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T.K. Chu - Page 68
T.K. Chu is an architect, interior 

designer and product designer, who 
graduated from the Department of 
Architecture in Tamkang University in 
Taiwan (China).

Prior to the founding of T.K. Chu 
Design, he worked for Ms. Xiu Ze-Lan as 
an architect, during which he was involved 
in the design of Yangmingshan's Chung-
Shan Building project and many other 
famous architectural projects. In 1985, he 
established T.K. Chu Design and shifted 
from architecture to interior design.

DESIGNER 
PROFILE

KARE Johannesburg
20 Archimedes Road, Kramerville, Sandton, 2090 • Tel 087 742 2264 / 5
Trading Hours: Mon to Fri 9am-4h30pm, Sat 10am-3pm, Sun closed

@KAREJohannesburg @kare_ johannesburg

J O Y  O F
L I V I N G

INFINITY Sofa, a smart crossover of reduced chic, lounge style 
and casual elegance. The seperate ottoman also makes this 
couch extremely versatile. It can be used as an extension of the 
seating area or free-standing in the room as an additional seat 
or coffee table. 

PETRY Armchair, Spectacular design 
in a high-quality structured fabric 
made of easy care polyester.

TUDOR Armchair, A classic 
wing-back chair with sweeping 
armrests in plush velvet.

BERAT Armchair, Curvy and 
comfortable. Extra wide retro 
armchair in trendy corduroy.

LET‘S DECORATE 
THE WORLD.

WWW.KARE-JOHANNESBURG.CO.ZA

Tel: 011 434 0444, Email:Shantelle@chairexpress.co.za
44 Hulbert Rd Cnr Rosettenville Rd, New Centre, Johannesburg 

PO Box 39799, Booysens, 2016

www.seatsahead.co.za
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TRADE WINDS

Saint-Gobain has become the first 
player in the world to achieve zero 
carbon production of flat glass. 

This technological feat was achieved 
last week by using 100% recycled glass 
(cullet) and 100% green energy, produced 
from biogas and decarbonised electricity. 
It was implemented for one week in Saint-
Gobain's flat glass manufacturing plant in 
Aniche, northern France. 

By mobilising the network of partners 
developed by Saint-Gobain, the focus 
was placed on circularity, with the use 
of 100% cullet from end-of-life glass 
from renovation or demolition sites and 
from production offcuts. The Group's 
industrial and research teams succeeded 
in adjusting all of the furnace's technical 
parameters to this dual challenge of 
operating with 100% recycled material 
and 100% biogas, while ensuring the 
right optical quality of the glass. This pilot 
production demonstrates Saint-Gobain's 
capacity for innovation throughout the 
value chain. 

This achievement is a clear 
demonstration of Saint-Gobain's 
commitment to reach carbon neutrality 
by 2050. It complements the Group's 
investment announced last year to 
build the world's first carbon neutral 
plasterboard plant in Norway. It further 
strengthens the Group’s position as 
the worldwide leader in light and 
sustainable construction and its leading 
role in helping to build a carbon-neutral 
economy. 

About Saint-Gobain 
Worldwide leader in light and 

sustainable construction, Saint-Gobain 
designs, manufactures and distributes 
materials and services for the construction 
and industrial markets. Its integrated 
solutions for the renovation of public 
and private buildings, light construction 

and the decarbonisation of construction 
and industry are developed through 
a continuous innovation process and 
provide sustainability and performance. 
The Group’s commitment is guided by 
its purpose, “MAKING THE WORLD A 
BETTER HOME”. 

€44.2 billion in sales in 2021 166,000 
employees, locations in 75 countries 
Committed to achieving Carbon 
Neutrality by 2050 

www.saint-gobain.com

Saint-Gobain 
achieves the 

first zero-carbon 
production of flat 
glass in the world

JHB +27 (0)11 386 0000 CPT +27 (0)21 521 2500 DBN +27 (0)31 263 0096

Y O U R  H O M E  Y O U R  S T Y L E

RCH90 JP514-CL/BL

Chandelier Black E14 9 X 40W
850mm(h) x 800mm(w)

RCH91 JP516-CL/W/BL RCH92 JP517-CL/W/BL RCH93 JP519-CL/W/BL

Chandelier Black E27 3 X 40W
500mm(h) x 480mm(w)

Chandelier Black E27 5 X 40W
630mm(h) x 630mm(w)

Chandelier Black E27 9 X 40W
810mm(h) x 770mm(w)

www.radiant.co.za

Radiant Lighting offers the latest in lighting trends with superior quality and timeless 
sophistication. Our versatile range ensures that even the most intricate home design 
is catered for, covering functionality, efficiency and style. Whether you need ambient, 
task or accent lighting, we can help you to create a living space you can enjoy.
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The 2022 Hotel & Hospitality Show, 
organised by dmg events, kicked 
off on 19 May at the Sandton 

Convention Centre in Johannesburg – the 
first in-person event of its kind since the 
pandemic struck the tourism and leisure 
industry in South Africa. Attended by 
thousands of leading stakeholders from 
within the private and public sectors, event 
speakers hailed innovation as the key to 
survival within the sector, after an immensely 
challenging period. 

City Lodge Hotel Group COO, Lindiwe 
Sangweni-Siddo, explained the Group’s need 
to sell off hotels outside of South Africa to 
survive the pandemic. However, she added 
that they had ultimately come out stronger, 
with food and beverage sales an increasingly 
important consideration within the sector.

Executive Director of Newmark Hotels, 
Mike Vroom, agreed that food and beverage 
sales had become a lifeline for their business. 
He explained their strategy of partnering 
with restaurants within their space to bring 
more people through the doors and generate 
an income. 

“Such partnerships have proven beneficial 
for all parties,” he said, with restaurateurs 
typically viewing the industry differently and 
therefore being able to bring a new dynamic 
to the relationship. 

“As a result of our different approach to 
the industry, we have had our strongest 18 
months on the food and beverage side,” said 
Vroom. 

Managing Director of the Capital Hotel 
Group, Marc Wachsberger, added that while 
collaboration and co-working had become 
the new operative way for hotels post-Covid, 
the Capital Hotel Group had chosen to 
steer away from collaborating with student 
housing so as not to dilute their core hotel 
offering. However, he welcomed the boost 
from local tourism, which he said had gone a 
long way to resurrect the industry. 

Operations Director of Legacy Hotels 
and Resorts, Glenn Stutchbury, encouraged 
the sector not to overlook country-centric 
partnerships with a reward system, pointing 
out that it would be easier than partnering 
with international rewards systems post-
Covid. 

Restaurant Association of South Africa 
(RASA) - in collaboration with the Hotel and 
Hospitality Show - held its annual Rosetta 
Awards during the three-day event, to 
recognise eateries, suppliers and personalities 
committed to service excellence in the sector. 

All speakers agreed that while the 
pandemic had severely impacted the hotel 
and hospitality industry, a strong recovery 
for the sector was imminent, with global 
economies opening and tourism on the rise. 

Evan Schiff, Portfolio Director of Food, 
Hospitality and Trade at dmg events 
concluded: “Overall, we are delighted with 
the response to the 2022 Hotel & Hospitality 
Show. Considering the severe impacts of 
lockdown on the sector, to see so many 
thousands of people attend, and to experience 
the support of so many restaurants and 
hotel GMs, really amplifies the importance 
of providing a platform for the industry to 
come together and discuss the best route 
to recovery. We will be focusing our efforts 
on expanding the sectors represented at the 
show to better provide resources to the sector 
in 2023 and beyond.”

www.thehotelshowafrica.com

From man’s earliest times, Hand-
made carpets and rugs have been 
admired for their texture, design 

and beauty.
Husky Design has extended the 

boundaries of this ancient art with an 
unrivalled approach to carpet and rug 
design and manufacture.

Husky Carpets and Rugs are crafted 
with the utmost care, attention to detail 
and strictest quality control, to please and 
serve the most discerning and demanding 
client.

We have been assisting Home Owners, 
Architects, Interior Designers, Decorators 
and Specifiers with carpet and rug design 
solutions since 1985.

Many of our pieces are legendary, and 
adorn interiors belonging to people of 
good taste, from niche residential homes, 
offices and boardrooms to palaces and 
hotels all over the world.

Husky Design was established in 1985 in 
Johannesburg by Mike and Mary Dias, 
who have since perfected this craft to 
become the leading brand of custom-
made rugs and carpets in South Africa.

Our hand-tufted wool carpets are made 
only from the highest quality wool, by 
South Africa artisans in our Midrand 
factory, Husky has also developed a 
range of luxurious cut-pile pure cotton 
bathroom rugs, unique in the South 
African market and acclaimed by a 
growing discerning customer base.

We also undertake the custom 
manufacture of broadloom (wall-to-wall) 
carpeting in pure wool velour, in the 
customer’s colour choice and sized ready 
to be fitted.

Our production incorporates in-house 
fibre dyeing facilities and a specialist 
design service to create bespoke designer 
rugs and carpets of any shape, colour and 

size in order to match our client’s exact 
requirements.

Our Kramerville showroom, situated 
at no. 9 Appel Road, is conveniently and 
strategically placed to assist and support 
our customers with the most discerning 
requests through the availability of our 
specialised services.

Husky Design and sister company 
Karpet Kraft clients are invited to visit  
the extended showroom and view the 
current off-the-floor ranges, or have a 
consultation centred on their specific 
requirements.

www.karpetkraft.co.za
www.huskycarpets.com

dw

dw

TRADE WINDS

Karpet Kraft, also trading as Husky Carpets

Innovation at the heart of recovery for Africa’s hospitality sector
The Hotel Show
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IID

Getting involved with the IID is probably the most significant 
contribution you can make to your own career.

Why? It tells people that you're serious about 
interior design, interior decorating or interior 
architecture. It indicates your status as a business 

professional with valuable industry skills.
• The IID is the only registered professional body 

representing the interior design industry in South Africa.
• Professional Recognition and Status. Membership gives 

you credibility by belonging to the Interior Design 
professional body, identifying that you are serious about 
what you do.

• Professional Contracts and Fees. 
• The IID and SACAP Partnership that is continuously 

growing.
• Free Marketing. Share content in our newsletter: Fridays 

for the following week’s Social Media platforms, 15th of 
the month for the following month’s content. Contact 
national@iidprofessions.org.za for more information. 

• IID Events and Networking. Great opportunity for you to 
stay visible, exchange ideas and rub shoulders with some 
of the leaders in the profession.

• Discounted Rates for Design Shows and Workshops & 
Relationships with media partners International presence. 
The IID is a member of Ico-D (The International Council 
of Design) which enables the IID to act as a formal 
contact point between the South African Interior Design 
Professions and the international design community.

• SAQA & CPD Points. All IID professional members 
must also engage in continuing professional development 
(CPD). The purpose of CPD is to ensure professional 
members maintain the highest possible standards 
of practice through their commitment to continued 
learning.

• Being recognised by SAQA means the IID has 
recognition as a trusted professional body through an Act 
of Parliament, part of a National database of professional 
bodies that uphold high standards of competence and 
ethics, registration of professional designations on 
the most comprehensive National database of learner 
achievements and exposure to best practice through 
access to fora that improve the functions of professional 
bodies.
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It has been a busy few weeks for the 
KSA team.  We started with our first 
ever bike day which was quickly 

followed by the return of Decorex Cape 
Town, showcasing the KSA’s first ever 
Kitchen Trend Project.  In between the 
two was our AGM, which is one of the 
most important fiduciary events on our 
calendar.

We have a lot of mountain bike 
enthusiasts in our membership who have 
long been asking us for a bike day.  This 
eventually became a reality at the end of 
May, with both our Gauteng and Cape 
Town members participating in the first 
ever KSA mountain bike days.  This event 
is a the first in what we hope will become 
a much larger mountain bike challenge 
event, with members from the various 
regions trying to outshine one another 
with their biking skills.  

Our Gauteng event took place at the 
Big Red Barn in Olifantsfontein.  Our 
Cape Town event was at Bloemendal and 
was followed by a wine tasting.  Members 
showcased their branding with banners 
and gazebos.  The event was supported by 
Grass ZA, Sonae Arauco, Roco Fittings, 
PG Bison, Easylife Kitchens, Novo Décor. 
Upper Edge Products, Fit,  Hans Grohe.

Our annual AGM was once again held 
online.  While we are embracing the return 
to in-person events keeping the AGM 
online allows members from all regions 
to benefit from a national overview.  We 
were please to confirm our regional and 
national committees and report a clean 
audit for FYE2021.

The KSA national executive committee:
Clinton Soutter of Franke will be 

stepping down as national chair after seven 
years of service to the KSA.  His input has 
been invaluable over the years and his 
input to the committee will be missed.  

