for
days, imagining the viewer reconsidering

the limits of the world or just investigating
the details of my work.
I’ve been working as a full time
freelance illustrator since 2012 and was
originally trained in graphic design
and photography. I recently completed
my first solo exhibition in Melbourne
Australia at FortyFiveDownstairs gallery
on Flinders Lane.
www.joshdykgraaf.com

THE LIFESTYLE TRADE FAIR

05-08.09.2021
fieramilanocity + MiCo

homimilano.com
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DESIGNER
PROFILE
Sarit Shani Hay Design Studio - Page 68
Tel Aviv-based award-winning designer,
Sarit Shani Hay is a pioneer in the field
of children’s environments. As a multidisciplinary designer, she combines art
and design to create whimsical objects
and dynamic spaces. Since launching
her eponymous design studio in 1995,
it has become Israel’s leading interior
and furniture design studio, offering
comprehensive interior design, along
with custom furniture and accessories.
Over the last decade, Shani Hay has
specialized in the design of public spaces
for children with a focus on innovative
and therapeutic pedagogical environments
of the 21st century, both in schools and
hospitals throughout Israel. Shani Hay’s
works have been published in Israeli and
international media outlets, receiving
global recognition, as for example The First
Inclusive School in Tel Aviv, which was
awarded the 2020 Social FRAME Award.
Sarit’s new book Sarit Shani Hay: Creative
Spaces for Children was launched in 2020.
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C

oncor has been awarded the
contract to construct the new
Ikusasa office block at Oxford
Parks in Rosebank. Work started on the
building, which will house Anglo Global
Shared Services (AGSS), at the beginning
of March 2021 and is scheduled for
completion in January 2022.
The four storey building will be
constructed on three basement levels of
approximately 10 326 m2 and will have
four office levels totalling approximately
7 555 m2 GLA. It is anticipated that some

814 tons of rebar and some 8 707 m3 of
concrete will be used in the construction
of Ikusasa.
Martin Muller, contract manager at
Concor, says that the company is excited
to continue constructing within the
Oxford Parks precinct. “Our involvement
with this exciting development goes back
to the construction of the first building
which today houses BPSA,” he says.
The Oxford Parks BPSA building
received
industry
recognition
at
Construction World’s 2019 Best Projects
when Concor scooped the winning place
in the Building Contractors category,
and the project also received a Special
Mention in the AfriSam Innovation
Award for Sustainable Construction.
Following on this, at Construction
World’s 2020 Best Projects, the Oxford
Parks precinct featured again with
Concor being recognised as the winner
in the Building Contractors category; this
time for Building 2 – Life Healthcare’s
new 10 000 m2 head office, Building 3 – a
4 000 m2 multi-tenanted building housing
inter alia Metier Private Equity, and G+D
Currency Technology and Building 5 – 3
400 m2 offices for Arup and Sony Music.
Most recently, Concor completed the
Radisson RED hotel which is also part of
this exciting new precinct in Rosebank,
and is due to be opened in June 2021. dw
www.concor.co.za
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TRADE
WINDS

Colourful rugs brighten up
industrial head office

D

anish-based Ege Carpets, one of
Europe’s leading manufacturers
in design, development and
the production of high-quality flooring
products, recently carpeted the head
office of the company, Indeed, a major
employment agency in the Netherlands.
KBAC Flooring, with offices in Cape
Town and Johannesburg, is the exclusive
supplier of Ege products in South Africa.
Indeed’s prestige 2 000m2 head office,
based in Amsterdam’s historic harbour
district, has a very industrial look and feel
about it. To soften the space, and bring in
a colourful design element, the Canvas
Collage Collection by Ege was selected as
a rug installation.
The Canvas Collage rugs were fitted
on existing LVT flooring in Indeed’s
open-space reception area, the company’s
canteen, as well as the lounge areas used
for informal meetings and relaxation.
The rugs are particularly impressive in
the sprawling reception area with its
large mural depicting people working in
Amsterdam, which ties in beautifully with
the ethos and culture of Indeed.
This beautiful Ege collection was
developed by Dutch designer, Nicolette
Brunklaus, who refreshed and revitalised
the popular range by adding new patterns
and tones, as well as layering these
patterns and colours. The collection is
available in five designs, namely Octo,
Linen, Rewoven, Faded Dahlia and Twine.

The vibrant Faded Dahlia with its abstract
floral look, was selected to adorn the
Indeed offices. The rugs’ powerful colour
splashes make an interesting contrast to
the colours of the office interior, which are
comprised of classic shades of white, grey
and black. The Canvas Collage collection
is produced in seven different carpet
qualities and is available as broadloom
carpet, runners and rugs.
The large variety of options available
within the Ege range is one of their many
unique selling points. The carpeting
in the Indeed rug application worked
particularly well as Ege area rugs can be
as large as 4m wide and 25 m long, if so
desired.
Ege is focused on not only producing
top quality, high design products but also
on ensuring that their manufacturing
process is as sustainable as possible. This
is demonstrated in the impressive 18
Cradle-to-Cradle certifications that Ege
dw
has been awarded.
www.kbacflooring.co.za
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TRADE
WINDS

Novodecor

Solar energy adds to Chryso’s
sustainability journey

by Surforma

N

ovodecor®, a brand extension
of Sonae Indústria, has now
been rebranded to allow for
the change in name by Sonae Indústria
to Surforma. Novodecor by Surforma®,
as it is now known, is a dynamic brand
that integrates concept, product and
communication, promoting surfaces and
shapes as its fundamental design pillars.
Surforma, was founded in 1959 as
part of SONAE Group; Sonae Indústria
became one of the largest manufacturers
of laminates and wood-based panels.
Located in the north of Portugal, the
company has undergone an expansion
process through a combination of organic
growth and acquisitions, and has become
one of the industry leaders with business
units in Europe, North America and
South Africa. With a wide variety of
products for the furniture, construction
and decoration industries aiming to
improve people’s lives.
Novodecor by Surforma®, ensures high
performance in the applications where
product design, quality and durability are
required, by delivering versatile materials,
having excellent surface features and
thus representing an ideal solution for
any designer or architect. Their products
create a unique and bold environment,
while combining quality, versatility and
exclusivity.
SURFORMA® HPL is a high-pressure
laminate which delivers high quality
indoor application and combines design,
quality and durability. These are versatile
materials with great surface features such
as abrasion resistance. SURFORMA®
HPL creates unique bold environments,
while combining quality, versatility and

14
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exclusivity. They can be applied to any
surface such as floors, walls and furniture,
creating an array of different possibilities
and combinations. Moreover, they are the
ideal solution for any successful design.
SURFORMA® CPL is a thin, resistant,
and flexible laminate representing an
ideal surfacing solution for doors, profiles
and furniture.
Because of their thickness and specific
features,
SURFORMA®
Compact
solutions can withstand high impacts,
thus ensuring reliability and safety. They
can be used in indoor environments
with demanding conditions, such as
high wear and tear or humidity levels.
SURFORMA® Compacts are the perfect

ally in difficult environments due
to their structural stability and high
resistance. SURFORMA® products are
also characterized by having antibacterial
properties.
SURFORMA®’s Lamifloor laminates are
manufactured to be applied to substrates
on the floor. These materials are the best
choice for resistant, durable and hygienic
floors for public areas with medium and
high traffic. Available in AC3 & AC5
classes, they are highly resistant and can
be applied in areas with technological
dw
requirements.
www.novodecor.co.za

A

solar
electricity
generating
system, installed at CHRYSO
Southern Africa’s manufacturing
facility in Gauteng, goes a long way to
reducing the company’s dependence
on South Africa’s notoriously carbonproducing electricity.
Cement
additive
manufacturing
company CHRYSO Southern Africa has
installed a solar electricity generating
system at its Jet Park premises in Gauteng,
as part of its efforts to lower its carbon
footprint.
According to CHRYSO Southern
Africa CEO Norman Seymore, the system
will generate almost 240 MWh each year
to serve the company’s production facility.
“This output will make up about 70%
of our energy requirements, with the
rest sourced from the national grid,” says

Seymore. “One of our three sustainability
pillars at CHRYSO is the reduction of
energy consumption, and this installation
goes a long way in reducing our
dependence on South Africa’s notoriously
carbon-producing electricity.”
A total of 393 solar panels – each with
a capacity of 400 W – were installed on
the roof of CHRYSO Southern Africa’s
premises in January this year. They will
collectively generate a kilowatt peak of
157 kWp through five 27.6 kW inverters.
“Our investment in solar energy
generation is an important contribution
to the company’s global commitment to
a more sustainable construction sector,”
Seymore says. “Our CHRYSO admixture
products themselves play a valuable role
in driving down the carbon emissions
related to construction materials.”

He highlights that these admixtures
can help to reduce the cement
component of concrete – cement being
among the world’s most significant
carbon-generating products. CHRYSO
Southern Africa is also active in other
environmental initiatives, such as
ensuring that its packaging materials and
containers are recyclable and reusable.
The company delivers much of its product
range in bulk, but uses recyclable material
where products are delivered in 200-litre
drums or 1,000-litre containers.
“We have, in addition to our solar
installation, also implemented a series
of wastewater treatment systems at our
plant to reduce and recycle the volumes
of wastewater we produce,” he says.
“We constructed several wastewater
catchment areas to ensure that any
discharged wastewater was first treated to
dw
an acceptable standard.”
www.za.chryso.com

dw • Issue 243

15

TRADE
WINDS

The ups and downs and ups of Design Team Fabrics.

D

esign Team Fabrics as a company
started for a small beginning in
the Centurion area. Driven by a
couple of young designers, a brand was
born that carried at its core a passion for
African Designers and that was inspired
by the diverse nature of the continent.
Mixed with the minimalistic nature of
Scandinavian designs, the simple yet
truly recognisable range of designs were
developed by these passionate designers.

16
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Using this method of design combined
with an array of earthly colours, a brand
was developed that quickly became the
darling of local decorators. Using screen
printing the designs could quickly be
re-coloured and changed to meet the
requirements of the decorators. There was
an almost instant uptake of the brand and
so the first wave of Design Team started.
Over time however, the company went
through some difficult times. Added to

this came Covid 19 and its effect on the
economy.
But during this time, we saw it as
an opportunity to take over the brand.
However, we felt the brand needed to be
re directed and energy placed in other
areas.
The first change we made was to switch
from Screen to Digital Printing. This was
not without its challenges. The existing
designs had to re-digitalised and strike

offs printed to ensure continuity of those
unique colours. Added to that was the
importance of finding a base cloth suitable
to meet our demands and the demands of
our clients. We decided to stay with a 100%
cotton base slub with a 30 000-rub count.
Having found solutions for this we then
had to go through the very sad process of
choosing which designs to continue with
and which to put out to pasture. We made
the choice based on what we felt would
suit the current demand and in line with
the future we have for the brand.
But how does Design Team plan do deal

with the next UP?
Firstly, we’ve moved the head office
and show room back to Centurion. We
now carry stock of our designs in the
showroom which can be purchased and
shipped immediately. Our products are
also manufactured in the workshop on
the premises.
Then we have added to the current
array of designs. We started with a Kiddies
Range which was launched in the third
quarter of 2020. We have been hard at
work on the Protea Range which is hot off
the press and available in store and online.
These designs are a blend of the big and
bold Kirstenbosch designed in a variety of
subtle colour ways. This is accompanied
by quirky protea designs that are instantly
recognisable Design Team type designs.
By using some of the original design
inspirations we have been able to keep the
Design Team signature flowing into these
new designs. These designs are available
in the showroom and can be viewed
online. Our philosophy is to create new
designs working with existing colours so
that colour ways can be pulled through

from throughout our ranges. And by
using digital printing we can ensure that
the colours remain constant.
Our next UP will be our Outdoor
range that we plan to launch in time for
summer. With our association with the
Tshwane University of Technology and
some of the Textile Design students,
you can be assured of a range that will
be uniquely African, whether it be for a
coastal or inland application.
We are riding this next wave UP
and invite you to enjoy these exciting
times with us. Buckle up, it’s going to be
exhilarating. Unlike other waves this is
dw
the one you want to be on.
www.designteamfabrics.co.za
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IID

What is the difference between Interior
Decorating & Interior Design?

W
Getting involved with the IID is probably the most significant
contribution you can make to your own career.

W

hy? It tells people that you're serious about
interior design, interior decorating or interior
architecture. It indicates your status as a business
professional with valuable industry skills.
• The IID is the only registered professional body
representing the interior design industry in South Africa.
• Professional Recognition and Status. Membership gives
you credibility by belonging to the Interior Design
professional body, identifying that you are serious about
what you do.
• Professional Contracts and Fees.
• The IID and SACAP Partnership that is continuously
growing.
• Free Marketing. Share content in our newsletter: Fridays
for the following week’s Social Media platforms, 15th of
the month for the following month’s content. Contact
national@iidprofessions.org.za for more information.
• IID Events and Networking. Great opportunity for you to
stay visible, exchange ideas and rub shoulders with some
of the leaders in the profession.

• Discounted Rates for Design Shows and Workshops &
Relationships with media partners International presence.
The IID is a member of Ico-D (The International Council
of Design) which enables the IID to act as a formal
contact point between the South African Interior Design
Professions and the international design community.
• SAQA & CPD Points. All IID professional members
must also engage in continuing professional development
(CPD). The purpose of CPD is to ensure professional
members maintain the highest possible standards
of practice through their commitment to continued
learning.
• Being recognised by SAQA means the IID has
recognition as a trusted professional body through an Act
of Parliament, part of a National database of professional
bodies that uphold high standards of competence and
ethics, registration of professional designations on
the most comprehensive National database of learner
achievements and exposure to best practice through
access to fora that improve the functions of professional
bodies.

hen looking at the difference
between Interior Decorating
and Interior Design, the
scope of work of each profession is
essential. An Interior Decorator usually
deals with the project once the building
has been completed structurally, adding
furnishings and finishes, and ensures
that the space planning is perfect for the
application. An Interior Decorator mainly
deals with Clients and Show Houses.
An Interior Decorator can specialize in
styling, window staging, events, and house
staging. They work in the industry as an
independent Interior Decorator; work for
an Interior Design firm or Architect; or in
furniture or fabric show rooms.
An Interior Designer is usually
included from the conceptualisation of
the building and the interior all the way
through the build - from the design of the
space, including technical planning and
drawings, to the implementation of the
concept. An Interior Designer primarily
deals with clients, architects, contractors
and suppliers. Their application includes
working as furniture designers, exhibition
designers, 3D renderers and vocations
in the retail, commercial and residential
fields. Interior Designers can work

independently, or with Architects,
Interior Decorators or Contractors.
Why study Interior Decorating?
Interior Decorating as a profession is
more than solely buying furniture and
placing it in a room. Through studying
interior decorating, you will learn the
full process from client communication
and contracts, conceptualizing a
scheme, reading a plan, working out
the space planning, sourcing furniture,
furnishing and finishes, and working with
showrooms. Learning the professional
side of Interior Decorating creates a
good impression with both clients,
suppliers, showrooms and other industry
professionals. Having a background
of the history of interiors, as well as
understanding how to specify the correct
materials and finishes, ensures that your
schemes are fully conceptualised and the
details are immaculate.
Why should you study Interior
Decorating through a registered and
accredited Institution?
An institution that is registered with
the Department of Higher Education and
Training (DHET) and accredited with

the Council on Higher Education (CHE)
and the South African Qualifications
Authority (SAQA), has a regulated
curriculum along with teaching, learning
and assessment practices. By regulating
these you can be assured that you will be
receiving information that is relevant, and
of a high standard. The unmistakeable
advantage of graduating with a Certificate
from an institution who are registered
and accredited, is that you will be eligible
to work for acclaimed Architectural and
Interior firms, not to mention being
recognised by the African Institute for
Interior Design (IID), after you have
completed initial work experience.
Along with this, being a member of
a regulated body creates a professional
impression on clientele, and allows access
to resources from networking members,
to share industry information that will
put your business and career at a distinct
competitive advantage. It keeps your skill
sets current, with the latest information
and trends, as well as educational
upskilling through courses and classes. It
is because these advantages are available
only to those who register with accredited
Institutions, with verified syllabuses and
teaching methods, that going this route is
preferential.
Registered institutions that offer a oneyear qualification in Interior Decorating
dw
are
BHC
www.designschool.co.za/coursesinterior-design-decorating/#interior
Inscape
www.inscape.ac/courses/south-africa/
undergraduate/higher-certificates/
interior-decorating/
www.iidprofessions.org.za
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KSA

KSA update

T

he 19 May saw our Gauteng
members gather for their first in
person industry event since 2019.
Covid had forced us to move all our
events online, which while successful, was
not the same as in person networking.
The industry was hungry to meet and for
some responsible human contact. For this
reason, we were very excited to be able
to host our Gauteng Industry showcase
at Boardmart on the 19th. This event
followed on the success of two previous
showcases in 2019 and 2018. With this
event being planned by our new Gauteng
regional representative, Amy Sharman,
with the help of Kerryn Bailey from our
KZN office, we knew it would be a success
with a new spin to it. And this it most
definitely was.
Boardmart was a bustle with our
various supplier members setting up, a
Bedouin tent going up and the arrival of
food trucks and portable bars. The arrival
of the DJ and saxophonist sealed the
atmospheric deal.

Our hosts on the day were Boardmart,
Sonae Arauco, PG Bison, Max on Top,
Surface Studio, Grass, Roco Fittings,
Articad, Austro, Cosentino, Kayreed,
Franke, Morrells, ProQuartz, Rehau,
Salvocorp, Upper Edge Products and
Whirlpool. Each host had a designated
area to showcase their newest products
and branding, all sensibly spaced to
ensure social distancing. Hosts also
generously donated lucky draw prizes

for our visitors with a lucky drawer
winner being called every hour of the
event.
With over four hundred industry
players and industry professionals joining
us on the day there was a fantastic vibe
with deals being made left right and
centre. To ensure all COVID protocols
were met visitors were given time slots
so that we could accurately control the
numbers at the event at any one time.

The enthusiasm to once again engage
as an industry was palpable. The day
was thoroughly enjoyed by all. The next
event on the KSA Gauteng calendar will
be our annual golf day which is tentatively
booked for 2 September at Dainfern. We
hope you will consider joining us.
KSA Cape Town will be hosting their
next event on 27 August. It will be a
mountain bike challenge. If you would
like to know more about the event, please
contact Carmen on westerncape@ksa.
co.za
After the success for the showcase in
JHB and Cape Town, members in KZN
have expressed a desire for a similar event.
We are looking at a date in early August
if COVID numbers allow. If you are
interested in being involved or attending
contact Kerry on kzn@ksa.co.za.
Our annual AGM is also around the
corner. Once again, we will be doing this
dw
online. The planned date is 22 July.
www.ksa.co.za
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GRAPHIC
DESIGN

J

osh Dykgraaf is a photographic
manipulation artist based in
Melbourne, Australia.
His work features manipulations of
his own photography - each piece is
composed of hundreds of photos using
material Josh has shot around the world
requiring 35-60 hours to make.
His work explores world building, sense
of scale and wonder - deconstructing and
reforming the world we live in.
Josh’s current series, Terraform,
recreates animal forms from his landscape
photography and shots of floral material
from environments that each animal is
dw
native to.
www.joshdykgraaf.com

Tjirilya

Karrak
Kooka

A piece made using images of regrowth shot in the aftermath of the 2020 East Gippsland
bush fires, mostly nearby Omeo.
22
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This image is a photographic
manipulation - it’s part of a series he’s
been working on this year making
animal forms from landscapes and
natural materials that he has shot
himself. This one uses leaves he
collected at Fitzroy falls in NSW,
Australia. The branch is the actual
trunk of a gum tree - the colours haven’t
been altered aside from shading.
dw • Issue 243
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DESIGN

Bunyjal

Thaumas
Tatanka

Another entry in his Terraform
series, this one is created from
landscape images shot in Rocky
Mountain National Park, Colorado
USA
24

Issue 243 • dw

Kipenzi

A piece from his Terraform series,
using images he shot of sand dunes in
and near Wollongong NSW Australia.
dw • Issue 243
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PRODUCT
DESIGN
art galleries, decorators, museum shops
and private collectors, the tactility of craft
resonates with their basic need to touch
and feel things.
The Ilala Palm collection.
Basketry has featured for a long time in
Zulu social life and served mainly as food
containers.
Ilala Palm grows on the shores of
lakes in Southern Africa. The fibres are
picked up, then boiled and mixed with
local plants to obtain various colours in
natural dyes. Art of Connection design
new original pieces and select patterns,
they then share with their talented
weavers to create a prototype. Each
piece is done in maximum five editions
to give exclusivity to each client.
Today only the best weavers can coil
Ilala palm with such precision, using
different types of knots to create the
unique pieces we present in our curated
dw
collections.
Instagram: art_of_connection
www.aoconnect.co.za

Art of Connection

S

ophie, the founder of Art of
Connection, is from France but has
lived on the African continent for all
her childhood years. Further, as an adult
she has lived 23 years in Johannesburg,
amazing hub of culture and creativity in
Africa.
Sophie is fascinated by the way the
hand creates beautiful forms and has
made it her mission in life to celebrate
the remarkable talent and cultural legacy
transmitted by Masters of Craft.
Art of Connection believes in
weaving bonds between art, design and
craftsmanship to create and showcase
beautiful contemporary handcrafted
pieces.
Their pieces have a strong cultural
heritage, sustainably made in Africa by
the best artists and makers, all their pieces
are original and unique. Limited editions
are also available.
Once the pieces are completed and
finalised, Sophie extends the work and
its worth by taking it to viewers on an
international scale. Clients are mainly

26
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The new envelope is a delicate response
to a complex problem. In developing
corrective measures for the building’s
many weaknesses, the transdisciplinary
team produced a sustainable, innovative
solution: adding a transparent glass
curtain wall to the concrete structure.
The glass casing was carefully designed
in continuity with the structure developed
by Victor Prus, the original architect,
and the mural work of Jordi Bonet,
enshrined by Prus’ protective outer shell.
Discrete and almost immaterial at times,
it reflects its surroundings and becomes
the main interface with the city, adding an
additional theatrical act in the discovery
of this significant Quebecois work.
As designed, the thin wall of protective
glass shields the Grand Théâtre from
the elements by creating a secondary,
tempered envelope housing a low-flow
heat recovery and thermal mass system.
The system is both energy-efficient and
economical. Beyond its primary function,
the new layer acts as an extension of the
original building it protects, using the
same finely tuned structural logic and
composition.