His leadership will be phased out over 
the remains of the year as a new chair is 
elected.  Justin Berry of PG Bison remains 
on the committee as vice–chair.  Marina 
Veiga remains as Gauteng chair.  Charisse 
Gray is stepping down as KZN / EC chair 
and will be replaced by chair elect Roger 
Part of Cupboard Value.  Deon Vermaak 
from Easylife Kitchens Paarl will be filling 
a seat as CT chair.  Garth Prost of Prostone 
retains the stone and fabricators seat.  

The KSA Gauteng executive committee:
Marina Veiga of Sariga Kitchens 

remains as Gauteng chair.  Alecia Aronson 

KSA Update

(Maxima Software), Neil Coetzee 
(ProQuartz), Philip Kleinhans (Grass), 
Gordon Scott (Sonae Arauco) also retain 
their seats.  New nominees Dipuo Phakathi 
(DeNic Cabinets) , Arno Nel (Cosentino)  
and JP Van Hell (ELK Randburg) were all 
accepted onto the committee.

The KSA KZN and EC executive 
committee:

Charisse Gray will be stepping down 
as chair but remaining on the committee.  
Roger Part of Cupboard Value is chair 
elect.  Graeme Christison of ProQuartz 
remains as vice chair.  Saigie Govender 

(Expert Kitchens), Sam Pienaar (Kitchen 
Depot), Eric Cousins (National Edging), 
Jean-Pierre DuPreez (Franke), Laura Da 
Silva (Sonae Arauco) and Ashley Howarth 
(Blum SA) all remain on the committee.  
New nominee Sally Marcus of Interslab 
now joins the committee.

The KSA CT executive committee:
Deon Vermaak (ELK Paarl) who took 

on the role of caretaker chair in 2021 
has been confirmed as committee chair.  
Wesley Wild (Blum SA), Brent Owen 
(Sangengalo), Nico Claase (Franke) all 
remain on the committee.  New nominee 
Jodie White of Interior Fusion take up a 
seat on the committee.

With it being the time for firsts we were 
also celebrating the return of Decorex 
Cape Town which took place at the CTICC 
from 16-19 June.  KSA and Decorex have 
had a long-standing relationship and we 
have always supported Decorex’s kitchen 
initiatives.  This year we were able to take 
the lead in being the kitchen highlight 
through the KSA kitchen design project.  
This is the first time that this project has 
been sponsored solely by KSA members 
and showcased the work of only KSA 
members.  

The kitchen companies – D5 Artisans, 
Easylife Kitchens, Empire Executions 
and Signature Group – were challenged 
to showcase a trend forward kitchen 
that focused on showcasing interesting 
material combinations highlighting 
the advancements in melamines and 
laminates.    Each of the kitchens showed 
just how much melamine has advanced 

over the years, with it being clear that 
consumers could not distinguish whether 
the materials were duco, veneer or 
melamine.  The four high-end designs 
focused on colour combinations that 
are taking centre stage internationally, 
and also embraced surfacing materials 
combinations showcasing combinations 
of Vicostone quartz surfacing, solid 
surfacing and HPL surfacing.  The 
combinations of different material 
thicknesses and textures added to the 
overall impact of the kitchens.  

All this was made possible by the 
vision of our project sponsors – Blum SA, 
Grass ZA, Franke SA, Granite Projects, 
PG Bison, Max on Top, Salvocorp and 
Sonae Arauco.  These amazing companies 
gave the kitchen companies a wide 
array of materials to work with as well 
as a whole selection of new materials 
and colours, including PG Bison’s new 
ultra matt colours, Sonae’s new Innovus 
Spirit range and Max on Top’s Fenix 
range.  Salvocorp’s newly acquired quartz 
product – Vicostone – was also a focus 
with its Amadeus colour being a huge hit 
with the public.  

We are looking forward to Decorex 
JHB at the end of July where we will have 
four JHB based KSA members who will 
take up the same challenge to showcase 
their interpretation of our theme.  

www.ksa.co.za

Dates to look out for :
PE Ten Pin Bowling event: 
19 July 2022 – kzn@ksa.co.za 
George Golf Day: 
21 July– kzn@ksa.co.za
CT Golf Day: 
8 September – westerncape@ksa.co.za
JHB Golf Day: 
22 September – gauteng@ksa.co.za
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The espresso cup that uses a 
ceramic swirl to enhance the 
aroma of coffee, designed and 

made exclusively in Luxembourg, all 
proceeds go to Ateliers Kräizbierg to 
support people with disabilities.

Metaform Architects has released the 
espresso cup designed to protect the 
integrity of your crema - the rich aromatic 
froth that crowns your coffee. Möbino 

espresso cup takes the shape of a Möbius 
strip - a single, continuous surface that 
symbolises infinity.

This ceramic surface is twisted into an 
eternal curve, allowing coffee to slide along 
its edge and into the base of the cup in one 
unbroken swirl. This spiral motion retains the 
natural crema for a fuller, long-lasting flavour.

Its design was inspired by the 
Luxembourg pavilion, Metaform’s 

winning entry at the World Expo in Dubai 
2020, and embodies the same dynamic 
qualities expressed in the pavilion.

“Metaform’s main intention with this 
project is to highlight the honorable 
activity at Kräizbierg, thus helping and 
providing education for people with 
disabilities, while focusing on social 
belonging. It is important to mention 
their motivation and high competence 

PRODUCT 
DESIGN

Möbino
Dudelange, Luxembourg

in supporting them through their daily 
encounters. This is about much more than 
a cup…”

Shahram Agaajani, Founding Partner, 
Metaform

Beyond the form
The cup features a double-walled 

structure that keeps your hands cool 
and your coffee hot. It is sculpted for the 
curvature of the thumb and palm, and it 
allows for 20ml of coffee – the optimum 
volume for the perfect brew.

In good hands
"Möbino blends the geometric precision 

of parametric design with artisan 
craftsmanship. It is made exclusively in 
Luxembourg by Ateliers Kräizbierg – a 
cooperative company dedicated to the 
professional and social inclusion of people 
with disabilities," explained Marc Bissen, 
Head of Management, Ateliers Kräizbierg.
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PRODUCT 
DESIGN
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“Each cup is a one-of-a-kind piece of 
art that is sculpted and glazed by hand 
in our workshop by a dedicated team of 
talented people.”

All of the proceeds of Möbino will go 
directly to the Kräizbierg Foundation to 
further support its ambition of providing 
skills and opportunities for people with 
disabilities to thrive in society.

“We are very proud that, after months 
of research and testing, we found an 
innovative solution to make this beautiful 
design come to life. It is a successful 
partnership where design meets ambitious 
craftsmanship. We hope you enjoy this 
high-quality product as much as we do.”

Marc Bissen, Head of Management, 
Ateliers Kräizbierg

Technical sheet
• Location: Dudelange, Luxembourg
• Year: 2022
• Typology: Product design
• Status: Completed
• Designer: Andi Vigani, Metaform 

Architects
• Local partner: Ateliers Kräizbierg
• External Collaborator: Modellbau 

Konscholke

www.metaform.lu/projects/mobino-
ingenious-espresso-cup-enriching-your-

daily-grind/
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West view North view

A linear office space twists 
organically in plan, creating 
a large landscaped courtyard 

within it.
Varying from two to four levels 

sectionally, the office floors are lifted from 
the ground at the southwest and northeast 
sides to facilitate a south-westerly breeze 
through the courtyard.

The northeast and northwest corners 
of the building are also lifted, creating 
singular large volumes at both ends to 
allow visual contact between floors, where 
a cafeteria and a library are housed.

The circulation spine skirts the internal 
courtyard, allowing the landscape to be 

The Courtyard Office
Raipur, India

West view showing cafeteria

Courtyard

Courtyard

COMMERCIAL  
INTERIOR 
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COMMERCIAL  
INTERIOR 

East view North west view

visible while moving through the office 
and the work areas, skirting the external 
periphery opening towards external 
gardens.

The building shape generates its longest 
sides oriented towards the north, with 
angled louvres on the other faces directing 
the internal spaces northwards. The 
orientation allows indirect light throughout 
the day into all of the internal spaces, 
rendering the building energy efficient.

The courtyard office derives its 
principles from traditional Indian 
courtyard houses, resulting in office spaces 
that vary in volume and in orientation, 
allowing open spaces to be integrated 
with enclosed ones, and creating energy-
efficient workspaces. 

Technical sheet
• Project Type: Office
• No. of Floors: G+1

• Location: Raipur, Chhattisgarh, 
India   

• Commencement Date: Feb 2014
• Completion Date: September 2020
• Client Name: Shree Cement Ltd.
• Size of the Project: 88,660 sq.ft. 
• Cost of the Project: 40,29,870 USD
• Design Company: Sanjay Puri 

Architects
• Lead Architects: Mr. Sanjay Puri 
• Design Team – Ruchika Gupta, 

Dayita Kurvey, Prajakta Panchal, 
Samantha Fernandes,  

• Consultants: Interior design 
Consultant – Baheti & Associates

• Structural Consultant – Dr. Kelkar 
Design Pvt. Ltd.

• MEP Consultant – Epsilon Design 
Consultancy Pvt. Ltd. 

• Photo credits: Mr. Dinesh Mehta 

www.sanjaypuriarchitects.com

North entrance view
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INSTITUTIONAL 
ARCHITECTURE 

Since its founding in 1976, the 
Institut Pacifique, a leader in conflict 
resolution and mediation for young 

people, has occupied the property located 
at 2901 Gouin Boulevard East, Montreal.

After 40 years of work, growth, 
and development, the community 
organisation began to notice certain 
issues with its headquarters: a serious 
lack of space, difficulty reconciling 
the building’s various uses, fire safety 
concerns, an architecture that clashes with 
the occupants’ vitality, etc. The structure’s 
close quarters and disrepair constituted, 
above all, a significant obstacle to the 
organisation's social and educational 
contribution to the community.

Scarcity of land on the island of 
Montréal led the institute to opt for a 
major renovation and extension project. 
This decision allowed it to continue 
working within the local community, 
and to keep its property, which contains 
a natural treasure: the Île-de-la-Visitation 
Nature Park.

The original house
The building is part of the Ancien-

Village-du-Sault-au-Récollet heritage site, 
which was designated as such by the City 

of Montreal in 1992, and the architectural 
concept aimed to restore the appearance 
of the original house and to highlight the 
nature park that borders the property to 
the south and west.

The original house’s geometry was 
recovered by demolishing the series 
of additions from the 1970s and 1980s 
that had been erected without any 
consideration of the area’s character. The 
new extension enclosed the house on the 
south and west facades, acting as a link 
between the existing built environment 
and the nature park. Numerous openings 
on the three levels of the new volume 
provide visual continuity with the 
landscape. The alignment of the north and 
east facades, the alignment of the parapet 
and cornice, the glassed-in spaces at the 
junction of the new and old sections, 
and the extension’s contemporary look  

Institut Pacifique
Montréal, Canada

- without resemblance to what was there 
before - were all conceptual choices that 
contribute to giving the house a defined 
identity. The colour scheme of the 
materials used on the exterior ensures that 
everything has a cohesive appearance, 
while the wood finish is testament to 
the desire to integrate with the natural 
context.

Inside, the original house’s geometry 
and architectural particularities were also 
showcased. Beneath the cathedral ceiling, 
a mezzanine was added to maximize the 
convertible floors. This space became one 
of the project’s key points of interest, with 
its double-height ceilings, natural light, 
bull’s-eye window, and exposed structure. 
On the home’s interior walls, where the 
extension joins the existing structure, 
alcoves made of reclaimed wood provide 
workspaces, waiting rooms, and places for 
impromptu meetings.

Happy coexistence between children and 
the administration

As a community organisation, the need 
for room is immense, while the budget 
is limited. Each space had to be well 
thought-out and optimised to allow for 
multiple uses. A major challenge was to 
create harmonious coexistence between 
the organisation's administration and 
the areas designed for children. At 
garden level, the children’s rooms were 
adjacent to the yard with a play area, and 
the staff offices were located on the top 
floor. On the ground floor, where the 
entrance was located, that coexistence 
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takes shape: the administrative reception 
area, the children’s reception area, the 
worker-parent-child room, the worker-
child reflection area, etc. Each space 
was planned following an analysis of the 
movement patterns of the three main user 
types (management, staff, and children) 
in order to ensure a fluid, functional flow.

Architecture accessible for all
The Institut Pacifique’s new 

headquarters allow it to keep growing, 
developing, and helping the community. 
The organisation can now reach and 
welcome more people in a building 
that’s safe, and which reflects its mission, 
whether through programmes for 
young people, special events, or venue 
rentals. Having always been close to the 
community, Institut Pacifique can now be 
even more so!

Technical sheet
• Client: Institut Pacifique
• Location: Montréal, Québec, Canada
• Date of work: 2019
• Area: 15,890 sq. ft.
• Architect: CB Architecte
• Landscape architect: Fahey et 

associés
• Engineer: CIMA+
• General contractor: KF Construction
• Photographer: Félix Audette

www.cbarchitecte.com
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The winter season brings many 
changes to the world around it.  