Lemay and Atelier 21
Create a New Act
for the Grand
Théâtre de Québec
Québec, Canada

G

rand Théâtre de Québec’s
restoration project has just been
awarded four prestigious awards
of excellence. Two have been presented
by the Ordre des architectes du Québec the jury’s highest honours and the public’s
choice. SAB Magazine has also recognized
the project with the Green Building Award
as well as the Royal Architectural Institute
of Canada, for its innovative prowess.
Prized for its brutalist architecture,
the Grand Théâtre de Québec is a
cultural icon. Lemay and Atelier 21 were
tasked with restoring and protecting the
building’s crumbling outer shell and its
emblematic Bonet mural, inside.

28
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ARCHITECTURE
Any alteration to the architecture had
to be severely limited, says Eric Pelletier,
architect and design principal at Lemay.
The building’s fragility paired with the
inability to directly access the concrete
anchors posed a major challenge – with
work on the building proceeding during
normal daytime and evening theatre
operations.
“Similar to a play having been written
50 years ago, we had to revitalize le Grand
Théâtre using a new script that would
resonate with a new generation, all while
respecting and embracing Prus’ original
dw
work.”
www.lemay.com/projects/grand-theatrede-quebec/

30

Issue 243 • dw

dw • Issue 243

31

DESIGN
THINKING

Design Thinking meets the Bloom’s Taxonomy of Learning, and
the Value of Contemporary School Pedagogies
Deidré Spencer: English, Visual Art, Design and Technology Teacher, Curriculum Leader,
IEB Examiner, Textbook Writer
At the core of the way in which young
minds are being trained to contribute to
a sustainable future are the pedagogies
embedded in institutes of learning. The
value of Design Thinking, defined here as
a collection of mindsets and philosophies
all wrapped up in one term, is highlighted
as an indispensable skill that is used at
universities, in organisations, by artists
and designers, by engineers, and by
many in the business and corporate
world. Classroom implementation is very
slowly finding its stride, but the marriage
between the demands of the curriculum
and the value that Design Thinking offers,
can be more quickly cemented by aligning
the Bloom’s Taxonomy of Learning to the
heart of Design Thinking. This will fulfil
the need for developing strong curiosities
and fostering the desire to understand
and solve complex problems.
Education is a field that seems to fall
victim to anything and everything that
is trending in academic research. Due to
the changeable nature of human beings,
and the way that the slippery economy,
environment, society, and culture
impacts on spaces of learning,

A group of cognitive psychologists,
curriculum theorists and instructional
researchers, and testing and assessment
specialists published in 2001, a revision
of Bloom’s Taxonomy which pointed to a
more dynamic conception of classification
to describe the cognitive processes by
which thinkers encounter and work with
knowledge (Armstrong, P. 2010).
Today, the Bloom’s Taxonomy, theoretically, underpins the outcomes of any
learning environment, and educators
are accountable in ensuring that they
are teaching and assessing across the
proposed levels of thinking and doing,
embedded in the taxonomy. At its very
core, within most Educational Systems,
the Bloom’s Taxonomy suggests that educators and learners allocate only 20%
of their efforts to the lowest levels of
knowledge, namely levels 1 and 2. The
skill of remembering and understanding
information is deemed the first step in
cognitive processing, but is acknowledged
as a vital grounding for young developing minds. Embedded into this 20% is a
negation of the outdated traditional view

Produce new or original work

Create

Design, assemble, construct, conjecture, develop, formulate, author, investigate

Evaluate
Analyze

Justify a stand or decision

appraise, argue, defend, judge, select, support, value, critique, weigh

Draw connections among ideas

differentiate, organise, relate, compare, contrast distinguish, examine, experiment, question, test

Use information in new situations

Apply

execute, implement, solve, use, demonstrate, interpret operate, schedule, sketch

Understand
Remember
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educationalists are constantly being
introduced to new buzz words and ways
of doing, to accommodate contemporary
identified needs. They attend endless
training sessions, are advised to abandon
a previous trend, and to implement
the new trend, on an ongoing basis.
Frequently, any new-found educational
movement is accompanied by new forms
of administration which add to an already
over-burdened classroom environment.
While some educators will try their best
to accommodate each, most recently
introduced, pedagogy, truth be told, most
will revert to their own core, traditionally
held beliefs of what is best practice in
their own classrooms.
One theory of cognitive processing,
however, has lasted the test of time:
namely the Bloom’s Taxonomy for
Teaching, Learning, and Assessment. In
1956, Benjamin Bloom with collaborators
Max Englehart, Edward Furst, Walter
Hill, and David Krathwohl published a
framework for categorising educational
goals, and this framework has been
applied by generations of teachers and
college instructors in their teaching.
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Explain ideas or concepts

Classify, describe, discuss, explain, identity, locate, recognise, report, select, translate

Recall facts and basic concepts

define, duplicate, list, memorise, repeat, state

that schooling and assessment
is all about learners memorising facts and regurgitating them as the sole
determiner of their
abilities. This 20%
is also in line with
contemporary acknowledgement of
the role of technology in knowledge
acquisition. In today’s world, knowledge (and facts) can
be accessed through
the swipe of a screen,
and fact delivery,
memorisation and retention can no longer be
prioritised in classrooms,
because, quite frankly, they are
also not prioritised in the world of
work either.
There is, however, in the culture of the
Design Thinking classroom, a defined
and important place for recognising,
interpreting, and comparing information,
and the first and second level of Bloom’s
align with the first phase of the Design
Thinking process.
During this phase, students look, listen,
and learn. The goal here is awareness. It
might be a sense of wonder at a process
or an awareness of a problem or a sense
of empathy toward an audience. They can
conduct research into existing examples
of the type of knowledge that they are

currently
engaged
in. By developing background knowledge
and gathering inspiration, they can use
their developing understandings as a
springboard into the next phase of skills
development.
Level 3 (application) and 4 (analysis)
of the Bloom’s Taxonomy focus on the
ensuing stage of cognitive processing. It is
proposed that 40% of teaching, learning,
and assessing occurs at these levels, and
it is within this phase that knowledge and
facts, once remembered and understood,

are implemented into new
contexts, and then organised
and scrutinised. It could
be argued that this is the
dream – empowering
students to start with
easily accessible facts
and then process
them in a way that
helps them make
sense of the everchanging
and
expanding nature
of their current and
future micro- and
macro-environments.
The question that can
be asked, however, is
how to facilitate this leap.
It is commonly assumed that
the new generation of schoolgoing young minds are digital
natives and are adept at sourcing
information and then applying it. This,
however, is a false assumption. Without
the types of skills needed to conduct any
sort of sophisticated quest for primary
information, the learners in these
classrooms often lack the ability or the
confidence or the motivation to realise
that any knowledge that they require, is
at their fingertips. They do not necessarily
know how to seek requisite information,
or what to do with it once they have
found it. Perhaps this is due, in part, to
a tradition of education, where learners
and parents have grown too used to the
delivery of facts and knowledge through
a neatly packaged collection of lessons,
textbooks and notes. And thus, learners,
who are used to being receivers of
information, do not even know where to
begin sourcing, processing, and applying
what should be a growing understanding
of the world.
Here again, the Design Thinking
process leaps to the rescue. Within the
next corresponding phase of this process,
interpretation, and analysis step forward.
Here, learners ask questions, exhibit
persistence, and develop a growth mindset
that seeks answers. By defining a point of
view, and analysing what problems need
to be solved, early suggestions can then be
made using the first phase research that
was conducted. The advantage of viewing
this as a process is that the presumptions
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around the elusive quality of creativity are
demystified, and educators and learners
can realise that conducting research at
the start of the process (levels 1 and 2)
can lead to early awareness, grit, and
insight (levels 3 and 4) without the stigma
associated with the way the world of
education thinks about failure, creative
problem-solving, and teamwork.
The highest level of the Bloom’s
Taxonomy is the one most closely
aligned to the needs of the economy, the
environment, culture, and society. In
other words, the ability to evaluate (level
5) and create (level 6) are adjudged as
the peak of human performance. Ideally,
the remaining 40% of educational foci
should be rooted in this quest. It is also
in this space, that the highest level of
Maslow’s Hierarchy of Needs is met –
that of self-actualisation or the desire
to be the most that one can be. It is at
these peak levels, that the young minds
who are engaged in the practice of
education and growth, can authentically
exhibit the qualities of problem-solving
and creativity. Traditional tropes in the
world of education have claimed that
some subjects, such as the languages, the
humanities, and the arts, lend themselves
to level 5 and 6 of the Bloom’s Taxonomy
more
than
others.
Additionally,
historically, creativity has been portrayed
as an enigmatic, indefinable force.
Design
Thinking
upends
this
perception and posits that anyone can be
a creative problem-solver in any context,
and suggests that the next necessary phase
should be yet another process, and not a
final, highly prized, creative product.
Equated to level 5 and 6 of the Bloom’s
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Taxonomy are the Design Thinking phases
of Ideate, Prototype, and Test. Learners
are challenged to brainstorm countless
ideas, to defer judgment, to become risktakers, aspirant theorists, and fantasists of
the ridiculous...and the probable. It could
be argued that this navigation of ideas
can happen in any traditional curriculum
guided school subject, and even more so
in the non-traditional ones (like physical
education).
The next scaffold would be for ideas to
be narrowed down, wherein the need to
find solutions for the problems laid out
in the analysis phase, is combined with
some of the best brainstormed ideas, into
rough and rapid prototypes, or proposed
solutions. An incredible life-skill can be
taught in this phase to a generation of
immediate-gratification learners, and this
is that they can discover that it is better
to fail early and often as they create these
samples.
This leads organically, in an iterative
way, to the last step of the Design Thinking
process – that of testing (which is linked
to a combination of creation-evaluationcreation in the Bloom’s Taxonomy). At
this point, learners are encouraged to
identify and highlight what is working
and fix what is lacking, and every mistake
takes them closer to success. As they
disclose what they have produced, the
critique they collect will be crucial to the
modification process.
The implementation of assessment
of knowledge gained in any Design
Thinking process then demands that
most of the weighting of a final mark does
not then fall on a judgemental, frequently
non-objective number assigned to a

perfect final product, but on the validity
and authenticity of the full process.
Assessment results will, therefore,
begin to reflect the quality of a learner’s
adaptability. And it is this adaptability
that is the most essential for the learners
who are currently at school and university
also known as Generation Z, or Zoomers.
According to Mark McCrindle and Ashley
Fell, (McCrindle. M & Fell. F. 2017) they
are the first fully global generation, shaped
in the 21st century, and are predicted to
work 18 jobs across six careers and live in
15 homes in their lifetime. Following hot
on the heels of the Gen Zeds are the Gen
Alphas born since the year 2010. They
are the most materially endowed and
technologically literate generation ever to
grace the planet, and it is going to take a
great deal of smart thinking in education
spheres to prepare a generation of learners
for the world of work, particularly because
85% of jobs that will exist in 2030 have not
dw
yet been invented.

Sitting Comfortably

Armstrong, P. (2010). Bloom’s Taxonomy.
Vanderbilt University Center for Teaching.
Retrieved from:
cft.vanderbilt.edu/guides-sub-pages/
blooms-taxonomy
McCrindle, M and Fell, A. Generation Alpha,
2020, Retrieved from:
www.researchgate.net/publication/342803353_
understanding_generation_alpha
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Sitting Comfortably
by Stienie Greyling

T

he living room is the natural
centre of any home and as such, it
is absolutely critical to give a lot of
consideration to the sofa that is selected.
It is no good simply choosing a sofa in a
coordinated colour, a person really needs to
think about socialising and comfort as well.
When purchasing a sofa, individual needs
and preferences should shape one’s decision.
The worst time to figure out that you hate a
new sofa is after it’s been delivered.
Finding the right sofa for a space and
budget begins with deciding what type
and style are needed. Just as important
is to determine what size sofa will fit
a home, including through doorways,
down doorways and up or down a flight
of stairs, and through other exterior and
interior obstructions.
Large and luxurious sofas can help to
divide a generous floor plan successfully
and beautifully. A light fabric colour will
absolutely maximise the airiness too.
Individual and colourful seating
options make for a fabulously different
approach to living room design, and
work well in a home that has modest
proportions or funky owners.
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Swivel armchairs can be extremely
useful as they allow to be on a Zoom
call while turning to check on a child at
the same time. The best kind of outdoor

armchair is the kind that can be adaptable
enough to be used indoors as well. This
way one can bring it inside during winter
days with needing to tether it down.

More people are working from home
now than ever before and since it’s looking
like many of us will be working remotely
for a while, it is a good time to finally set
up an actually comfortable home office
and find the best ergonomic chairs for the
home office.
A reading chair is the evolutionary high
point of sitting down. The reading chair
is a funny classification because it is not
really official by any furniture standard.
Reading chairs are seats that promote
relaxation, security and protection from
the demands of the world outside.
Rocking chairs can add a retro feel to
a nursery, basement, living room and
basically all other rooms. The ergonomic
design of a rocking chair traces the shape
of the human body and allows one to
become totally immersed in the chair.
As great as the chair is for immersing
oneself into a book, it works just as well
for rocking oneself to sleep.
The natural materials of rattan, wicker
and cane can lend a bohemian feel to
any space, add a vacation vibe to a city
apartment or a beach flair to a home. dw

Numerous incarnations of the same
look help to create a really interesting
and comfortable room with a lot of
togetherness. Everything can be tied
together with amazing cushions.
Day beds as sofas, with drawers for
storage, and also as window seating, are
amazingly useful, and easy to come by at
reasonable prices.
A leather Chesterfield is a good
investment. As it gets older, it will soften
and weather in the best possible way and
look spectacular.
Finally, don’t forget that sofas don’t
have to be linear. A circular number is
beautiful and has a very comfortable and
exciting look about it. Today, comfort is at
the forefront of everyone’s minds.
Armchairs are often understated pieces
in living rooms but can make a big impact
on aesthetics, comfort and a person’s
lifestyle.
Being on a budget doesn’t mean one
needs to compromise on looks or quality
when purchasing an armchair. Look
for chairs that can be used for multiple
purposes i.e. one that can be used as
a decorative piece but can be used for
entertaining when needed.
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LEMNI
Design Marco Lavit,
Living Divani

T

he Lemni armchair by Marco
Lavit moves with ease from the
living to the night area, offering
an unexpected refuge of refinement
for its light aesthetic. A suspended seat
in saddle leather, balanced on a metal
structure in black painted tubular steel,
it traces a design in the air that also
accommodates the backrest roll cushion.
Somewhat furniture, somewhat sculpture,
this intimate and chic observatory on
the world reveals the desire to lighten
superfluous weights and fills the air,
enchanting with its graphic vitality.
Dimensions.
•
Armchair: cm.73x71x77.
•
Seat depth 46 cm.
Finishings.
Armchair with supporting frame in
tubular and steel rod section Ø16 mm
coated with epoxy powder coating matt
black. Seat with nylon insert, fixed to the
frame by pins. Backrest bolster padded
with polyurethane foam, fixed to the
structure by means of screws. Seat and
backrest covering available in saddle
leather or in Cuoietto, in the colours from
dw
the collection.
www.livingdivani.it
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Sodexo Montréal: Quality of Life Spaces
Montréal, Canada

L

’Abri
 and Vives St-Laurent present
their vision for the workspace of
the future with the completion of
the new Sodexo Montréal office. Based
on common values, both promoted by
designers and clients, the project puts
forward the concept of Quality of Life
Spaces. This design concept is based on
wellness, flexibility, innovation, and the
importance of the human and social
character of our workplaces. It emphasises
a dynamic organisation of spaces and
working environments, a minimalist and
warm design, as well as special attention
to the comfort and health of users.
Entirely completed in 2020, the concept
is proving particularly resilient to face the
challenges revealed by the pandemic. The
project was carried out in design-build
with Construction Modulor.
Identity, design, and materiality
The project occupies a large space within
the Dompark complex, an industrial
building built in 1908 directly on the edge
of the Lachine Canal in Montréal. The
proposed layout highlights the intrinsic
qualities of the century-old construction.
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The open plan takes advantage of the
high ceilings and large openings. The
offices are set up on the window side,
while all meeting rooms still benefit
from the generous supply of natural
light. The surface treatment reveals the
original brick walls, mill floor, and wood
structure. The choice of furniture, light
and neutral, complements the richness of
the wood. The closed rooms, lined with
felt, rugs, and curtains in warmer and
darker colours, provide an environment
conducive to concentration. The sober yet
warm design gives the project a human
and professional signature.
Work, flexibility, and innovation
The spaces of the Sodexo project
are declined as a series of modules
offering moments to work, collaborate,
concentrate, socialise, cook, meditate and
learn. The open concept design encourages
equality, sharing, and movement. Boxed
volumes for meeting rooms and focus
pods punctuate the space and increase
the opportunities for different working
environments. Fundamental to the
project, flexibility is facilitated by the

implementation of plug-and-play ports
throughout the office. This flexibility
and enhanced comfort for the users is
supported by technology to generate
a dynamic environment. Movement is
encouraged between height-adjustable
workstations, various sizes of videoconference rooms, or quiet spots with a
direct network connection, such as a desk
facing the large windows overlooking the
canal. At the heart of the project, the large
dining room and the professional kitchen
serves as a multifunctional space that can

be transformed during multimedia events.
Areas equipped with light furniture also
provide space for future staff growth. A
network of sensors is installed to collect
real-time data on the use of spaces and
allow its optimisation over time.
Wellness principles and biophilia
The innovative design of Sodexo
Montréal offices follows standards of
excellence for the health and wellness of
users. The rigorous work of the designbuild team puts forward the quality of air,

water, light, sound, and materials to create
a healthy and sustainable environment.
The spaces promote movement and the
spirit of community. The importance of
nourishment, Sodexo’s primary activity, is
highlighted by the show kitchen accessible
to both chefs and office staff. The
principles of biophilia ensure a human
and natural character to workspaces. The
abundance of plants and daylight, the
views to the outside, wood, and natural
colours are the basis of the design and
create the distinctive portrait of the

project. This approach demonstrates the
company’s commitment to its community
and is fundamental to the concept of
Quality of Life Spaces.
Design-build and local integrated design
The project was carried out following
the design-build approach of L’Abri and
Modulor, in close collaboration with
Vives-St-Laurent. This approach made it
possible to deliver a high-quality turnkey
project, on budget and on schedule,
despite the challenges brought by the
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Hello Winter

pandemic that started at the same time
as construction. An integrated design
working method, in close collaboration
with customers and a team of local
suppliers, also facilitated the integration
of the principles of health and well-being,

as well as adaptation during the project to
the new realities of the health crisis.
Future and resiliency
The new Sodexo Montréal office and
its unique concept of Quality of Life

Spaces show by example the benefits of
a design combining quality, aesthetics,
and sensitivity for the principles of user
health and wellness. This concept based
on flexibility and generosity of space has
proven to be particularly resilient in the
face of the unexpected challenges brought
by the pandemic. As such, the project
represents for its designers an excellent
case study for the workspace of the future.
A future more human, healthy, efficient,
and sustainable, which reintroduces into
our corporate spaces the importance
of social character combined with the
comfort and simplicity of the home. dw
Technical Sheet
• Project: Sodexo Montréal offices
• Location: Montréal, Quebec, Canada
• Client: Sodexo Canada
• Architects/designers: L’Abri + Vives StLaurent
• Contractor: Modulor
• Project team: Nicolas Lapierre,
Laurence Vives, Pia Hocheneder,
Vincent Pasquier, Lysanne St-Laurent,
Francis
Martel-Labrecque,
Julien
Latour, Sébastien Dion
• Collaborators: Möbel, Herman-Miller,
Hay, EDP, Teknion, API, Coupercroiser, Planteca
• Photographer: Raphaël Thibodeau
www.labri.ca/project/sodexo/
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Hello Winter
by Stienie Greyling