During winter some animals 
migrate.  Usually animals go south 
to warmer areas during winter, other 
animals begin a period of hibernation 
during winter, passing much of the season 
in near sleep state.

This winter, outdoor furniture will 
become more sophisticated and refined as 
we in South Africa continue to spend time 
entertaining outdoors, and our patios 

become true extensions of our homes and 
interior décor.

Investing in outdoor furniture made 
from weather resistant materials can 
make a big difference in how it holds up 
over time.  Outdoor furniture should 
generally be natural teak wood or 
stainless steel, or other metals with very 
durable industrially applied paint finishes.  
While there are also many waterproof 
outdoor products made from fibreglass or 
plastic based materials, they are not quite 
as durable as those made of natural teak, 
stainless steel or coated materials.

When purchasing fabrics for outdoor 
furniture cushions and upholstery, select 

fabrics designed for the outdoors.  As 
with outdoor furniture, we ask a lot of 
outdoor cushions and upholstery that 
are constantly exposed to sunlight and 
some moisture in order to prolong the 
life of outdoor cushions and upholstery.  
Such fabrics are treated for UV resistance, 
mould resistance, water and stain 
resistance and are very durable.

Another great investment for outdoor 
entertaining is a fire pit.  There is nothing 
quite as alluring as a fire feature to anchor 
an outdoor seating area.  Fire features 
provide both light and warmth, adding 
life to outdoor rooms and creating a 
reason to get outside.

Hello Winter 
by Stienie Greyling

Bringing outdoor lights to the patio can 
make a big impact in upping the ambiance 
of an outdoor room or patio.  Café lights 
are easy to set up and they create a lovely 
glow.  To use them year round, invest 
in string lights that are industrial grade 
quality and have water tight seals around 
the bulbs.

Along with light, adding heat also 
makes a patio more inviting all year round.  
Freestanding patio heaters can warm up 
a patio and wall mounted heaters can be 
positioned to direct heat just where needed,  
like over an outdoor sofa or dining table.

Outdoor blinds and shutters give 
protection from the elements and can be 

a stylish addition to a home.  Outdoor 
blinds are sometimes called ‘straight drop 
awnings’ to distinguish them from indoor 
blinds.  The can be used as an outdoor 
window covering or can be installed in 
the patio to give shade and protection 
from wind and rain.

Outdoor shutters have a unique 
appearance that makes them very popular.  
Shutters can be ideal for outdoor use 
because one can adjust them to block out 
the sun, but still be able to enjoy cooling 
breezes.  Another option for outdoor use 
is bi-fold or sliding shutter doors.  These 
can cover a wide area and are ideal for 
installing on a patio.

Another clever type of outdoor shutter 
is the ‘opening roof ’.  If one would like 
to cover an outdoor area but don’t want 
a solid cover, this is a perfect solution.  
Some models are motorised, allowing 

one to adjust the shutters at the touch of 
a button.

A great practice for any deck, especially a 
smaller deck, is to connect it to an existing 
doorway with the home.  For instance, 
glass sliding doors are a perfect way to 
seamlessly move from an indoor setting 
onto an outdoor deck.  In warmer weather 
one can open the glass door and have a 
flow of indoor outdoor traffic to make the 
most of entertaining guests on the deck.

Furniture with clever features, such as 
benches that incorporate hidden storage, 
can help to make the most out of the deck 
space.  By incorporating benches into 
the design of the deck, or placing them 
flush against a wall gives more space to 
entertain.  Benches with built-in storage 
drawers give extra space to tuck away 
spare towels, cushions and blankets.
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A gape expands its architectural 
vocabulary and opens the door 
to countless possibilities for 

interaction and dialogue between objects 
in the home with iconic pieces of past 
and present, created by masters of design 
and architecture to coexist harmoniously. 
Agape's new Outdoor Collection of 
washbasins, taps, tubs and acessories 
expands the boundaries of the outdoor 
bathroom, where blue skies, rustling 
trees, and stimulating urban backdrops 
become natural and ideal complements to 
the Agape experience. The conversation is 
open, and the connections come naturally.

This vision of bathroom design is an 
architecture of the senses, complete in 
itself, yet always evolving. Good design 
is the unseen score of this symphony, 
with fine-tuned materials, functions, and 
emotions of an ever-changing ensemble 
that follow a process of lateral thinking 
that results in timeless works of design.

Iconic pieces of past and present span 
the decades and carve out new and 
unexpected spaces in the home, thanks 
to strong design and innovative materials.

The collection is a throwback to the 
Bjhon family of washbasins, created 
in 1970 by Angelo Mangiarotti as a 
flowerpot, and only later turned into 
a basin. Thanks to the emergence of 
new materials, today this timeless piece 
rediscovers its place outside the home. The 
Ufo bathtub and the Carrara washbasin, 
classics of the Agape catalogue, are joined 

in the Outdoor Collection by the new 
Petra, Amuleto, and Open Air, along with 
icons such as the Vieques and Kaa series, 
the Handwash washbasin, and the DR 
and In-Out bathtubs, all re-imagined in 
materials suitable for harsh climates and 
resistant to atmospheric agents.

Strong materials and new finishes
The warm nuances of Cementoskin®, a 

cementitious material that performs well 
both indoors and outdoors, infuses new 
colours into the Outdoor collection.

The elegant and resistant Petit Granit 
marble makes possible an Outdoor 
version of Angelo Mangiarotti's iconic 
Bjhon washbasin.

Agape also offers Cristalplant®, this 
time as a white, outdoor version, and 
introduces hypoallergenic silicone rubber 
in bold shades for some of the flexible 
elements of the collection.

Only high-performance steel is used 
for the Outdoor Collection: the AISI304 
alloy is joined by AISI316L, providing 
absolute resistance, even in a nautical 
environment.

The Collection
Bjhon 1, Bjhon2

Washbasin
Angelo Mangiarotti – 1970/2011
From 1970 to 2022, the Bjhon family 

of washbasins - now made in Petit Granit 
and in all colours of Cementoskin® - finds 
its new place outside the home.

HELLO 
WINTER

The Agape Outdoor 
Collection
Milano, Italy

Amuleto
Shower tray
RD Agape – 2019
The simple geometry and large 

dimensions of the Amuleto shower tray 
by Benedini Associati strike a perfect 
balance between aesthetics and durability 
in Petit Granit marble.

Petra
Washbasin, Column, Top
Diego Vencato, Marco Merendi – 2018 

Designed exclusively for the outdoor 
world, Vencato Merendi's extensive 
Petra collection includes washbasins in 
countertop, wall, and column versions, 
with two shower trays and a shower 
column, a countertop, and a support for 
the garden hose. The natural, velvety 
finish of Cementoskin® is reminiscent of 
stone polished by the flow of water.

Handwash
Washbasin
Benedini Associati – 2010 Benedini 

Associati's Handwash is a sleek and 
essential washbasin. This new version in 
Cementoskin® extends its range past the 
interior walls of the home. Available with 
or without a side storage compartment.

Vieques
Bathtub and washbasin
Patricia Urquiola – 2008 and 2011
Patricia Urquiola's Vieques bathtub 

over time has given rise to an increasingly 

Bjhon 1
Over-countertop washbasin in Cementoskin®
Angelo Mangiarotti – 1970/2011

Patricia Urquiola's Vieques bathtub over time has given rise to an increasingly complete and evolving line of products 
that now includes the free-standing pedestal washbasin. Like the bathtub, it can also be placed in open spaces.

Vieques
Bathtub
Patricia Urquiola – 2008

Vieques
Washbasin

Patricia Urquiola – 2011
Vieques stainless steel free-standing washbasin.
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complete and evolving line of products 
that now includes this free-standing 
pedestal washbasin. Like the bathtub, it 
can also be placed in open spaces.

DR Cemento
Bathtub
Studio Mk27, Marcio Kogan, Mariana 

Ruzante - 2014/2020
The DR bathtub was designed with "the 

intention to create a friendly, sensual, and 
charismatic object," says creator Marcio 
Kogan. Sinuous lines and imposing 
dimensions add more than just a touch 
of voluptuous Brazilian modernism to 
the indoor and outdoor bathroom setting. 
The Cementoskin® version is available in 
both free-standing and built-in models.

Carrara
Washbasin
Benedini Associati – 1999
The elegance and simplicity of the 

Carrara washbasin, a mainstay of the 
catalogue for over twenty years, finds 
itself at home beyond the bathroom with 
its new version in Petit Granit.

Ufo
Bathtub
Benedini Associati – 2002
The Ufo bathtub by Benedini Associati 

adds a surprisingly special touch to 
any space. On a terrace, or in a yard or 
garden, its large stainless-steel disc can 
accommodate multiple people. Available 
in a two-tone version with white interior 
and dark gray exterior, with one or two 
backrests in white outdoor Cristalplant®.

Kaa
Handheld shower
Giulio Gianturco - 2003
Humour and colour in the garden 

define Giulio Gianturco's Kaa shower head 
and hand shower, made of hypoallergenic 
silicone rubber, which changes shape as 
water pressure increases.

Open Air
Shower column
Benedini Associati – 2019
Open Air by Benedini Associati was 

the mobile and flexible shower selected 
by ADI for the Compasso d'Oro 2022. 
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The Cementoskin® base houses the black 
anodized aluminum support, which 
can be easily removed from the base 
and inserted directly into the ground. 
Completing the shower is a sleek black 
PVC hose, complete with a quick connect 
for the garden.

In-Out Cemento
Freestanding Bathtub
Benedini Associati - 2021
The sleek lines of the In-Out bathtub 

by Benedini Associati are available in 
Cementoskin®. Its bold and versatile 
personality enables unexpected spaces in 
the home to be transformed into oases of 
wellness.

Ascension
Extras
Neri&Hu – 2018
The Outdoor collection is 

complemented by Ascension, a versatile 
accessory designed by Neri Hu. Made 
of solid iroko wood with visible joints, 
Ascension lends itself to different uses as 
a ladder or a comfortable side table.

Photography credit: Andrea Ferrari

www.agapedesign.it/en-GB/collections/
outdoor

Bjhon 1
Washbasin, column

Angelo Mangiarotti – 1970/2011

DR Cemento
Built-in bathtub
Studio Mk27, Marcio Kogan, Mariana Ruzante - 2014/2020

The sleek lines of the In-Out bathtub by Benedini Associati 
are now available also in Cementoskin®. A bold and versatile 

personality means unexpected spaces in the home can be 
transformed into oases of wellness.

Bjhon2
Washbasin in Petit Granit
Angelo Mangiarotti – 1970/2011

The DR bathtub was designed with "the intention to create a friendly, sen-
sual and charismatic object," says creator Marcio Kogan. Sinuous lines and 
imposing dimensions add more than just a touch of voluptuous Brazilian 
modernism to the indoor and outdoor bathroom setting. The Cementoskin® 
version is available in both free-standing and built-in models.
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The Outdoor Blind is the perfect 
winter addition to your outside 
living area. With the sun passing 

a little lower and the evenings distinctly 
cooler, the Outdoor Blind will provide 
protection from the afternoon glare and 
take the edge off the night-time chill. 

The hi-tech fabrics are specifically 
formulated and manufactured to 
withstand the sun’s harmful UV rays 
while protecting your furniture. The 
screen fabrics have the distinct advantage 
of providing a clean and modern look 
free of seam and joins, which is in sharp 
contrast to the traditional canvas outdoor 
blind.

Lower and raise the blind using a 
removable crank handle or you can 
motorise your blind for ease of use. 

The blind is secured at the bottom with 
a selection of hold-down clips, which 
allow the blind to remain down during 
windy weather. You can also select a 
Channel X Blind that is fully enclosed on 
the top and sides.

The Outdoor Blind is designed to 
allow you to maintain your view while 
controlling heat, wind and glare. The 
perfect addition to make your outside 
living area more comfortable all year 
round.

www.blinddesigns.co.za
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K Light’s new 3D Printed Recycled 
Collection is sure to grab your 
attention.  This innovative 

3D-printed concept is not only eye-
catching but also energy efficient and 
printed with biodegradable materials.

By now we are sure you have heard 
about 3D printing.  In case you have 
not, 3D printing is based on the idea of 
building up a product in microscopic 
layers rather than starting with a block 
or sheet of material and then removing 
the material that you do not want.  3D 
printing is less wasteful and can use a 
variety of materials including plastics, 
ceramics, and metals.

From plastic pollution to an energy 
efficient lamp shade collection consisting 
of beautiful Pendants, Wall Lights and 
Table Lamps in various designs, K. Light 
supports this sustainable vision for the 
future.  