O

utdoor living involves a lot
more than just conversational
patio furniture arrangements.
Exterior areas are being designed with a
bigger focus on how we live in and utilise
the space we have. Homeowners are
approaching outdoor living spaces with
an image in their heads of the experiences
they want to have, rather than the ideas
of how it looks. This includes dreams of
unwinding at an outdoor bar or cooking
for the family at a pizza oven.
An important thing to remember is that
the outdoor space should feel comfortable
for the residents of the home as well as
guests. Entertainment arears such as
outdoor kitchens, fire pits and built-in
grills with countertops and storage are
great for outdoor entertainment.
It is important to consider the
desired outdoor furniture layout and
any landscape requirements when
designing the outdoor living space.
Much like with the interior of a house,
the selected furniture and materials
should complement each other so that
the exterior space flows. Care should be
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given to the selection of fabrics, pots and
accessories, as these will add finishing
touches to the space. The options for
durable outdoor furniture and fabrics
are ever expending and new products are
constantly being introduced.
Having a small outdoor space doesn’t
mean one will have to settle for folding
chairs or cheap plastic furniture; instead,
upgrade to a three-piece rocking patio set.
Outdoor egg chairs are a staple patio
piece and come in various shapes, sizes and
textures. Rattan, wood and wicker are just
a few of the available materials and seating
comes in oval, diamond and teardrop
shape. Plus, egg chairs can be used
indoors. Whether looking for a hanging
chair or one with a stand, egg chairs have
options for every style preference.
Now that outdoor living is incorporating
more indoor design elements, outdoor
lighting is also adapting. The outdoor
space should feel like an extension of the
home. To bring the feeling of an interior
outside, use string lights and pendant
lights to give the illusion of a ceiling.
Essential for enjoying outdoor spaces

in the evening, good landscape lighting
boosts night time safety and provides
illumination for tasks like grilling and
a barbecue. Consider adding solar
landscape lighting to showcase a pathway,
string lights for seating areas, or motionsensor lights for security.
Another way to open the home to the
outdoors is through folding glass doors
and windows, which help create a seamless
integration of house and outdoor.
Adjustable shading in front of glass
doors and windows are a brilliant, costeffective way to control how much direct
sun to admit in an area and adjacent
rooms. Such systems can be manually
operated or motorised; fitted with sensors
to allow them to respond automatically to
sun, rain and wind conditions; and even
integrated with comprehensive smart
home automation systems.
Outdoor blinds come in many
shapes and sizes. Blinds and shades are
considered hard window coverings. Even
if they feature soft, billowing Roman
shades or soft, honeycombed slats, they
are referred to as hard because they are

operational. Some modern shades are
designed to affix to the bottom of the
window frame and roll up instead of the
more traditional top-to-bottom format.
Decks and patios are another staple of
outdoor design and today’s new products
offer more flexibility. Modern inlays
on decks outline the entire structure
or highlight one area, such as around a
dining space.

Structures that provide privacy and
protection.
As outdoor activity increases, so does
the need for privacy, shade and shelter
from the elements. Whether it is a
secluded space to practice yoga without
distraction or a place to use a laptop
without harsh glare, a mix of landscaping
and hardscaping, and even furniture can
provide protection.

of the home, creating an outdoor front
living space is not only about maximising
the available space, it creates a welcoming
and informal feeling.

Seven Outdoor Living trends that will be
huge in 2021.
Whether cooking, exercising or just
hanging out, plan to spend more time
outside this year.

Social front spaces.
Front spaces are the newest home
addition. Although the design of the
front space of a home is less formal than
the design of the back outdoor space

Products that extend outdoor living
season.
Furniture, accessories and add-ons that
help people to stay outside longer are an
dw
especially popular upgrade.

Outdoor technology.
As people integrate the outdoor into
everyday living, they are looking to
incorporate all the technology they use in
the interior for the exterior.

Outdoor Kitchens.
Cooking and grilling have become an
increasingly popular outdoor activity.
Edible Gardens.
Millions of people began gardening
during the pandemic. One of the biggest
reasons for an uptick in edible gardening
was to supplement the kitchen pantries.
Multipurpose Furniture.
As entertaining became less of a focus
in 2020, outdoor furniture has developed
to accommodate both everyday living and
anticipated social gatherings.
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Carpet Edition
welcomes summer
with a new
collection - Foliage

Winter Warmers

Design: Studio Romani
Saccani Architetti Associati

“

To bring ‘soft carpets of leaves’ inside
inspired by the changing colors of
the Seasons” is how architects Michele
Romani and Mauro Saccani describe their
vision when designing Foliage, the new
collection produced by Carpet Edition.
Four rugs make up the product line,
each dedicated to one season of the year,
and represents the debut of Romani
Saccani Architects in the area of textile
design. Their many years of experience in
designing spaces and interior accessories
have always been guided by the need to
transmit a sense of authenticity in the
simplest things, where simplicity is not
meant to be something trivial, but the
refusal of any excess and the capacity
to elicit emotion. Thus, collaborating
with Carpet Edition, a collection has
been created which intertwines fantasy
and concreteness, and does not sacrifice
a fresh, young ‘pop’ spirit, even in the
quality of the fibres and craftsmanship.
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Leaves are the inspiration of the designs,
from botanical cataloguing to their
actual form. Stylised profiles of different
leaf varieties trace the contours of the
rugs, different from each other in their
margins, geometry, sizes and colours. The
latter, selected with care and attention,
evoke the different shades and hues that
slowly, with the changing of the Seasons,
transform the vegetation. To launch the
new Foliage collection, the first rug that
Carpet Edition has selected to present is
Summer, a lively and bright homage to
summer, defined by the architects as a
“sophisticated stratification of exotic and
tropical varieties on a sunny and bright
colour scale, suspended between the sky
and the sea”
The profile of the rug is reminiscent
of the typical leaves found in lush virgin
forests, and its saturated and contrasting
colours recall the warm climate of
summer.

The central axis, like a leaf ’s median
vein, becomes a border for two different
methods of workmanship, which is
necessary to give two opposing textures.
The right side is pile in New Zealand
wool, while the left side is bouclé: the
contrast between the softness of one and
the consistency of the other, knowingly
designed and produced, is a fundamental
detail to transmit the same tactile
experience as when you touch a leaf,
smooth on the top and rough or rippled
on the back.
With the new collection Foliage,
Carpet Edition and the architects Romani
and Saccani have succeeded in offering
a ‘décor & trend’ interpretation of the
emotions associated with the changing
seasons. The story will continue with
three other rugs respectively dedicated to
dw
autumn, winter and spring.
www.carpetedition.com
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Winter Warmers

Fire pits and patio heaters.
Many people purchase fire pits and
patio heaters to gather with loved ones
and friends while sticking to Covid-19
safety guidelines. Fire pits can contribute
to climate change by generating aerosols
and greenhouse gases like carbon dioxide,
methane and black carbon as the wood
burns. These emissions can be reduced by
making sure the wood is seasoned, which
means it has had at least six months to dry
after being cut, and chopping the wood
into smaller pieces, which helps it burn
more efficiently.
If electricity comes from renewable
sources, an electric patio heater is probably
the most environmentally friendly choice.
If electricity is generated by fossil fuels, a
propane heater is a better solution.

by Stienie Greyling

W

ith
coronavirus
cases
continuing
across
the
country, it would be wise,
should the weather allow it, to spend
time outdoors this winter for any kind of
socialising, as it is safest option.
To help stay warm for hours at a time
at outdoor birthday parties, first dates and
family celebrations, outdoor gas heaters and
fire pits are a valid excuse to be outdoors.
Since human bodies lose heat when
they are not moving, loose blankets and
throws can be placed on outdoor furniture
for guests to sit on or wrap around their
legs when sitting.
Fireplaces.
A beautiful fireplace not only gives a
warm feeling to a room – its architectural
style sets the tone for the rest of the
space. A funky hanging fireplace can be
swivelled to direct the heat anywhere in
the room.
Gas heaters.
Owning a gas heater sure beats wearing
a quilted eiderdown duvet all day. The
largest gas heater can be the equivalent of
three electric heaters. They are powerful
and cheaper than electric heaters to run,
meaning one gets a much better deal on
the cost of keeping warm. Many of the
patio gas heaters on the market today
can be assembled and installed at home
as the heater comes with comprehensive
guideline.

to keep your fingers and toes warm. By
buying the right heater, you will keep the
family warm and electricity bill at bay
during the winter months.

Electric blankets.
Modern
electric
blankets
are
streamlined with wires that are barely
noticeable running through them and
thankfully much safer too. There are
several types on the market – under
blankets, over blankets, throws and
duvets. Electric blankets are ideal for
taking the chill off the mattress and can
also alleviate muscle aches and joint pains
dw
while helping to reduce dust mites.

Electric fireplaces.
Want the cosiness of a fire without the
smoke, mess, hard work and building work
that comes with it? Also don’t have a working
chimney, then an electric fireplace is the
answer. Flame-effect heaters give a fire like
ambiance without the fire. Pretty neat, but
they are not without their drawbacks, so it is
important to understand how these electrical
numbers work and what to look for.
Electric heaters.
Need cost effective portable heating?
When the temperature starts dropping,
there is no time to lose finding a heater
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ROMARIA
Balanced contrast

R

omaria is a fashion and lifestyle
collective where luxury meets
comfort.
We design easy to wear knitwear pieces
that connect to the next, intended to be
complementary and to treat you right
throughout all seasons. Spot our work
by the application of exclusive patterns
which are dreamt up in collaboration with
a diverse mix of artists and designers.
All items are slowly and sustainably
prepared on a small scale consisting of
natural fibres and remarkable stitch games.
Established in South Africa with
European influence. Founded in 2019 by
us - design duo, Carla Pinto and Zydia
Botes - as a collaborative venture to create
effortlessly cool statement pieces that we
wear ourselves.
The name ‘Romaria’ derives from Carla’s
Portuguese roots which translates to
‘pilgrimage’ or moving forward together,
fitting for a brand that believes in
interconnectedness and the art of
‘weaving’ together towards
a better designed and
sustainable future.

The Inspiration Behind Our SA Fashion
Week Collection:
Inspired by Yin and Yang - the
physical application of black and white
as complementary contrasting colours
and how seemingly opposite forces can
become interconnected to create balance.
Our inspiration refers to colour but also
to our relationship as business partners.
Two contrasting parties weaving forward
dw
together in perfect harmony.
www.romaria.shop
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TERRACE

SOLAR LED Security Day/Night
+ Sensor Wall Lamps
by K Light

SOLAR-10W

T

On the Terrace

hese versatile eco-friendly solar fittings
available in two sizes; 20W and 10W
LED, have a movement sensor and a
Day/Night switch. They feature three different
settings to suit your requirements. The LED double
panels give you the option of adjusting the light beam in
two different directions at the same time.
SOLAR-20W

They are so convenient to install, no
electrician required as they do not require
an electrical connection. These acrylic
(rust free) fittings are IP65 rated
giving you the option of installing
dw
them almost anywhere.
www.klight.co.za
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An open air kitchen
Abimis for a villa in
Emilia Romagna
The Atelier kitchen by Abimis, in its
outdoor version, plays the starring role in
the garden of a villa situated just a stone’s
throw from Parma, a charming country
estate set in the utmost peace and quiet
for maximum privacy. Here, cooking
in the open air turns into an enjoyable
and relaxing ritual which confirms the
winning combination of ‘cooking and
relaxing’.
With Atelier, this mesmerising ‘terrace’
surrounded by nature is transformed into
a welcoming open air living room that
communicates through a large sliding
glass door with the indoor space, a large
open plan setting that includes the indoor
kitchen and the sitting room.
The composition is entirely in stainless
steel, an alloy that makes the kitchen
withstand variations in temperature,
bad weather as well as damage caused
by atmospheric corrosion. Proposed
here in the sophisticated Scotch Brite
finish, stainless steel is the ideal material
for cooking outdoors: it is biologically
neutral, hygienic and easy to clean.
Fully bespoke to accommodate the
owners’ desire for a second kitchen they
could use during the warmer weather
and which would blend in seamlessly
with the surrounding nature, Atelier is a
simple and compact solution, measuring
just 180 cm in length that comprises a
cooking area, a washing area, a worktop,
two storage compartments and two
practical deep drawers. Retaining its
typical squared doors, recessed plinth
and the meticulous, elemental and formal
design, Atelier features a practical 30 cm
wall panel - also in stainless steel - which
defines the kitchen and protects the top.
Functionality, efficiency, comfort and
flexibility in space make outdoor kitchens
by Abimis easy to use; every single project
is designed and built to turn the household
kitchen into a professional ‘workstation’
that is equipped and organised to be fit
dw
for a chef, with passion.
www.abimis.com
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WILDCAT

A

culmination of the love for
indoor greenery and the love for
good design lay the groundwork
for local design newcomer - Wildcat
Indoor Plant Features.
The result is a range of large, cleanlined, steel indoor planters, hand-crafted
and powder coated to excellent standards
in Johannesburg. The ever changing and
updated range is based firmly on green-

hope comes in 3s

T

he steadily growing appeal of 3,
our contemporary line of outdoor
furniture, has led to the inevitable addition of new ‘threes’.
nan, palindrome byname and design
has a new and almost square addition to its
longer namesake - sporting a 60s revival
softly curved surface. It is purposefully
made for the restaurant market, the
versatile form with two straight ends
allows the tables to join together when the
party grows.
Initiating a string of folding canvas
products to pack up and go is the origami
chair - destined to re-set the camping
bar from Cape Point to the Okavango,
providing truly ergonomic seating for the

nomads of our era .The origami chair is
is our take and remake of a once popular
mid century design of Japanese origin
with strong Scandinavian overtones that,
quite possibly, everyone’s architect from
the 60s will remember.
At home outside in the veld or
courtyard, yet sophisticated enough
to fold and bring indoors to the living
room - the origami chair is lightweight
and extremely robust, truly a versatile
and visually interesting chair, offering an
extraordinary level of comfort.
It is available in three subdued
colours (sand, grey and olive), of robust
polycotton canvas, stitched by a local
master saddle maker. There is a choice

of oiled ash or natural jarrah cylindrical
wooden arms.
3 is a body of original work from the
hope forge, a collection of functional
furniture for contemporary living that
utilises and sustains traditional artisanal
skills.
It is a dedication to the magic and
mathematics of the proportions of 3
using the imperial measuring system - all
products strive to embody the Alvar Aalto
credo ‘beauty is the harmony of purpose
and form’
dw
3 is hope, for the future.
www.hopegf.com

fingered founder Lida Howe-Ely’s belief that all great spaces have
a wild side. In full support of a conscious global movement closer
to nature, Wildcat planters’ clean designs and carefully selected
powder-coated finishes serve as a contemporary stage, for mother
nature to show off, through her many forms of spectacular instaworthy indoor foliage.
Expect new additions and multi-functional designs such as
the newly launched ‘party planter’ in the near future. All Wildcat
planters are for sale on their website, as well as selected retailers,
and are made up to order. Lida also creates custom sizes and designs
in collaboration with interior designers and interior landscapers.
dw

www.wildcatplants.co.za

56

Issue 243 • dw

dw • Issue 243

57

EVENTS

Design Indaba
The 2021 class of Emerging Creatives announced

S

outh Africa’s longest running
platform for supporting rising
young talent is the Design Indaba
Emerging Creatives programme. Now in
its 16th year, the programme continues
unbroken in 2021, after completing its
previous cycle in March 2020.
For 2021, the approach to the Design
Indaba Emerging Creatives has been
reformatted in response to the times. The
new programme takes the form of an
extended virtual exhibition and individual
online profiles on www.designindaba.com,
documentary videography, ongoing social
media content on Design Indaba’s thriving
channels, masterclass sessions with
international and local experts that include
UK-based Artsthread (one of the globe’s
foremost resources for and about young
talent), and inclusion on Design Indaba’s
soon-to-be-launched Google Arts and
Culture presence. All this in celebration
of the new crop of creatives who have
emerged through the submissions and
curatorial selection process.

Design Indaba Emerging Creatives
is supported by the Department of
Sport, Arts and Culture with the aim of
nurturing new talent. The programme
successfully functions as a launching
pad for careers. Over four years, it has
provided a much-needed break for scores
of young designers.
According to Design Indaba founder
Ravi Naidoo: “We are extremely
committed to this programme, and
especially now, what with the economic
impact of COVID-19, it is vital that
we continue to support our youth and
aid their entry into the local and global
marketplace so that their stars can
truly shine. Young talent, with so much
potential, needs all the help it can get –
and so we are thankful to the Department
of Sport, Arts and Culture for providing
support for this programme.”
Many Design Indaba Emerging
Creatives have gone on to achieve global
recognition for their projects and brands.
Famous names include fashion and

homeware label MaXhosa by Laduma
Ngxokolo, Kristin-lee Moolman, Thebe
Magugu, Rich Mnisi, Katherine-Mary
Pichulik of Pichulik, Neo Mahlangu,
Andile Dyalvane, Cole Ndelu and a host
of others.
In fact, Ndelu is one of this year’s
curators, who, alongside fellow curator
Thabisa Mjo of Mash T. Design, was
invited by Design Indaba to select this
year’s final cut. Annually, 40 creatives
are chosen from the slew of submissions
received after Design Indaba puts out
its nationwide call for proposals. The
programme receives in excess of 200

submissions every year. The final 40
creatives are chosen from across a wide
range of design disciplines ranging from
architecture and spatial design to product
design, industrial design, photography,
film, graphic design, illustration, ceramics,
design for social impact, interior design,
jewellery, fashion and the visual arts.
The Design Indaba is pleased to
announce its 2021 inductees, listed
according to their respective disciplines:
FASHION
• Azola Tanzi
• Mashoto Tshoga
• Nikiwe Dlova
• Aria van Rooyen
• Tristan Shaun Henry
• Lunga Mzimba
VISUAL ART
• Lerato Lodi
• Akhona Mbange
• Alizwamazizi

•
•
•
•
•
•
•

Boikanyo Mashigo
Brad Jackson
Chelsea Robin
Danielle Jordaan
Gerald Genie
Mboma
Pule Magopa

GRAPHIC DESIGN
• Caleb Pillay
• Clinton Myeni
• Ntobeko Nxumalo
• Tebogo Mapomane
• Mncedisi Faltein
JEWELLERY
• Babalo Rozani
• Zulu Mien – Nicola Robertson
FILM AND PHOTOGRAPHY
• Boitumelo Thindiza
• Fiona Davhana
• Lithemba Nziweni
• Zenhlanhla Myeni Lovarism

• Kgothatso Malatjie
• Nhlakanipho Mashinini
ILLUSTRATION
• Hilde Franzsen
• Tebogo Lethuba
• Lethabo Mmalerato Huma
• Buhle Qabaka
INTERIORS
• Kaya Design Hub
• Ontlametse Molefe
FURNITURE
• Deft – Zani Alberts and Martin Tallie
• Magrietha Labuschagne
• Elizabeth Louisa van der Merwe
CERAMICS
• Clement Maenetja
“We congratulate all those selected!”
says Naidoo. “We look forward to seeing
how the new Class of 2021 fares as they
make their way into the world. We are
extremely encouraged by the quality
and calibre of the submissions that we
received, and we know that the South
African creative community will be
positively uplifted by the addition of these
dw
bright young minds.”
www.designindaba.com
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Shaun Zor Krebs
Contemporary South
African artist, gallery
owner and Art Teacher

S

hani Krebs is diverse in his own
style, working with different
mediums such as acrylics, charcoal,
pencil, ballpoint pen, liquid ink, and
carbon powder .
He has sold art works around the
world, and exhibited in New York.
Well known for his hyper realism
technique in which he hand paints in
fine detail the very essence of the subject
matter.
Shani also enjoys working with bright
colours calling his style of art “Funky Pop
Art”; here we feature his latest series of
Wildlife.
Shani’s work is highly collectable in
South Africa whilst at the same time
has a strong international following, a
testament to his creative ability, generosity
of spirit and belief system.
At present Shani runs a pop-up gallery
in the Killarney Mall Johannesburg
following his dream and fulfilling his
dw
purpose .
shanikrebs@hotmail.com
Facebook: Shaun Zor Krebs
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Quadra - “Piazze Aperte” Municipality of
Milan - Via Val Lagarina

S

erena
Confalonieri
presents
“Quadra” as part of the initiative,
promoted by the Municipality
of Milan, “Piazze Aperte”: a graphic
art project for the enhancement and
characterisation of tactical urbanism
interventions in specific city areas.
Quadra is part of the redevelopment
activities of a former parking lot in Via
Val Lagarina, in Quarto Oggiaro district,
in collaboration with the volunteers of the
Milanese association WAU! and with the
students of I.C.S. “Via Val Lagarina”, the
school adjacent the lot.
The aim of this initiative is to create
a recreational space open to everyone,
that could enhance the existing areas
and encourage the neighbours to a new
fruition.
The project conceived by Serena
Confalonieri is inspired by a both
educational and playful concept: a graphic
subdivision of the 600sqm lot through

a grid that recalls the sheets of squared
notebooks, hence the title of the work.
This grid was then decorated using
primary colours and simple geometric
shapes as a starting point: these are the signs
and tones that children learn and draw in
the pages of their school notebooks.
The layout of Quadra was personally
painted by students and volunteers at the
launch of the initiative on May 8th, 2021.
“It was very stimulating to have the
opportunity to work on a project on such
a large scale, which fits into a strongly
characterised urban and social fabric.
We designed this graphic intervention
considering all of the functional and
aesthetic needs, but also, and above all,
the needs and the external stimuli that
children require in order to play and
interact. With Quadra we wanted to work
side by side with the students and their
parents, not only during the design phase,
but also during the realisation, in order

to involve them directly and give them
a sense of direct belonging to this new
colourful urban space. “
- Serena Confalonieri
According to the students and the
parents association’s requests, the designer

also inserted in the grid, beside the shapes
and the colour fields, green areas and
floor games. Chess, twister and hopscotch
boards, and the areas dedicated to the
didactic vegetable garden, contribute to
the transformation of this former parking
lot into a colourful urban oasis, aiming to
become an interactive space for recreation
and aggregation.
The design process had to consider
a number of conditions and requests,
such as the simplicity of the graphic, that
allows to be easily painted by the kids, a
limited number of colours available and
a limited freedom in space organisation.
The new layout of this area develops
from a central path - based on 4x4
metre modules - that allows the passage
of emergency vehicles. Proceeding
outwards, these bigger modules split
into intermediate 2x2 metre modules,
that host the green spaces and the floor
games and activities areas, and then into
small 1x1 metre modules, that facilitate
the compliance with social distancing
standards close to the school exit area.
Furthermore, bicycle racks and new
trees have been added and planted.
Serena Confalonieri’s project wanted to
combine aesthetics and function, giving
life to a new aggregative and community
dimension, made possible by sharing,
dw
using and caring for spaces.
cora-pr.com
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Sarit Shani Hay Installs Playful Landscape of
Soft Creatures For New Exhibition
at Design Museum Holon
Holon, Israel