We recommend low consumption LED 
light bulbs to minimize the heat inside the 
lampshade.

www.klight.co.za

K. Light 3D Printed 
Recycled Lighting 

Collection

Extend the season for your outdoor Living 
area with an Outdoor Blind

Blind Designs
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Ambient lighting
Ambient lighting outdoors offers 

sufficient illumination for visual comfort 
and is the type of light that allows us to 
carry our view from one area to the next. It 
is also often referred to as general lighting 
and is usually soft, while creating balance. 
Examples of outdoor ambient lighting 
include ceiling fixtures on a covered patio, 
pillar lights on a pool deck and ‘wash 
lighting’ on specific areas or features in 
the garden. Think of ambient lighting as 
your backdrop lighting, a layer on which to 
build upon.

Task lighting
Your outdoor task lights are functional 

and fulfil a specific purpose. They 

make any outdoor activity safe and 
comfortable. Flood lights around the 
perimeter of the home serve to deter 
would-be intruders, while garden 
spikes and lanterns positioned along the 
driveway and paths guide people safely 
indoors. Recessed lighting positioned 
along a flight of steps serve to ensure 
no one stumbles or loses their footing, 
whilst a wall sconce at the front door 
provides sufficient illumination for ease 
of unlocking in the dark. And don’t 
forget the braai area – lighting positioned 
where you cook outdoors enables you to 
see exactly how your food is cooking 
over the coals.

Accent lighting
Bodies of water such as your swimming 

pool, fountain or pond will all benefit 
from accent lighting, turning them into 
an outdoor feature. Other areas that can 
be highlighted include any interesting 
architectural features, statues, and flower 
gardens. Uplight large trees by placing 
a fixture at the base, positioned in an 
upward direction. For a moon-like glow, 
position fixtures in amongst the branches 
and aim them in a downward direction. 
Don’t get carried away with accent 
lighting. It is far more effective to have 
a select few features illuminated, as this 
creates a dramatic effect.

www.radiant.co.za
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Sitting Comfortably

Three ways to layer your outdoor lighting
by Eurolux
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Sofa design has become lot more 
thoughtful of late, the newest 
addition joining the seat saving both 

space and effort.  We have seen the odd 
sofa with a shelf like platform before, but 
2022 sofas integrated with shelves have 
truly come into their own.

These built on shelves are no 
afterthought, designed with tray style 
lips, in juxtaposing statement materials 
and offering multiple level and styles 
of storage.  The brand new seating 
configurations which feature coffee tables 
or shelves jutting out at the back or at 
the end next to the seat are becoming 
increasingly popular because they allow 
people to live more comfortably.

Contemporary sofas have become 
multitasking islands in the centre of the 
living room, adapting to their new function 
of being one of the places where we rest, 
sleep, play, share experiences and even work.

Bolster cushions go back a long way.  
Traditionally, they were used to offer lower 
back support while sitting, and in bed to 
make sleeping more comfortable.  2022 

cushion trends for the sofa point directly 
at bolsters for their three-dimensional 
sculptural qualities, the cylindrical design 
being both incorporated into sofa body 
itself, as well as being placed decoratively 
alongside traditional cushions to add 
character, contours and contrast.

The multi directional sofas of 2022, as 
the name suggests, focus on socialising 
and conversation as their main function, 
and the result is wonderfully practical as 
well as beautifully sculptural.  The beauty 
of multi directional sofas is that they allow 
people the freedom to come together in 
whatever way they please.

A mismatched scheme creates 
something truly unique.  When done 

correctly, aligning certain patterns 
stimulates the senses, and heightens the 
enjoyment one can get from each pattern 
or design alone within the surroundings.  
Mismatched patterned cushions create a 
playful element to a room, an elegant yet 
amusing vibe which projects a confident 
and considered bold style.  Bold patterns, 
chintz and colourful combinations are 
more on trend than ever.

The importance of a great chair is often 
underestimated.  This piece of furniture 
needs to be not only comfortable but 
ergonomic and aesthetic as well.  From 
a modular chair that transforms into a 
small workspace, to a chair that lets you 
slightly rock your seat while reading, 

these innovative chair designs are not 
only a benefit to a person’s back and help 
maintain a healthy posture, but are also 
really comfortable to sink into, and will 
perfectly match the interiors of modern 
homes.

Plastics are almost impossible to get 
rid of at this point in human history.  
Despite their known negative effects on 
the environment, they are still one of the 
most widely used materials because of 
their often superior properties.  As part 
of efforts to at least reduce the number 
of new plastics produced and wasted, 
some companies have put their focus on 
recycling plastic instead, and manufacture 
plastic chairs from recycled plastic.

The garden chair is that one piece of 
furniture we are most excited to see each 
year.  Its mere presence signifies that good 
times are waiting to be had on the patio 
and in the garden.  A cool chair has the 
power to transform a lack lustre lawn into 
a gorgeous gathering place.

Unlike a decade ago, when most 
outdoor seating was curved wrought 
iron or slatted teak, designers now offer 
chairs to suit virtually every style, from 
Louis XV to mid-century Scandinavian, 
and recent innovations in weatherproof 
materials have been game changing.

A dining room needs durable, 
comfortable seating to be genuinely 
inviting.  Leather will add an elegant 

touch to any dining room; choose 
between several leather colours and 
metallic finishes for the base.

What is the best lounge chair?  When 
winter winds blow outside, not much 
sounds better than curling up in a big 
fluffy lounge chair, dozing under a soft 
fleece throw, or enjoying a hot cup of cocoa 
and a good book.  Whatever the relaxing 
intention may be, choose a punchy piece 
to add to the lounge or bedroom. dw

SITTING 
COMFORTABLY

Sitting Comfortable 
by Stienie Greyling
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Caprice – modular tables
We like the idea of connecting these 

back-printed glass tops with colour 
pools to dip and dive into. As the fashion 
crowd used to dive, in the golden age 
of Paris nightlife, into the most iconic 
nightlife spots, the place-to-be for artists, 
designers, musicians, and creatives from 
around the world.  Those tables celebrate 
the joie de vivre and the pleasure of 
indulging in some frivolity and “caprice” 
in life.

Roxy – chair
Roxy is one of those high-stepping 

names with plenty of moxie. The glam 
rock band Roxy Music is one of Draga’s 
favorites and Roxanne by The Police is a 
song she loves. As well as the club. Symbol 
of the London punk scene in the late 
Seventies, the Roxy provided a platform 
for bands such as The Clash, The Police, 
and Siouxsie and the Banshees that made 
the history of music. Those eclectic vibes 

inspired the creative process behind the 
Roxy chairs.

Maxime – table
Maxime table pays homage to Maxime 

Gaillard, the name behind a little bistro 
in Paris opened in 1890’s that became a 
legendary spot of Paris nightlife. Living 
the peak of its glory a century afterwards, 
in the 1980s, when it was owned by the 
visionary designer Pierre Cardin, Maxim’s 
has been receiving the finest of French 
elite all through its history.

Nepentha – armchair and stool
The word “Nepenthe” first appears 

in the fourth book of Homer’s Odyssey, 
meaning ‘No pain, no sorrow’. It’s also 
the name of one of the symbols of Milan’s 
nightlife in the Eighties: the Nepentha 
Club has always hosted crews of models, 
actors, and musicians, becoming a point 
of reference for the so-called “Milano da 
bere”. The Nepentha armchair and pouf 
are inspired by those glamourous nights.

SITTING 
COMFORTABLY

Founded in 2007 in Como, Italy, 
Draga & Aurel is a multidisciplinary 
design studio, working in the field 

of furniture, textile and interior design. 
Draga Obradovic and Aurel K. Basedow 

boast a diverse background ranging from 
fashion to art and craftsmanship: thanks 
to their original methods, combined 
with an artistic approach to material and 
composition, Draga & Aurel are widely 
recognised for their clever reinvention of 
bespoke vintage design pieces. 

Their debut at the 2009 Salone del 
Mobile consecrated the couple on 
the international scene, creating the 
conditions for profitable collaborations 
with important international companies, 
including Baxter, Anthropologie, 
Wall&Decò, Visionnaire, and 
more recently Essential Home and 
DelightFULL. 

Draga and Aurel love to revisit different 
eras of design, as well as art, fashion, 
and film, and this collaboration with 
Portuguese brands Essential Home 

and DelightFULL, which celebrate 
mid-century design, was the perfect 
opportunity to do so. 

"Our connection with the brand was 
immediate. There was a beautiful energy 
and a perfect fit with our style right 
away. It was like playing the same music 
together". (Draga & Aurel)

Together, they developed the "Night 
Fever" product collection that pays 
homage to the 1970s and 1980s, a time 
when the most dynamic and forward-
thinking thinkers and designers from 
around the world were present.

Night Fever collection – vibrant and 
irresistible

While designing the new Essential 
Home and DelightFULL collection, 
Draga&Aurel drew inspiration from 
the late Seventies to Eighties— an era 
that brought together some of the most 
dynamic and avant-garde thinkers and 
makers across the world. Draga&Aurel 
have created a mix of patterns, materials, 
colours, shapes, and textures that express 
the desire to somehow break free from the 
superstructures, process the sentiments of 
a past time, and bring back something 
beautiful to behold and contemplate. 

In particular, the collection pays 
homage to the nightclubs of those 
years, which became a symbol of 
free expression, creativity, hedonism, 
rebellion, and emancipation from the 
mainstream culture. It was an encounter 
between different minds and souls under 
the glittering lights of the dance floor.

Xenon – armchair, sofa & modular sofa
The Greek word “XENOS” means 

‘stranger’ or ‘rare’ and denotes the 
chemical element that can add very 
special and strong colours to light.

Xenon was also a nightclub in Times 
Square, New York, popular from the 
late Seventies among the NYC “fashion 

crowd” and celebrities such as Andy 
Warhol, Mick Jagger, Freddie Mercury, 
and Elton John. It was style meeting 
creativity, just like the Xenon low 
modular sofa and armchair, pouf, and 
various elements that allow various 
compositions to be created for a very 
relaxing living area.

Elo – armchair, sofa & modular sofa
ELO is pure rhythm. It was conceived 

listening (and dancing) to the sounds 
of the Electric Light Orchestra, the 
infamous British band of the 70s, an 
explosive mix of glam, hard-rock and 
orchestral melodies. This modular sofa 
and armchairs embody all the strength 
of that music and the hedonism of an era 
of new freedoms.

Qube – modular sofa
Qube sofa recalls the elements of the 

homonymous discotheque in Rome, one 
of the “cathedrals” of the Italian nightlife: 
industrial yet minimalist style, revised 
with a futuristic and high-tech touch. This 
modular sofa is also a subtle invitation 
to conviviality, it is furniture defining 
the space (and becoming a new space of 
living), the place to encounter one, two or 
many people.

Taboo – tables
“Dress as though your life depends 

on it” was the motto behind the dress 
code at Taboo, the night organised by 
performance artist and fashion designer 
Leigh Bowery at the Maxwell Club, 
London, in 1985. His transformative 
looks have remained in history like 
the extravaganza of that event, which 
redefined what nightlife looked like.  At 
the same time, the Taboo items give tables 
new significance and a prominent role as 
the protagonists of the room.

Night Fever 
collection by 
Draga & Aurel

Vibrant and irresistible 

Draga & Aurel

Vibrant and irresistible

Xenon - Armchair, sofa & modular sofa



44    Issue 255 • dw   45        dw • Issue 255

dw

SITTING 
COMFORTABLY

Piper – chair
A piper is an itinerant musician who 

plays the pipe. It’s also the name of The 
Piper Club, which wrote the history of 
nightlife in Rome, becoming one of the 
Italian capital’s most important venues 
and the epicentre of its club scene. This 
“cult” place, which defined the trends 
of the Sixties, Seventies, and beyond, 
inspired Draga & Aurel in the design of 
their Piper chairs.

Mirage family – lighting
Draga&Aurel have always been 

fascinated by the retro-futuristic 
experimentation of Space Age design 
and fashion, which was clearly an 
inspiration for the Mirage lamps. The 
lamps' silhouette and the composition of 
material, with contrast of black lacquered 
metals and shining brass, is a reminder of 
the extravagant outfits of the club revelers 
of that incredible time.

Elo – Armchair, sofa & modular sofa

Yoyo family – lighting
Swing, shake, dance, play... like a yoyo!
Those lamps are defining a new way to 

conceive luxury, combining elegance and 
style with an invitation to be daring and 
not to take oneself too seriously.

www.essentialhome.eu

Qube – modular sofa Roxy – chair

Taboo – tables

Maxime – tableNepentha – armchair and stool

Piper – chair

Mirage family – lighting

Yoyo family – lighting
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On the Terrace
Fliptile is a revolutionary carpet 

tile designed and manufactured 
in South Africa that now makes 

quality carpeting accessible to all DIY-
inspired, creatively-minded, budget 
conscious South Africans.