I

srael has reopened after two months
of lockdown, and with it, a new
exhibition at the Design Museum
Holon that includes a site-specific
installation by multidisciplinary designer
Sarit Shani Hay, who specialises in childcentric design.
For the exhibit Black Box, Shani Hay
has created an imaginary landscape with
cushioned volumes that evoke the rocky
coastlines that sea lions, seals, bears, and
other creatures call home.
The pieces, with their blue and taupe
tones, communicate the bold curves
of the museum building itself that was
completed in 2010 by architect Ron Arad
and showcases a dramatic exterior in red
and orange stripes, while its underside,
as seen from a glass wall in the room of
Shani Hay’s installation, is painted in
cooler shades.
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When designing her creations, which
are highly architectural while also playful
and comforting, Shani Hay worked off
these architectural elements. Arched
forms resemble secluded bays and steep
cliffs, and minimalistic wildlife creatures
are nestled around them. The installation’s
atmosphere and the colours of the designs
change, depending on the time of day,
from bright morning light to darker tones
as the sun begins to set.
In her work, Shani Hay explores the
relationships between the wild landscapes
and the animals. “Animals occupy a
central place in Sarit Shani Hay’s work,”
says Maya Dvash, curator at Design
Museum Holon. “She uses them to
construct a private, imaginary jungle
motivated by an empathic human gaze
and a desire to overcome archaic fears.
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create spaces that provide a sort of escape,
a meditative feeling.”
On 25 February 2021, Black Box
opened and the exhibit also includes over
200 objects by designers from all over the
world, such as Philip Stark, Konstantin
Grcic, Jaime Hayun, Richard Hutten, and
Stefan Sagmeister. It is the first time these
pieces, which are part of the museum’s
own collection, are displayed to the
public.
Shani Hay’s installation is an evolution
of her earlier work for the Tel Aviv Crafts
and Design Biennale 2020 at the MUZA Eretz Israel Museum, which also featured
soft, rock-like shapes in grey tones. Nature
and animals are central to Shani Hay’s
designs, and her other projects include
bean bags and poufs in animal shapes, as
well as larger assignments for schools and
dw
private résidences.

For many years she had created soft
dolls and objects using various techniques
while dialoguing with ancient handicraft
designs. Her specialisation in design for
children has led her to frequently engage
with the reciprocal relations that soft
objects create in their encounter with
children and adults.”
The installation is on the second floor
of the museum, and the pieces are wood
constructions filled with foam and acrylic
and wrapped in New Zealand lambswool.
Almost as if drawing the gently-curved
shapes with a pencil, the designer made
dense stitches using a traditional craft
technique to follow the curves and
emphasize the sculptural shapes. Shani
Hay chose lambswool for its organic
quality that is warm and natural-looking
but also durable and heavy-duty. She had
planned for the pieces to be played and
lounged upon, but due to COVID-19
regulations, it is not possible for children
and adults to sit on them now.
The installation is also a commentary
on home, nature, and refuge during
the pandemic. “I started to work on the
installation a year ago when the museum
approached me,” said Shani Hay. “It was
the beginning of COVID-19 days and
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there was a great feeling of uncertainty and
anxiety.” “Recently I’ve become interested
in the therapeutic effects of time spent in
nature, particularly on children, a feeling
that has enhanced due to our life under
the pandemic,” she added. “I’ve strived to

Technical Sheet
• Sarit Shani Hay, Soft Landscape, 2021
• Materials: Wood construction, foam
and Acrilan, manual and machine
sewing, felt, and New Zealand
lambswool upholstery
• In collaboration with Camira Fabrics,
UK
• Date of Exhibition: February 25, 2021
- June 5, 2021
www.shanihay.com
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Edgewood House
Palo Alto, United States
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Edgewood House
Palo Alto, United States

T

he dwelling is designed for a young Deaf family, who desired
an expanded open plan that incorporates Deaf-Space, creating
ample transparency throughout the home, where vision and
touch are a primary means of spatial awareness and orientation.
The project consists of transforming a 1950’s existing Joseph Eichler
home. Using a similar material palette, the design utilises the primary
floor plan and transforms the existing space by folding out the
horizontal and vertical planes of the first story to form the second
story. The new roof form creates a large central area and houses a
second-floor bedroom wing. Elevating and shifting parts of the
structure are used to support the second story and stairways.
The main living space is situated on the ground floor and offers
expansive living spaces that extend into the landscape. Two
existing bedrooms and office areas are reconfigured to become
more transparent to the gardens. The second floor accommodates
an extended family with two bedrooms, bathrooms, and sleeping
porches.
Photovoltaic panels, solar water heating, and rain catchment systems
are used to offset energy and water loads. Large overhangs provide
sufficient shade during the warm months.
About TTA
Terry & Terry Architecture focuses on its ability to combine
innovative architectural theory and practice. The firm has explored
design concepts that range from private alternative homes to urban
design in collaboration with other design professionals. In an attempt
to improve the built environment, it has engaged in investigations of
several concepts in future infrastructures that integrate architecture
and urban planning. The practice has been recognized with numerous
regional and national awards. They have extensive, experience with
building construction and fabrication that has enabled them to
acquire first-hand knowledge of the relationship between concept,
dw
construction, and project realisation.
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Technical sheet
• Project name: Edgewood House
• Architect: Terry & Terry Architecture
• Location: Palo Alto, California
• Plot: 7,350 square feet (683 m2)
• Project Area: 2,944 square feet (273 m2)
• Year: 2020
• Design Team: Alex Terry, Ivan Terry, Mike Start,
• Structural Design: Don David Double D Engineering
• Construction: Maor Greenberg, Greenberg Construction
www.terryandterryarchitecture.com
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Mont-Royal Résidence
Montréal, Canada
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Mont-Royal
Résidence
Montréal, Canada

C

ompleted in 1964, this résidence located in the heart of one
of Montréal’s upper-class boroughs, sitting right at the top of
the Mount-Royal, was originally designed by architect Pierre
Cantin and was completely renovated to give it new elegance.
Embellished with woodwork panels, the rich hues of the ground floor
contrast with the light of the second floor and its atrium mezzanine.
The property was completely stripped down to make room for lighter,
larger and brighter spaces.
Redesigned for a young family, this vast résidence of nearly 10,000 sq.
ft. now offers openly connected rooms and optimised spatial fluidity.
The atrium, a true centrepiece, reveals a double staircase leading to
the mezzanine, which overlooks a bar area with a fireplace adjoining
the living room. The kitchen and dining room are fully glazed and
lead to a large landscaped courtyard with a swimming pool.
Adjacent to the large linear kitchen, an extension of the cabinetry
conceals storage and access to the garage in the basement. A
comfortable dinette area and its access to a private terrace face the
street above the garage.
Upstairs, the mezzanine lounge room hosts a fireplace, a hidden
television, and a huge double-story glass wall that offers a view of
Montréal. A large playroom, three children’s bedrooms, and two
bathrooms complete this level.
The lower floor has, among other things, two guest bedrooms, a
workout area, a workshop, and a double garage.
A majestic Atrium
Very special attention was given to the Grand Hall. From the imposing
roof projections outside of the double-story vestibule, the entrance
sequence of this résidence is an architectural journey in itself. As you
enter the atrium, art pieces and large walnut woodwork paneling
peacefully bring a sense of human scale to the rather intimidating
space. The upper walls of this large double-height volume extend into
white surfaces and accentuate the impression of space. A very light
yet imposing contemporary chandelier slowly descends from the
ceiling, the visible structure of which evokes a form of framework
hangs in the centre of the space.
Formerly loaded with heavy steel handrails, the the striking double
staircases with minimalistic glass railings contribute to the lightness
of the place.
Specific attention to detail was necessary in the positioning of the
numerous wood panels that frame the stairs in order to give a gallery
aspect to the space. From the split-level landing of the stairs, a large
solid walnut door-wall conceals the master apartments, which include
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a bedroom, a walk-in closet, and a fully-glazed master bathroom
overlooking the courtyard.
Technical entanglements
A true avant-garde design in the 1960s, the résidence had a stateof-the-art central ventilation system and even had a radial exterior
entrance staircase. The structure also presented its share of complexity
with inverted beams and steel entanglements. The vast double-height
atrium also supports a complex triangulated-shaped roof made
entirely of mill floors.
At the time the architect had done an extraordinary job of integrating
all the mechanical components in a very subtle way. By opening up
widely to create free plans and larger living spaces, hiding this vast
ventilation system adapted to the new standards was a colossal task.
Structural contortions also had to be made to modify the mezzanine
and open up the living areas.
Preserving the spirit of the house
With its noble materials, its wooden slatted partitions, its latticed
ceilings, and its large wood paneling, the contemporary style of the
résidence evoke the style of some of the great international hotels.
The design was carried out in collaboration with the Department
of Heritage and the City of Montréal to preserve and beautify, both
inside and out, this listed résidence known to Montréalers.
This major and very atypical renovation brought together around
twenty professional consultants, engineers, and construction
specialists under the direction of MU Architecture, which redesigned
all of the 26 rooms of this iconic Montréal résidence.
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Data sheet
• Project: Mont-Royal Résidence
• Location: Montréal, Québec
• Architects / designers: MU Architecture
• Team: Charles Côté, Jean-Sébastien Herr, Alexandre Arcens,
Magda Telenga, Lou Emier, Catherine Auger
• Contractor: Newsam
• Structural engineer: WSP
• Mechanical engineer: Antoine Assaf, WSP
• Interior decorator: Jean-François Ménard, Rachel Gilmore
• Completion date: Janvier 2020
• Photos: Stéphane Groleau Photographe
• Area: 9,400 sq. ft.
Capitalising on their North American and European experience with
a variety of world-renowned architectural firms, MU Architecture’s
founders acquired a considerable amount of international experience
while working with multidisciplinary teams and practices in
Montréal, Vienna, Barcelona, Dubai and have developed a wide
range of expertise. Actively involved in each project, they are able to
perform in respecting with the European and American architectural
rules and standards.
The approach
Architecture always was and always will be a mirror for society.
Every architectural project which contributes to the wider culture of
architecture is a reflection of contemporary technology and therefore
carries a greater responsibility towards its public and the environment.
We understand the correlation between the architectural synergy of
iconic buildings and the balance of a thriving eco-system and aim
at complete congruity. Using the latest advances in computing (real
lighting renders and augmented reality) and building technology we
want to reposition the role of man in the natural environment. We
take our cues from technology, nature, and mankind to provide an
enhanced reality and bring new intensity to the artificial environment.
Our projects unify the concepts of structure, space, and architectural
dw
expression to create a unique and limitless experience.
www.architecture-mu.com
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Résidence de l’Isle
Montréal, Canada
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Résidence de l’Isle
Montréal, Canada

D

esigned for a couple and their two children, the Résidence
de l’Isle is a reinterpretation of Modern American Houses of
the mid-20th century. This single-family home, built on the
banks of a river, in the northern suburbs of Montréal, is the result of
an architectural conversation with the design work of the architects
of that era. Hidden behind a row of tall, mature pines, its siting allows
the existing natural vegetation to become an integral part of the
project while optimizing the views towards the water.
The perfect 100 X 100 square
Revisiting some key architectural elements of modernism in a
contemporary manner, the geometry of the floor and ceilings, the
integrated wooden furniture and the masonry cladding have all
been reimagined. The garage, a symbol of a time when suburbia
and automobiles rhymed with progress and enthusiasm, is directly
integrated into the house, which itself forms a perfect 100-foot square.
The question of privacy versus openings, crucial in the 1950s, enables
a response that creates two rectangular courtyards. They are inserted
into the volume, bringing natural light into the heart of the résidence,
while also integrating the back yard and the swimming pool. These
exterior spaces that are extruded from the initial mass also serve to
define and structure the geometry of the interior space of the project.
The 100-foot square is therefore in contact with an ordered exterior
space placed in the foreground of the natural setting that remains
intact beyond the boundaries of the house.
Integration in the landscape
The siting of the résidence makes it possible to reintegrate the preexisting alignments of the land and to therefore conserve as many
existing trees as possible. Large coniferous trees were then planted
in the heart of the first landscaped courtyard that provides vehicular
access. The programmatic distribution of the interior spaces takes
into consideration the relationship with the street, the relationship
to the river, the solar orientation and the specific needs of the
inhabitants. Also, the living room space was lowered a few steps
and a glass pavilion has been installed on the roof. While initially
designed as a single-storey house, the pavilion creates a variety of
spatial experiences.
The north-south axis of the project houses the more intimate spaces
with the need for privacy, while the living spaces are spread out along
the river, thereby creating a strong link with the daily evolution of the
surrounding landscape. The position of the garage makes it possible
to minimize the presence of the résidence to the street, while still
creating a clear axis that marks the main entrance. It follows the same
axis as the pre-existing access road, thus mitigating the impact on the
site and its natural landscape. Abundant vegetation provides privacy
for the residents while offering a green and natural context for the
neighbourhood.
Treatment of materials
A palette of materials, matched to the colour of the natural tree bark,
makes it possible to integrate the new tone-on-tone construction into
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its surroundings. Natural materials, including clay brick (wall), wood
(soffit) and stone (floorings are natural), have been given preference.
Brass accents have added to the project, as has metal cladding. On the
front facade, a large bay window creates a visual flow through to the
river while serving to accentuate the pavilion-like feel of the design.
The mezzanine space that allows residents to benefit from an
additional view onto the river serves to accentuate the composition
and break up the horizontality of the résidence. Some areas of the
roof are covered with a white granular membrane while others have
been landscaped, offering a green and temperate environment for
this level. The overall emphasis of a sustainable design approach is
enhanced through the incorporation of geothermal wells that provide
dw
both heating and ventilation for the résidence.
Project data
•
Location: the northern suburbs of Montréal, Québec, Canada
•
Area: 580 m2
•
Contractor: St-Laurent construction
•
Structural: Latéral
•
Landscape: Fabrique de paysages
Architect Team
•
Stephan Chevalier, Principal
•
Sergio Morales, Principal
•
Julie Rondeau, Architect
•
Christian Aubin, Architect
•
Ève Beaumont-Cousineau, Architect
www.chevaliermorales.com
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A Verdant Former Convent Site
Welcomes Maisons Outremont
Montréal, Canada
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A Verdant Former
Convent Site
Welcomes Maisons
Outremont
Montréal, Canada

A

CDF
 Architecture, a firm known for its subtle approach to
integrating iconic structures and remarkable landscapes, is
proud to announce the Maisons Outremont project.

For several years, high-quality, small-scale residential projects
have been appearing in both single-family and multi-unit form.
These projects have received substantial media coverage, and they
have underscored the value of quality architecture for the public
and for developers that build larger projects. Now more than ever,
developers want to make their projects more architecturally refined
and interesting. The Maisons Outremont project, designed by ACDF
Architecture, is a perfect example of this paradigm shift in residential
construction.
The Maisons Outremont project is located on the site of the former
convent of the Missionary Sisters of the Immaculate Conception, a
green parcel at the base of Mount Royal in the Montréal borough of
Outremont. Working in close collaboration with property developer
Demonfort and the borough’s planning department, ACDF designed
a group of multi-generational dwellings that integrate harmoniously
with the site and the surrounding built environment. The project also
celebrates conserved heritage elements, including Ruisseau Provost
(a stream that meanders through the grounds) and the central block
of the convent, a prominent landmark on Côte Saint-Catherine Road
for decades.
The architectural concept is based on the core idea of integrating the
project into the built environment, which comprises mainly single-
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family homes. To that end, the architects designed the project as an
assembly of brick volumes with proportions similar to those of the
neighbouring houses. Staggered setbacks, balconies, windows and
brick textures are the main elements that help the project fit with its
surroundings.
ACDF also wanted to commemorate the site’s history as a convent.
The rear, garden-facing part of the building takes inspiration from
the simple, classic lines of monastic buildings. As the volumetric
expression of a rigorous white framework, inspired by the covered
porticos that often surround religious cloisters and gardens, the
framed balconies embrace the gardens and hew closely to the
site’s topography, giving the site a new atmosphere. The space is
characterised by its lightness, rhythm and luminosity, creating an
ensemble in harmony with the site’s natural features.
Inside, common areas and corridors are partially sunk into the
ground. Angled and textured concrete walls evoke the site’s steepness
and rocky outcrops.
With a varied grouping of townhouses and condominiums, the
Maisons Outremont development is ideal for families of all sizes, as
well as singles. It is a living environment steeped in the site’s history
dw
and natural features.
Technical sheet
• Location: Outremont, Quebec, Canada
• Opened: 2020
• Client: Demonfort
• Architecture: ACDF Architecture
• Project team: Maxime-Alexis Frappier, Etienne Laplante
Courchesne, Joan Renaud, Martin Champagne, Josiane Crampé,
Bruno Landry, Jean-François Marceau, Ghislain Noël, Carolyn
Gouin, Valérie Soucy, Agathe Gravel
• Mechanical and electrical engineers: Dupras Ledoux
• Structural engineers: NCK / Poincaré Experts-Conseils Inc.
• Landscape architecture: NIP PAYSAGE
• General contractor: Demonfort
• Photos: Adrien Williams
www.acdf.ca/en
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TAIL OF
THE DOG

Lockdown Isolation

L

ockdown laws have created

problems for those humans who
are naturally sociable. They
lament the lack of opportunities to
meet at cafés, clubs, restaurants,
cinemas, even being unable to attend
highbrow events like live theatre
and symphony concerts. Some
have contracted a mental illness
– chronic loneliness. This is totally
understandable for older people shut
away in homes, or continents apart
from their children with strict travel
bans in place, but inexplicable for
everyone else.
Some barely exist within the limits of
the law, so have resorted to making
other plans. I was appalled to hear
of an underground (literally) club in
Newtown, Johannesburg, that opened
its doors during early lockdown just

www.designingways.com

before the 11 pm curfew, hustled in the
patrons, then kept everyone there till 6
am, when they were let out and could
go home. The place was choc-a-bloc,
music pumping, dancing up close and
personal, alcohol no doubt available
as well. How could someone think of
capitalising on Covid restrictions this
way?
For me, lockdown has been a
pleasure. Unsociable at the best of
times, I have the perfect excuse not
to see people. I have been reading,
binge-watching TV series, jigsaw
puzzling, going to bed early in the
wonderful silence of traffic free roads.
I enjoy the relatively empty shopping
malls, and plan my shopping trips
for the middle of the month, when
they are even emptier. Even the City
Parks are uncrowded. I did venture

to the cinema one afternoon and was
thrilled to be one of four people there.
I recently attended a virtual funeral
which was a tour de force, with
attendees from all over the country,
the UK, Australia, the United States
and Canada, all sorting out the time
zones, and at minimal expense. The
same would be true for weddings. As
an agony aunt suggested, you could
use the money saved on travel and
accommodation to buy a handsome gift
and have it couriered to the newlyweds.
Self-isolating suits me fine. Skype
keeps me in contact with distant
friends and relatives. This state of
being now has its own acronym:
JOMO – the Joy of Missing Out.
Gill Butler

BRIGHT IDEAS

Collection Gigi

Gigi Clear

The fresh and bold Gigi, summer in a lamp
Morin-Heights, Canada

S

tudio d’Armes, in collaboration with Verre d’Onge, unveils
its new duo of table and floor lamps: Gigi and Gigi Grand.
This collection is the result of a professional love affair
between the Montréaler studio Verre d’Onge and Studio d’Armes,
two times Archiproducts Award winners for their lighting design.
This joint project is the alliance of two domains: the mastery
of glass and of light. Its very existence emerges from a creative
process focused on pleasure and an exploration of its physical
nature, of the sensory experience of its presence in space.
Both Gigis, with their different dimensions, carry distinct
personalities. Gigi Grand has presence with its elegant geometry
and its refined details, while the smaller Gigi is playful and
expresses joy and softness.
In their desire to explore and rethink the classical glass lamp,
Studio d’Armes and Verre d’Onge pushed the limits of the glass
to create Gigi Grand, which possesses monumental dimensions
for this art. It stands in the space like a beacon of glass and light.
The Gigi lamps allow themselves to be discovered, to be
revealed in alternating opacity and transparency. Under the breath
of the glassblower, their shades and tones spread throughout the

Gigi Dark
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Gigi Fog

material, each time in a unique way. Thereby, each lamp is an
exclusive object.
Their high-quality lighting emanates from bidirectional light
sources and can be dimmed to a warmer shade.
The Gigi collection is being showcased at Archiproducts Milano,
in their new exhibition project named “Future Habit (at)”, as part
of Milano Design Week 2021.
Gigi / Technical Specifications
• Hand-blown glass table lamp
• Colours: Clear, Fog, Sage, Red, Dark
• 16.1 x 5.4 inches
• LED lighting (CRI: ≥93)
• 1400 Lumens
• Fix 5 presets (2200k, 2700k, 3000k, 3500k, 4000k)
• Dim to warm (3000k à 2200k)
• 12 W
• 120 V or 220-240 V
www.darmes.ca/gigi

Gigi Red

Gigi Sage
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E GLOBAL FAVOURITE IN WINDOW DECORATION

E GLOBAL FAVOURITE IN WINDOW DECORATION

Images courtesy of Keens Kenmar; photography colinstephenson.com

HOME SECURITY IS NOT NORMALLY KNOWN
FOR ITS SENSE OF STYLE.
ShutterGuard® Shutters not only lend a sophisticated look to any window or door, they also provide highend security when closed. They’re rustproof, available in custom colours and are backed by a 10-year
warranty. The perfect way to finish off a home stylishly and, importantly, securely.
SHUTTERGUARD® ALUMINIUM SECURITY SHUTTERS

0861-1-TAYLOR (829567)
www.taylorblinds.co.za
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