Its unique patented shape makes DIY 
installation simple and cost-effective, 
and allows anybody to create durable, 
comfortable flooring that is attractive, 
convenient, and flexible.

The unrivalled potential behind this 
world-first carpet tile lies in its shape and 
user-friendly DIY installation. Consumers 
require no flooring installation skills and 
the bitumen-backed carpet tiles connect 
to each other with reusable stickers, 
allowing for easy adding, changing, 
moving or replacing. The edges of each 
Fliptile do not fray or lift, so consumers 
can start by building a small rug and 
gradually add tiles to carpet an entire 
room as best suits their needs.

CEO, Edward Colle explains, “Fliptile 
allows warmth, comfort, colour and 
love into every single home with very 
little barrier to entry. They can be self-
assembled over practically any hard, level 
surface - even ceramic tiles”.

A Fliptile floor is also an adaptable 
investment into soft flooring. “They can 
be moved from room to room, or even 
between homes since they are not glued 
to the floor and are fully reusable” says 
Edward..

A pack of 8 Fliptiles (1m2), launches 
at an affordable market entry price of 
R399 m2 incl. VAT, available in easily 
transportable packs from selected 
retailers.

Fliptile also offers an interactive online 
store featuring inspiring patterns and 
possibilities. Consumers are able to order 
their choice of eight complementary 
Fliptile colours for any given floor area, 
conveniently delivered to their door.

As CCO Evan Lockhart-Barker 
states, “Fliptile sits perfectly within 
our commercial strategy to identify 
and unlock new market sectors. The 
DIY customer is craving creativity and 
personalisation for self-expression, 
particularly when it comes to flooring 
options. Our new product, Fliptile, is a 
significant step towards making flooring 
accessible to all South Africans.”

Fliptile launches to the public on 13 
June 2022.

www.fliptile.co.za

Belgotex Presents 
Fliptile 

One Tile, One Million 
Possibilities
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The Roques Blanques Metropolitan 
Cemetery, within the realm of 
Collserola’s Natural Park at El 

Papiol, Barcelona, has been developed 
over 30 years. Since its conception in 
1981, the graveyard was conceived as 
a 122 Ha garden to be developed in 
different phases, reaching a current day 
total of seven built clusters. The site 
has since been able to adapt to changes 
in customer demands, proposing new 
burial paradigms and aiming to facilitate 
remembrance and family relationships 
with their deceased loved ones. 
Furthermore, mutual respect for the 
environment and nature has allowed us 
to propose a ground-breaking proposal 
for new ecological burial forms that is 
100% biodegradable. 

This intervention, based on respect for 
and conservation of the environment, 
involves the development of cluster 
number 6, with a surface of 8,600 m². 
With its very pronounced orography 
of exemplary pines and holm oaks, it is 
ready to host 1,500 new graves.

The challenge consisted of creating 
an accessible space for the practice of 
funeral rites that would preserve the 
environmental values of the site and 
contribute to the recovery of biodiversity 
characteristic of the Natural Park. The 
new cluster becomes an entry path to 
the forest, complemented by a green 
terrace, a meadow reflecting Collserola’s 
agricultural past, and a butterfly garden as 

ON THE 
TERRACE

Forest Path in the Roques Blanques 
Cemetery in the Collserola 

Natural Park, Barcelona
Barcelona, Spain

a retaining system to minimise the impact 
on the existing topography.

Building with nature
Thus, a vertical garden based on 

Krainer wall technology was proposed, 
which is an innovative system based on 
bioengineering applied to the landscape. 
As a natural retaining system, it generates 
a large green terrace, including a suitable 
and accessible space for new graves, 
allowing for the integration of existing 
trees and adding new local species. 
It is designed to be built quickly with 
natural materials from the immediate 
surroundings.

The technology combines dead and 
living materials, often called ‘live mesh’. It 
evolves over time, relating the degradation 
of dead elements (trunks) with the roots 
and the growth of living elements (shrubs 
and bushes). A natural dynamic evoking 
the life cycle: a concept intrinsic to the 
idiosyncrasy of a cemetery as a meeting 
point between people and their ancestors 
over time.

The Krainer wall has a length of 304,5 
ml, a height of 1,5 m, and a base width of 2 
m + 1 m of path. It is located on the inner 
slope of the garden terrace, releasing a 
large green meadow and viewpoint.

Building for nature
The Krainer wall is the most appropriate 

place for the ‘Butterfly Garden’, a new 
burial space hosting different species of 

vegetable that contribute to an aromatic 
environment, and serving as a living space 
for a wide variety of pollinators, including 
butterflies. The wall has been designed 
with considerations of the importance 
of orientation and protection from the 
elements, including wind. The wall 
converts it into a protected and intensely 

sunlit space, ensuring long and generous 
flower blooms all year long, while 
sheltering the surrounding fauna. To 
foster the presence of butterflies, shrubs 
and herbaceous species with outstanding 
blooming qualities and bright, contrasted 
flowering have been selected. Native 
plants, adapted to local conditions, have 
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been selected, giving reference to a typical 
Mediterranean thicket.

The 'Butterfly Garden' enhances 
biodiversity, revitalizing the spaces 
of Collserola Natural Park, a learning 
resource in which to observe, identify, 
and examine our environment’s insects 
and plants.

Nature-based solution
The design follows the ‘Cradle to Cradle’ 

principles, favoring a circular economy: 

a zero carbon footprint intervention, 
generating no residue. Additionally, the 
project regenerates the existing forest and 
reactivates life in the natural park. This 
intervention has a very specific use, and 
is good for a limited period of time – it is 
expected to have a useful ephemeral life of 
approximately 30 years, after which it will 
return to the original state of the forest. 
This period of time suits the purposes of 
mourning and remembrance, while being 
built with dry construction, no water 

consumption, and using natural and local 
materials exclusively.

Technical sheet
• Authors: Batlleiroig Arquitectura. 

Enric Batlle Durany, Joan Roig 
i Duran, Iván Sánchez Fabra – 
Architects

• Team: Livia Valentini, Carmen 
Guerrero – Architect and landscape 
architect / Elisabeth Torregrosa 
Avilés, Laura Luque Pan – Building 
engineer / Dolors Feu – Agricultural 
engineer and landscape architect / 
Marta Sanz Cuso – Architect

• Collaborators: Naturalea – 
Consultant in bioengineering and 
landscape rehabilitation techniques, 
Cave Terram – Environmental 
consultancy, WorldNature – 
Consultant in nature conservation 
and environmental awareness

• Promoter: GIC – Áltima
• Location: El Papiol, Barcelona
• Construction company: Naturalea, 

Excavacions Petit, Santin Jardineria 
i Paisatge

• Start and finish dates: 2017 — 2020
• Total area: 8.909 m2
• Awards: WAF Landscape of the Year 

2021, Premis Catalunya Construcció 
2018

• Photography credit: Jordi Surroca

www.batlleiroig.com/en/projects/cami-
del-bosc
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Join BASF’s Performance Materials 
Team in partnership with Technical 
Finishes at the 2022 Big 5 Construct 

   Southern Africa Exhibition.
• Visit BASF at Booth 605, Hall 5 

at The Big 5 Construct Southern 
Africa exhibition taking place from 
June 07 – 09, 2022 at the Gallagher 
Convention Centre, Midrand. 

• BASF’s Performance Materials Team 
will showcase its latest innovations 
and new concepts on smart paving 
solutions.

• Elastopave® – water-permeable, 
strong, and ecofriendly

Johannesburg Gauteng, South Africa, 
02 June 2022 – The BASF Performance 
Materials business division in partnership 
with Technical Finishes, will participate 
at the Big 5 Construct Southern Africa 
exhibition taking place from June 07 – 09, 
2022. The exhibition is one of the most 
influential events for Southern Africa’s 
construction industry.

With an ever-growing population, cities 
and governments face extreme pressures 
to ensure city infrastructure not only 
caters to the needs of the populations, 
but is also suitably adapted, modern 
and above all sustainable. “BASF’s latest 

innovative technology, Elastopave®, helps 
solves these problems. Elastopave® is a 
polymer composite which is mixed with 
gravel or stones. The high proportion 
of stones of various sizes creates more 
interconnected voids that allows water 
to percolate more effectively, meaning 
greater water-permeability compared 
to a sealed surface”. said Sunneal Shah, 
Sales Team Leader at BASF Performance 
Materials.

Elastopave® is not only suitable for 
walkways and driveways, but also for 
many applications where crushed stones 
or gravel need firm bonding and in urban 
design, such as park surfaces, sidewalks, 
indoor stone carpeting and outdoor 
furniture. It is quick and simple to install 
and requires only simple, readily available 
equipment. Public spaces paved with 

Elastopave® can absorb an estimated 4,000 
litres of water per hour per square metre.

“BASF together with Technical Finishes 
has successfully completed a 500m2  
project at a local primary school, where 
Elastopave® was installed to transform 
the playground area of the school. One 
of the aims of this project was to inspire 
future leaders, showing them how 
chemistry benefits the community and 
how products like Elastopave® provide 
sustainable paving solutions. With the 
completion of the project, the children 
now have a safe, beautiful area to play in”, 
said Ian Harisson, Managing Director for 
Technical Finishes.

www.plastics-rubber.basf.com/emea/
en/performance_polymers/products/

elastopave.html

Showcasing the latest innovative paving technology
BASF
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AWARDS

A rchitizer, the world’s leading 
online platform for architecture, 
announces the winners of the 

10th Annual Architizer A+Awards. 
Founded on the premise of democratising 
architecture, the A+Awards is the 
industry’s largest and most international 
awards program and honours the best 
architecture and spaces from across the 
globe.

To celebrate its 10th anniversary, 
this season’s programme was expanded 
to include the new “Firm of the Year” 
A+Awards, as well as introducing a 
diverse range of new jurors to help select 
the world’s most innovative and impactful 
contemporary architecture. After an 
unprecedented number of submissions 
were reviewed by the jury and the global 
public, the latest collection of winners 
forms a vibrant celebration of outstanding 
design from throughout the past decade.

World's Best 
Architecture 2022 

Announced
New York, United States

Firm of the Year Winners include:
• Zaha Hadid Architects (Jurors’ 

Choice, Best Large Architecture 
Firm)

• Studio Toggle (Jurors’ Choice, Best 
Architecture Firm in Africa and the 
Middle East, Popular Choice, Best 
Young Architecture Firm)

• Montalba Architects (Popular 
Choice, Best Architecture Firm in 
North America)

• NADAAA (Jurors’ Choice, Best 
Public Projects Architecture Firm)

• Skidmore, Owings & Merrill (SOM) 
(Popular Choice, Best Sustainable 
Architecture Firm)

• Jonathan Burlow Architects (Jurors’ 
Choice, Best Young Architecture 
Firm)

Project Winners include:
• Adjaye Associates (Winter Park 

Library & Events Center, Winter 
Park, Florida, U.S.)

• Neri&Hu Design and Research 
Office (The Relic Shelter - Fuzhou 
Teahouse, Fuzhou, China)

Ice cubes by Zone of Utopia + Mathieu Forest Architecte, Xinxiang, China, A+Awards Jury and Popular Choice Winner in the Architecture 
+ Glass category, Popular Choice Winner in Cultural & Expo Centers category
Photo credit: ArchExist

Wild Mile by Skidmore, Owings & Merrill (SOM), Awarded Best Sustainable 
Architecture Firm (Popular Choice Winner)
Photo credit: Dave Burk

Khat by Studio Toggle, Awarded Best Architecture Firm in Africa and the Middle East 
(Jury Winner), and Best Young Architecture Firm (Popular Choice Winner)
Photo credit: Studio Toggle

Winter Park Library & Events Center, Winter Park, Florida, U.S., by Adjaye Associates, A+Awards Jury Winner in the Libraries category
Photo credit: Dror Baldinger, FAIA
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• General Architecture Collaborative 
(The Learning and Sports Center, 
Masoro Village, Rwanda)

• Henriquez Partners Architects 
(Pendrell, Vancouver, Canada)

• Kengo Kuma & Associates + 
Geoffrey Nees (Botanical Pavilion, 
Melbourne, Australia)

• SUP Atelier (Yunzhai Community 
Center, Yunzhai Village, Changyuan, 
China)

“The quality of the work featured this 
year was both astounding and inspiring. 
Expressional use of light, colour and 
materiality were brilliantly displayed, and 
I was particularly impressed with projects 
that managed to successfully balance the 
critical regiments of various programmes 
seamlessly against existing surrounding 
context and communities.”

Jason Pugh AIA, AICP, NOMA, LEED 
AP, Principal, Gensler

Winter Park Library & Events Center, Winter Park, Florida, U.S., by Adjaye 
Associates, A+Awards Jury Winner in the Libraries category

Photo credit: Dror Baldinger, FAIA

Yunzhai Community Center, Yunzhai Village, Changyuan, China by SUP 
Atelier of THAD, A+Awards Jury Winner in the Architecture +Brick category

Photo credit: Yingnan Chu

LR2 House by Montalba Architects, Awarded Best Architecture 
Firm in North America (Popular Choice Award)

Photo credit: Kevin Scott, @k7scott

Learning & Sports Center by General Architecture Collaborative, Rwanda, A+Awards Jury Winner in the Architecture + Community category
Photo credit: Katie Garner
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In its 10th season, the A+Awards 
received over 5,000 entries from 100+ 
countries, including a plethora of 
innovative projects seeking to address 
the complex challenges facing the world 
today — from climate change and the 
COVID 19 pandemic to urbanisation 
and economic inequity. Notable 
Jurors included Julie Eizenberg FAIA, 
FRAIA (Founding Principal, Koning 
Eizenberg Architecture), Jasmit Singh 
Rangr (President and Founder, Rangr 
Studio), Germane Barnes (Principal, 
Studio Barnes), Suchi Reddy (Principal, 
Reddymade), Yoko Choy (China editor, 
Wallpaper* magazine), and many more. 

A Jury-selected Winner and a Popular 
Choice Winner were awarded in each 
of the 117 categories, with over 400,000 
votes cast by the voting public.

“The winners of this year’s A+Awards 
not only form a wonderful exhibition of 
design innovation, but also powerfully 
demonstrate architects’ enduring value 
to society. During these unprecedented 

Striatus 3D Printed Bridge, Venice, Italy, developed by the Block Research Group (BRG) at ETH Zurich and Zaha Hadid Architects Computation 
& Design Research Group (ZHA CODE), in collaboration with Incremental 3D (in3D) and made possible by Holcim, A+Awards Jury Winner in 
the Architecture +Concrete category
Photo credit: Naaro

Fyrgani by AKA Architects, Sifnos island, Greece, A+Awards Jury 
Winner in the Architecture +Color category

Photo credit: Cathy Cunliffe

Little Island by Heatherwick Studio, New York, A+Awards Jury 
Winner in the Public Parks and Green Spaces category

Photo credit: Timothy Schenck

The Relic Shelter - Fuzhou Teahouse, Fuzhou, China by Neri&Hu Design and Research 
Office, A+Award Jury Winner in the Architecture +Preservation category
Photo credit: Hao Chen
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times, firms across the globe are 
responding to big challenges with big 
ideas, continually striving to reimagine 
sustainable design, health-conscious 
architecture and socially responsible 
construction.”

Paul Keskeys, Editor in Chief, 
Architizer

Back for its eighth edition, the annual 
compendium Architizer: The World’s Best 
Architecture, published by Architizer for 
the first time, will feature every 2022 
architecture winner. This stunning 
hardbound book will be released in 
fall 2022 and is the definitive guide to 
the year’s best buildings and spaces. 
Architizer’s companion competition, 
the A+Product Awards, honoring the 
architectural products, materials, lighting 
and furniture behind the world’s best 
buildings, will announce winners in 
October 2022.

Key Dates: 
• A+Awards Launch: October 4, 2021
• Popular Choice Award Voting: May 

17 – May 27, 2022 
• Winners Announced: June 7, 2022

www.architizerawards.com/a/
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The Mushroom - a wood house in the forest by ZJJZ Atelier, China, 
A+Awards Jury Winner in the Architecture +Joy category
Photo credit: ZJJZ Atelier

P house by Studio MK27, Awarded Best Architecture Firm in Central and South America (Jury Winner)
Photo credit: Fernando Guerra

Nil Dos House, Barcelona, Spain by Valenti Albareda Studio, 
A+Awards Jury Winner in the Small Residential Interiors category

Photo credit: José Hevia
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oceans will weigh more in plastic than in 
fish by the year 2050. As a response to this, 
Pavels sought solutions that could tackle the 
issues of food security and plastic pollution, 
resulting in a new Faroese export. A possible 
solution to these complex challenges can 
be found by initiating ecosystems where 
mealworms and humans function in a 
symbiotic relationship.

Technical sheet
• Project name: Inxect suit
• Program director: Teaching 

Associate Professor, David A. Garcia
• Project manager: Pavels Liepins

• Textile engineer: Milan Florian 
Flicek

• Programmer: Jens Andreassen
• Test location: Faroe Islands (Nov. 

2020)
• Budget: 20.000Dkk
• Completion date: Nov. 2020 

(Copenhagen)
• Photographer: Åste K. Ullring 

Holtan, Jacky Han
• Material: Mixed material
• Uses: Plastic waste and protein 

management

www.inxects.com
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The Inxect suit is a wearable device 
with regenerative properties 
that breaks down toxic plastic 

composites into edible proteins with a 
low CO2 footprint. The design enables 
a symbiotic relationship between a 
human body and a mealworm colony, 
addressing both food security and plastic 
pollution challenges on a grand scale. 
The suit was developed by architect 
Pavels Liepins during his master thesis in 
2020/21 at the "Architecture and Extreme 

Environments" program at the Royal 
Academy, Denmark.

Plastic-eating Insects
Mealworm is the larva of the darkling 

beetle and are among the most protein-
dense sources for human consumption, 
with the lowest CO2 footprint.

In 2019, a discovery by researchers 
at Stanford University showed that 
mealworms have the ability to eat 
and digest plastics without storing 
any toxic components in their bodies. 

The mealworms can easily be 
processed for use as human 
food, and their excrement can 

in turn be used as fertilizer.    
Furthermore, mealworms 

change  exoskeletons 
during their life cycle, 
leaving a raw material 
that has the potential 
for being used in 
creating degradable 
bioplastics.

Challenging the Protein 
Consumer

In order to address 
food security and plastic 

pollution issues, Pavels suggested a design 
that challenges the protein consumer to 
become an active agent in a smaller scale 
ecosystem. The Inxect suit is the result 
of this ambition to create an interchange 
between humans and non-human life. The 
project targets the root of the unbalanced 
relationship between polluting human 
food production in relation to natural life.

A Human Power Plant
The Inxect suit emphasizes the human 

body as a power plant that generates heat 
through movement. The suit captures 
the user’s heat and humidity, which is 
channeled into a habitat integrated into 
the abdomen attachment of the suit. In 
this dome-shaped terrarium, mealworms 
are fed plastics that they eat and digest. The 
environment in the habitat is continuously 
measured and communicated to the user 
through sensors and logs. Hence the 
Inxect suit is a mobile plastic waste and 
protein production management system.

Plastic Waste, Food Security, and the 
Faroese Economy

The Faroese economy relies almost 
entirely on the fishing industry, a resource 
that is threatened by the fact that the world's 

Inxect Suit
København, Denmark
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Stephen Graham constructs dazzling 
three-dimensional artworks from 
metal pins, each individually 

crowned with exclusive crystals and, 
he says, the essential ingredient of 
negative space. In this intricate and 
precise process, he transforms clusters of 
exquisite jewelled pins into iconic images 
of objects, logos and symbols from the 
pop art repertoire.

Each composition is brought to life with 
carefully chosen exclusive crystals which 
provide his colour palette and confer an 
extraordinary and beautiful radiance. 
Regardless of shared subject matter, they 
ensure that no two pieces in Stephen’s 
collection will ever look the same, as each 
has its own identity, character and energy. 
The visual impact of Stephen’s intricate 
work is further enhanced by his intention 
to convey a range of subtle messages, 
should the viewer choose to read them. 
Working within popular cultural tropes 
allows him to comment on issues such 
as consumerism, nostalgia and social 
structures, and this adds a layer of intrigue 
and substance to the finished piece.

After graduating from Central Saint 
Martins in London in 2003, Stephen 
began to develop his unique vision as 
an Artist and a Designer in the Art and 

ALL ABOUT 
ART

Stephen 
Graham Art

Crystal Pin

Creative industries. He made his mark 
in several disciplines and sectors both 
in London where he started out, and 
in his home country of South Africa. 
He implemented a process of what he 
calls ‘experiential design’, working in 
the fields of décor, fashion and lifestyle 
with magazines, theatre, TV, cinema 
and events. His novel and imaginative 
approach to creative design has informed 
his innovative artworks which, over the 
last decade, have become highly sought 
after collector’s pieces. He has undertaken 
commissions from notable companies 
and private collectors and has exhibited at 
some of the worlds leading art fairs.

“Experimenting with crystals allows me 
to play with emotion and colour. Using 
crystals, I can transform a hard-edged 
pin and iconic image into something with 
a life of its own, with light, body, depth 
and movement. I use different stones to 
create radiance, meaning and expression 
and each one has its own character and 
energy.”

www.stephengraham.co.uk
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Murals create a sense of 
community. They brighten 
up city streets and uplift 

neighbourhoods - creating an opportunity 
for connection. 

This is the exact reason BlackBrick has 
partnered with artists to bring a taste of 
South African and global culture to each 
of their hotels. The hotel group drew 
inspiration from their team, partnering 
with local furniture manufacturers, to 
place the art at the centre of the décor.

"Murals and art play a large part of 
BlackBrick's culture. These art elements 
capture parts of society and add meaning 
to public spaces. Due to these works of 
art being so essential to neighbourhood 
upliftment, we've decided to incorporate 
that approach in our rooms. The art gives 
the spaces a unique identity and allows us 
to start a conversation with our guests," 
says Boipelo Molwela, Program Curator 
of BlackBrick.

In BlackBrick's two Sandton properties, 
Fhatuwani Mukheli, Sarah Grace, 
GreyRoom and Sadie Clayton's work is 
on display.
• Fhatuwani's work focuses on 

changing peoples' perspectives and 
perceptions of humble beginnings. 
He draws inspiration from his 
childhood in a township, and much 
of his colourful work centres around 
the concept of safe spaces, often 
featuring images of children in their 
parents' arms.

• Sarah draws on her love for nature 
and the beauty of the African 
continent. Her work features non-
traditional methods of painting – 

such as pouring, scraping and sliding 
paint over the canvas – to mimic 
the stains and pools of colour that 
echo shadows and textures found in 
natural spaces. 

• GreyRoom by Jonette Schoeman 
aims to use textiles to tell inspiring 
stories through texture and pattern. 
Her hand woven artworks feature 
earthy, muted tones and textures, 
creating a balance between 
sophisticated, modern design and 
connection to the natural world. 

• Sadie is well known for her copper 
artworks. She aims to channel 
copper's natural healing powers 
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Leading hotel group partners shines a light 
on local artists

BlackBrick

to reinvigorate individuals, 
communities, and the environment 
with each piece. Sadie explores 
cultural diversity in her work, hoping 
to bring like-minded souls together 
to create a sense of community and 
shared creativity. 

At the Bedfordview property, artists 
Naledi Modupi and Jay Carson exhibit.
• Naledi is a multi-dimensional visual 

artist who seamlessly manoeuvres 
between digital art territories and 
traditional art mediums. Her work is 
inspired by the beauty of blackness, 
and she aims to inspire confidence in 

those who see themselves in her work. 
• Jay's artwork highlights the connection 

between purpose, meaning and nature. 
Jay uses his art to explore his identity 
and place in the world, inviting 
others to realise that they are part of 
something larger than themselves. 
Essentially, it aims to convey a sense of 
hope to those viewing it. 

These three artists are on display in 
BlackBrick's Cape Town property: Farai 
Samurai, Ian Albertyn and Christopher 
MacClements.
• Farai's art is rooted in cubism 

but transcends into psychological 

portraiture. He aims to explore 
the viewer's emotions, and he is 
deeply interested in the intersection 
of mental health, the body and 
morality. His characters are relatable, 
mirroring the experiences of the 
viewer and broader society.

• Ian uses wooden blocks to build his 
art. Each small black and wide block 
represents human life and finding 
one's place in the world. He uses 
contrasting colours to explore the 
fight between good and evil and the 
idea of each of us forming part of a 
bigger picture.

• As a former architect, Christopher's 
work features many of the lines and 
perspectives of his former trade. 
However, he has since turned his 
creativity to murals and graffiti art. 
He aims to explore the mind's inner 
workings through the circuitous 
process of design and collaboration.

"Each artist brings a unique 
perspective to our rooms, opening up 
a dialogue around the experiences of 
South Africans and their place within the 
world. Not only has BlackBrick included 
one-of-a-kind art pieces to create a sense 
of community among our guests, but 
we're also proudly providing a platform 
to elevate young South African artists," 
concludes Molwela.

www.blackbrickclub.com
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Theatres. The Department offers both 
an undergraduate honours degree and a 
variety of post-graduate study options.

Covid devastated and curtailed many 
aspects of life, and social engagement 
and educational institutions had to 
adapt swiftly to keep the academic 
project alive during this period. This 
impacted curricula, acutely restricting in-
person engagement so vital to practical 
course content, and drove teaching and 
learning onto a virtual campus of online 
interaction. Although the pandemic has 
not abated entirely, certain sectors are 
beginning to embrace opportunities to 
foster a return to a form of cultural life 
as we knew it. It is exciting to see theatres 
unfurling curtains and carpets, dusting off 
auditoria, opening doors and communal 
foyers to plays, music, performance art, 
and hosting panel discussions on how 
to nurture and sustain new forms of 
theatrical expression. Theatre festivals 
also shifted to online mediums during 
lockdown, which in turn saw the 
emergence of a new vision to embrace 
digital platforms. 

The Department of Theatre and 
Performance, in line with the other eight 
departments within the Wits School 

of Arts, embarked on a programme of 
redesigning the curriculum to embrace 
a way forward, aiming to produce 
graduates who are informed and critically 
aware practitioners and consumers of 
the arts, conscious of their cultural and 
social environment. Students who enjoy 
intellectual adventure, with an interest in 
the complex challenges and rewards posed 
by indigenous and globally established 
systems of knowledge and practice are 
valued. We strongly encourage critical 
debate, independent enquiry and active 
local and global citizenship through 
understanding as well as challenging 
established conventions and practices.

The Department staff all have visible 
profiles in the cultural community with 
regard to their active practice in the arts 

industry, academic research, publications 
and creative outputs. 

The Theatre and Performance 
Department are delighted to be back on 
campus, implementing a modified and 
exciting curriculum based on a blended 
learning model that affords both 
practical engagement coupled with 
technological opportunity and resource 
for online platform interaction, and 
celebrates Wits University’s Centenary 
Year with renewed and revitalised 
creative innovative ideas and works! 

www.wits.ac.za/wsoa
dw
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Witwatersrand University 
celebrates its Centenary Year 
in 2022 and the Theatre and 

Performance Department housed in the 
Wits School of Arts, headed by recently 
appointed Dr Rene Smith, hopes to 
honour this with a festival of theatre 
in September 2022 featuring current 
students and former alumni, under the 
guidance of the Head of Department and 
Alumnus, Fiona Ramsay. 

Fiona Ramsay is a leading actress 
in South Africa has many awards and 
accolades for an impressive archive of 
work and a career embracing a variety 
of disciplines within the industry. Not 
only an actress, but director, dialogue 
and performance coach, Fiona moved 
into academia after graduating with a BA 

Hons from UCT and completing her MA 
at Witwatersrand University on her role 
as a dialogue coach in her thesis: Giving 
Voice to Mandela - accent acquisition the 
film Mandela: Long Walk to Freedom 
where she coached actor Idris Elba. She 
joined the Theatre and Performance 
Department in 2016 where her teaching 
focused on Voice in Performance studies 
and exploring the validity of the South 
African Voice in Shakespeare. 

In the Centenary Year the Department 
invites audiences to immerse themselves 
in the exciting and innovative theatre 
work which will be showcased to mark 
100 years of excellence. It is also an 
opportunity for those interested in theatre 
studies and potential students to gain 
a taste of the exciting work created by a 

knowledge of theoretical and practical 
studies, that aim to develop critical insight 
and imaginative intelligence to produce 
innovative theatre practitioners. 

The Department aims to combine a 
focused, discipline-specific foundation 
in areas of specialisation in their 
degrees, with a flexible, interdisciplinary 
programme to enhance student 
innovation and experimentation, 
in preparation for a career in the 
entertainment and theatre industry and 
for further study. Each course includes 
experiential learning in all areas of the 
performing and communicative arts by 
working in the Wits Theatre, housing the 
Nunnery Theatre, a heritage building, the 
Main Theatre and two smaller venues, 
the Amphitheatre and Downstairs 

'Designing a Way Forward'
Theatre & Performance Department

Wits School of Arts, Witwatersrand University

Fiona Ramsay 
Photo credit: Janna Shrienz

The Threepenny Opera, Act 1               
Photo credit: Mariola Biela    

 Hallelujah! By Xoli Norman, 2018, Downstairs Theatre at Wits                   
Photo credit: Mariola Biela    

The Threepenny Opera, Act 2               
Photo credit: Mariola Biela    

The Threepenny Opera, Act  
Photo credit: Mariola Biela          

UNosimelela by Credo Mutwa, 
Wits Main Theatre
Photo credit: Mariola Biela    

Masks used for class after Venetian examples



The Villa Greencore
Taizhou, China

6968    Issue 255 • dw         dw • Issue 255



Designed by T.K. Chu Design, the four-story villa named 
Greencore is located among hills, woods, and lakes. With 
angled cornices and floor-to-ceiling windows, it shows an 

integration of traditional Chinese garden and modern building, 
which combines people, nature, and architecture perfectly, and gives 
off a slight animist aura. As a top-tier real estate project in Taizhou, 
Zhejiang province, the Villa Greencore pays tribute to the city spirit. 
The word can be translated in English in various ways: inclusive, 
harmonious, confluent, and so on. According to the architectural 
characters and urban context, T.K. Chu’s vision of the villa is a place 
where art encounters space and humanity meets nature.  

The result is a habitable artwork themed Spring up, which is embodied 
in decorations and two specially created sculptures by T.K. Chu. 
The sculptures, which are called "Spring up: Waltz" and “Spring up: 
Dance to the wind” respectively, are fitting metaphors for a vibrant 
and passionate life. The former flanked by a courtyard and the gym 
is suspended from the ceiling, like water falling straight out of the 
sky. Whereas the latter rises in the middle of a courtyard, shaped like 
the wind of God sweeping over the deep. The villa is more than just 
a building accommodating a living room, dining rooms, bedrooms, 
bathrooms, studies. Thanks to the integration of artworks, it creates 
and renders an atmosphere where people's minds and spirits can be 
released and soar.

There are two entrances to the villa, the above-ground entrance 
connecting to the garden and the underground one connecting to the 
garage. The lobby is located between a pair of walk-in closets, where 
residents can store their clothes before proceeding to an underground 
private gallery. A double-height space is divided by a fireplace and a 

The Villa Greencore
Taizhou, China

glass screen, offering a high degree of spatial flexibility to meet the 
needs of celebrating, family meetings, exhibitions, recreation and a 
variety of other functions. A wine cellar, bar, dining room and cigar 
area allow the residents to entertain more than 20 guests, which is a 
complement to the living room and dining room on the first floor. 
Ornamented with smooth curves and circles, the ceilings remind 
people of clouds. More significantly, the basement is illuminated by 
a series of skylights and glass walls surrounded courtyards, which 
connect the residents to the exterior and the passing of time. Above 
a circular skylight is the koi pond and below is “Spring up: Dance to 
the wind”, creating a dreamscape where fishes fly in the sky. The space 
therefore echoes and interacts with dense greens and clear waters. 

A mezzanine overlooking the double-height multi-functional 
space accommodates a nanny room, laundry room, children’s 
entertainment room and study. The study is connected by a glass box 
to the children’s entertainment room, through which family members 
can see each other. A smile-shaped window opens in the wall of the 
children’s entertainment room, borrowing a view of the “Spring up: 
Dance to the wind”. Furniture from the lineup of “Smile :P” of T.K 
Home perfects the space, firing the imagination of young and old 
alike.

On the first floor, there are spaces for diverse family activities. A 
series of scenery-facing sofas and chairs are designed to allow the 
residents to enjoy beautiful views of swirling clouds, swimming 
fishes and blossoming flowers. A tea room is located next to a tatami 
room whose table sits flush with the one in the former. Thus, a visual 
continuity is achieved. Cloud-shaped lamps hang above the tables, 
merging with the exterior landscape in an artistic way. Opposite 
the tea room is a living room adjoining by a dining room and the 
elders' suite. The wall decorations of the dining room take the shape 
of the Chinese-style tiles, which build a bridge linking tradition to 
modernity. 

A view from the dining room to the living-room

A view from the reception room to the courtyard Master suite A detail of the master suite

The wall decorations of the dining-room
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A sitting room on the second floor creates an emotional connection 
for the family members. It is adjacent to the master suite and 
children’s suite. The headboard for the bed in the master bedroom is 
decorated with cloud patterns. The intersection of artifacts, artworks, 
atmosphere, and nature will encourage the residents to lead a poetic 
life, loosening up in mind and body.

Project specs
• Project Name: The Villa Greencore
• Project location: Taizhou, Zhejiang, China
• Interior area: 900 square metres
• Design phase: October 2020-March 2021
• Construction phase: September 2021-December 2021
• Principal architect: T.K. Chu
• Design team: Chiung-wen Liu,Huei-chun Chen, Chuen-shiuan 

Lin, Yu-jie Chang, Shu-han Chang, Shin-yu Tsai, Shu-yun Bai, 
Ma-ru Chiang, Ming Zhao and Yinan Zhu

• Project tyle: Residential interior design
• Materials: Special stone, wood veneer, stoving varnish, special 

wallpaper and stainless steel 
• Furniture and Lamp: T.K HOME, B&B, Reflex and Molteni & C
• Decoration: Robert KUO, Kim Syberet, Tom Dixon, Gardeco, 

Gilles Caffier and Georg Jensen
• Photography: Di Zhu
• Video: Peihua Li(Director), Yujia Zheng(Editor) and T.K. Chu 

Design(Producer)

Tea room and the tatami room The reception room and the artwork

Reception room and the artworks

Master bathroomA view from the banquet hall to the reception room

A view from the courtyard to the koi pond
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Mexico’s Luxurious Lakeside 
Clubhouse showcases 360° 

panoramic landscape 
Mexico

7574    Issue 255 • dw         dw • Issue 255



In a display of modern luxury, the Valle San Nicolás Clubhouse 
makes use of sustainably sourced Kebony wood to complete its 
spectacular Mexican lakeside vision. Located on the outskirts 

of Valle de Bravo, the Clubhouse has been expertly designed to 
celebrate its surroundings, with a 360° vista of the adjacent lake and 
neighbouring mountains. 

The Clubhouse is the result of a collaboration between Mexican 
architecture studio Sordo Madaleno Arquitectos, and developers 
Grupo Terraforma. Situated only two hours away from Mexico City, 
the Valle San Nicolás Clubhouse is perfectly positioned to offer an 
escape into nature, complete with a sustainable conscience and focus 
on wellbeing.

Decked in Kebony timber, the sustainable development offers 
a magnificent wellbeing experience enhanced by an intimate 
connection to nature, as modern architectural style meets cutting-
edge environmentally friendly building technology.

Mexico’s Luxurious 
Lakeside Clubhouse 
showcases 360° 
panoramic landscape 
Mexico
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The 385-hectare development features a circular floor plan which is 
unique in design, drawing attention to the spectacular scenery, with 
the open layout allowing the sun to flood through the structure from 
dawn until dusk. The site consists of an 800-metre water-ski lake and 
the showpiece Clubhouse pavilion, as panoramic views of the lake 
are framed by rolling hills. Sordo Madaleno Arquitectos’ emphasis on 
open corridors and exposed rooms allows for 360-degree views of the 
surrounding topography, including forests and mountain vistas, from 
almost every position of the Clubhouse’s interior. 

A central sunken passageway feature splits the Clubhouse into 
two wings, each of which are fitted with a vast range of relaxation, 
socialisation and wellbeing amenities, framing an internal body of 
water. The west wing grants access to the gym, outdoor jacuzzi, spa 
cabins and steam room, whilst the east wing allows groups to unwind 
with the choice of a bar, kitchen, dining area, barbecue and firepit. A 
swimming lane and sunbathing area located on a pier extension also 
offer a serene experience which complements the outdoor scenery.

With two ringed walkways spanning its interior and exterior, 
the Clubhouse makes use of Kebony Character for the decking. 
Developed in Norway, Kebony’s pioneering wood-processing 
technology sees sustainably sourced softwoods heated with furfuryl 

alcohol, an agricultural by-product, modifying the wood to maintain 
the same properties of tropical hardwoods but without the same 
contribution to the carbon footprint. Kebony wood is cost effective 
and a rich brown colour, making it a natural choice for this state-
of-the-art pavilion which embraces the environment and places an 
importance on sustainability.

The Valle San Nicolás Clubhouse demonstrates an awareness of the 
ever-growing demand for luxurious wellbeing experiences which are 
committed to sustainable construction and the protection of natural 
sites such as the local Mexican panorama. Other finishing touches 
serve to complement the cross-laminated timber (CLT) structure, 
including volcanic stone and an American red oak roof. 

Nina Landbø, International Sales Manager at Kebony added: “The 
Valle San Nicolás development honours a strong commitment to 
sustainable construction with no compromise to the building’s 
inspired aesthetic. The installation of Kebony with its natural 
earthy tones promises high durability and stability, requiring little 
maintenance, thus making it the perfect choice for an outdoor 
waterfront pavilion deck.” 

www.kebony.com 
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Iru Izakaya: When Tradition 
Meets Modernity

Brossard, Canada
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Seeking to develop a space conducive to the discovery of Japanese 
cuisine and the izakaya atmosphere, Chef Frédéric Dufort 
and his team entrusted the design of the spaces for their new 

culinary project to Cléo Katcho Design Architectural.

A new Japanese pub concept
Having immersed themselves in the history of izakayas - small 
Japanese pubs where small plate sharing is typical - the design team 
opted for a conceptual approach that would juxtapose the modernity 
of the place with its roots. This dichotomy between the izakayas' long 
culture of tradition and the restaurant's modernity set the tone for a 
series of design interventions marked by contrasts.

The concept was strongly inspired by the post-war alleyways where 
the izakayas were established, and by their dark and raw side. This 
influence is particularly noticeable in the material choices and 
lighting design. The design was crafted to contrast both soft and hard, 
warm and cold, rudimentary and sophisticated, in order to create 
the immersive and sensory experience the team set out to achieve. 
The numerous lighting interventions in this project have largely 
contributed to the achievement of this objective.

A plurality of experiences within the same space
The space, which already had some architectural components that the 
team had to work with, was planned so that there would be distinct 
sections. By using different types of lighting and seating, the team 
was able to create several spatial transitions within a large open space.

The first section, identifiable by a series of alcoves, focuses on games, 
represented by the blue neon symbols on the wall and influential in 

Iru Izakaya: When 
Tradition Meets 

Modernity
Brossard, Canada

View of the entrance and VIP section

Bar shelving

Neon signs

Overview

8382    Issue 255 • dw         dw • Issue 255



Japanese culture. The front section is reminiscent of an alley, with 
neon signs visible from the outside. The bar area, which is central 
to the design, is characterised by a lantern-like structure and is a 
tribute to the sake protocol. In addition to these areas, a VIP section 
differentiates itself through the distinctive visual experience that 
it offers to the client, formed by the infinite reflection of multiple 
suspended lights on the mirrored walls and ceiling. To complete 
the overall experience, particular attention was also paid to the 
washrooms, with each possessing its own decor and soundtrack.

An atmosphere propelled by the play of light
The play of light and the colour temperatures of the light sources used 
in the various lighting fixtures selected contribute to the conviviality 
of the place, while bringing out the gloomy side of the alley. At the 
heart of the restaurant is the lantern which, when lit, takes shape 
and becomes the focal point. Warm light emanating from the bar 
contrasts with cooler colour temperatures used in the alcove section 
and the front of the restaurant, illuminated by a series of neon signs.

The kitchen and bar, central to the izakaya
The division of the space was done to allow for a view of the open 
kitchen, as well as a focus on the central architectural element - 
the bar. The connection to the kitchen was an important aspect to 
consider in the design and the sensory experience: the sights, sounds, 
and smells emanating from the kitchen all contribute to recreating 
the closeness typically associated with the experience of traditional 
izakayas. 

Walls that speak
The wall art that characterises the space is representative of this 
history and tradition surrounding the sake protocol that defines 
classic izakayas. The design team wanted to tell the specific story of 
Iru, a non-traditional izakaya, but one that draws its inspiration from 
tradition.

Technical sheet
• Interior designer: Cléo Katcho Architectural Design
• Lighting designer: Cléo Katcho Architectural Design
• Surface area: 3670 pi2
• Collaborators: Maxium Construction , Atelier Isabelle Leclerc, 

Visual Home, Palma studio, Lavoie Luminaires, Francis 
Champoux / Champoux et fils

• Photo credit: Francis Champoux

www.cleokatcho.com
Takeaway entrance Bar and wall art

VIP sectionAlcove section
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Cuckoo House
Da Nang, Vietnam 
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L ocated in an urban renewal zone by a river in Da Nang, Vietnam, 
this residential construction uses the ground floor as a small 
café formed by rectangular brick walls, while the upper floor 

serves as the living space of a nuclear family, which is combined by 
three different blocks on a square plane.

The balconies are expanded as a part of the interior space. Therefore, 
these areas transform into common zones between the interior and 
exterior, helping to promote more activities and to alter wind speed 
passing through the areas.

Outside of the house, the garden spaces are the children's favourite 
areas, and alternate with other functional spaces such as the dining 
room, the bedroom, and the living room. Functional areas were 
created both inside and outside the house in order to intertwine with 
each other. The more we interact and feel nature directly, the greater 
the opportunities for fostering the ability to share and respect nature. 
The indoor courtyard and the outside garden on the ground floor 
are separated and shaped by shadows cast by the walls. Waking each 
morning to the smell of roasted coffee in the air, complemented by a 
peaceful choice of music, presents an interesting start to the day.

Cuckoo House
Da Nang, Vietnam

dw

Courtyard

Coffee area
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Technical sheet
• Location: Hoa Xuan, Da Nang, Vietnam
• Architecture: Tropical Space Co.,Ltd
• Architects: Nguyen Hai Long, Tran Thi Ngu Ngon, Nguyen Anh 

Duc, Teresa Tran
• Year: 2019
• Site area:  297.3 m.sq
• Building area: 274 m.sq
• Levels: 1 ground floor, 1 upper floor, attic
• Photo credit: Oki Hiroyuk

www.tropicalspaceil.com

The children in the house love the garden 
outside the house which is located between 

the main functional spaces including the 
dining room, bedroom, and living room.

The functional spaces inside and the outdoor gardens 
intertwine, the more natural touch and feel will foster the 

ability to share and respect nature even more.

Lighting through the brick wall

Bedroom
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TAIL OF
THE DOG

Oslo is a city living the dream 
of a modern Utopia. Fast and 
free Wi-Fi is everywhere. 

Young forward-thinking city 
counsellors (many of whom are 
women) have realised that cars 
take up valuable space in the city 
centre, so they are banned from 
parking there, freeing up space for 
pedestrians and cyclists.

Public transport is excellent – trams, 
electric ferries, buses, trains and 
electric taxis. Plug-in recharging 
stations are available for taxis and 
buses. Delivery trucks are assured 
of recharging stations back at their 
depots, giving trucks and drivers 
a period of rest while the vehicles 
recharge. In May this year, 79% of all 
new cars sold were fully electric cars. 

Oslo is known as the EV (Electric 
Vehicle) capital of the world.

If you need to drive into the Oslo city 
centre, underground parking with 
rows of charging stations is available. 
Obviously, this has improved the 
carbon footprint of the city immensely. 
The city centre is extremely secure, so 
inhabitants can walk or cycle safely to 
and from work by day or after hours, 
and children can play on the streets. 

I visited Oslo in the early seventies, 
long before carbon emissions, 
sustainability, global warming were 
the life-threatening issues they are 
today. My husband I stayed with 
magnanimous hosts in their large 
house overlooking a beautiful fjord, 
and I was struck by the huge verandah, 

which had strip heating above the 
opening between the house and the 
garden, creating a curtain of warmth 
between the house and the view. I 
was told then that electricity (hydro 
power, no fossil fuels at all) was 
extremely cheap in Norway, hence 
the possibility of being warm on the 
open verandah. That was 50 years 
ago; they were ahead of the game 
even then. Today 98% of Norway’s 
energy supply is sustainable.

How interesting to read about the giant 
steps forward to a green economy 
and lifestyle they have made since 
then.

Dare we even dream? 

Gill Butler

Utopia



94    Issue 255 • dw   95        dw • Issue 255

Jewellery creator, Maison Tournaire, 
and luxury switch manufacturer, 
Meljac, are combining their talents 

to push the boundaries of interior design 
with the “Meljac X Tournaire Décor” 
bronze (brass) models, genuine works of 
art that conceal functional objects. These 
new models combine the artistic style and 
jewellery-making know-how of Maison 
Tournaire with Meljac's harnessed 
expertise to bring the jeweller’s six iconic 
motifs (Alchimie, Engrenages, Bas-relief, 
Construction, Origami, and Catacombes) 
to a series of switches, with three toggle 
designs and a wide choice of finishes.

From €783 (inc. VAT).

Unparalleled expertise, endless potential 
for customisation

Thanks to the unique combination of 
their respective expertise, the partnership 
between the two French creators also 
offers endless opportunities for bespoke 
designs. The renowned quality of Meljac’s 
luxury models naturally complements 
the state-of-the-art techniques of Maison 
Tournaire, including 3D modelling and 
lost wax casting. These techniques can 
be applied to produce any number of 
bespoke finishes, from the most subtle 
to the most extravagant, with complex 
shapes, rare metals, precious stones, and 

motifs available on request, achieving 
an unprecedented level of detail. Each 
Meljac X Tournaire Décor switch is an 
eye-catching work of art that perfectly 
captures the spirit of its surroundings.

Bringing the art of jewellery to interiors
Three “high jewellery” switch models 

have been created, each drawing on 
the respective expertise of Maison 
Tournaire and Meljac. Adorned with 
more than 10 carats of diamonds for the 
“Alchimie” model, 5 carats of sapphires 
for the “Bas relief ” model, and 3 carats of 
sapphires and 1 carat of diamonds for the 
“Engrenages” model, these are the most 
exquisite switches in the world, bringing 
a uniquely dazzling touch to the most 
prestigious interiors.

Maison Tournaire: from jewellery to 
works of art

Maison Tournaire, founded in the 
workshop of innovative self-taught 
jewellery designer Philippe Tournaire, in 
the Loire département in central France, 
has infused its inimitable, singular 
style into the French jewellery-making 
industry since 1973. That style is now in 
the hands of Mathieu Tournaire, who is 
committed to upholding the values passed 
down to him by his father. This family 
tradition – “constantly seeking innovation 

and new ideas, the piece that we’ve been 
waiting for” – is rooted in a unique skilled 
craftsmanship combining the finest age-
old jewellery-making techniques with 
cutting-edge technology. Top jewellery 
creator, Maison Tournaire, regularly joins 
forces with luxury brands and artists 
to produce objects and accessories that 
showcase the singular qualities on which 
it has built its reputation. It has been 
awarded the quality labels Maître Artisan 
d’Art, Joaillerie de France, Ateliers d’Art 
de France, and Entreprise du Patrimoine 
Vivant, and is currently developing its 
own ranges of objets d’art, decorative 
pieces, and tableware with the “Tournaire 
Décor” brand. Its collaboration with 
Meljac is a prestigious illustration of this 
new venture.

Technical sheet
• Switches, retractive toggles, push 

buttons
• 3 toggle designs: Ellipse, Seattle or 

JMA
• Brass, thickness 6 mm
• Size for Meljac back boxes: 85x115 

mm
• Available in several finishes
• Optional customisation: precious 

stones or any motifs on request

www.meljac.com/en/

BRIGHT IDEAS
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Meljac X Tournaire 
Décor: a Stylish 
Partnership for 

Exquisite Switches
Paris, France

Construction Alchimie Engrenages

CatacombesBas-relief

photo mike hall

CAPE TOWN

hope ••
traditional garden furniturewww.hopegf.com

o

the origami chair - our take on a mid century folding seat

brushed 304 stainless steel tube
all stainless steel fittings
solid oiled beech wood armrests
durable waxed poly cotton canvas stitched by local saddle makers

*shibari - the japanese act of tying up by rope
- the toggle restrainer inhibits the chair from unfolding

shibari * ... and an act of restraint by hope

cape town 136 lower main rd observatory 021 448 7485 - the chelsea courtyard 136 durban road , wynberg sweden - kaseholms slott, tomelilla
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Cape Town
Total Blind Designs:  021 447 9062
The Best Blind Company:  021 461 2122

Bloemfontein
Ralph Blinds:  072 700 4337

Ballito
Blinds All of Them:  032 946 3614

Durban and Umhlanga
Aesthetics Shutters & Blinds:  031 303 2364

Johannesburg
Blind Time Window Innovations:   011 434 1075
R & C Tranding:  011 867 3367
Blinds All Types:  011 972 2271
Curtain & Blind Solutions:  011 465 9966
Curtain Club:  011 907 9334
Curtain & Blind Workshop:  011 262 4600
Galaxy Blinds:  011 613 1496
Blinds Express:  011 791 1667

Klerksdorp
Atelier Ridwaan:  082 375 3570

Knysna
Milk & Honey:  044 382 2041

Gqeberha
PC Agencies:  041 581 3710

Northern Limpopo
Newton & Strever:  082 830 0959

Pretoria
Picture Perfect Interior Solutions:  012 660 1184
Matheo Blinds & Awnings:  012 991 5767

FIND A BLIND PROFESSIONAL IN YOUR AREA:

www.blinddesigns.co.za

Namibia
Touch of Style:  +264-61-245303

BOSVELD

Design Style:
Transitional

A palette filled with natural 
elements, inspired by the African 

veld, enhancing a sense of balance by 
creating a calm and relaxing space.

SheerWeave Roller Blinds
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