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About Mr. Ma Yiping, Founder of MYP 
Design - Page 78

For Mr. Ma Yiping, design is the hero 
that always saves the day. Through design, 
he explores the rhythm of life, the pursuit 
of aspirations, decision-making after 
careful thought, and even the softest and 
lightest touch. Overall, he advocates the 
will to persevere and push forward. In his 
own words, design should not exist for the 
sake of it; but to follow a poetic stance that 
confronts the mediocrity and crudeness of 
life.

Since its establishment over a decade 
ago, the design firm has created a 
cornucopia of indoor design solutions for 
well-known real estate companies such as 
Shimao Property, Yanlord Land Group, 
Zhongzhou Real Estate, Shenzhen SDG 
Investment Development, among others.

 
MYP Design has broken through typical 

obstacles in the industry, such as unreliable 
service and challenges of implementation, 
while developing an excellent balance 
between cost and efficiency.

About Alain Carle - Page 90
Alain Carle has worked in the 

architecture field in Montreal for twenty 
years. Based on a pedagogical approach, 
he developed as a teacher and researcher 
in the Master’s programme at the School of 
Architecture of the Université de Montréal.
His achievements rely on a critical approach 
to representation in the design process.

Since 2000, the Alain Carle Architecte 
firm has conceived urban design and 

architectural projects on different scales 
for public and private bodies. Assisted by 
a stable team of creative and daring minds, 
with complementary competencies and 
experience, the Alain Carle Architecte 
team offers architectural services at the 
forefront of the industry, to a clientele 
that plays with audacity and creativity to 
offer innovative projects. On the strength 
of its growing reputation in Quebec, 
Alain Carle Architecte now practises 
internationally.

DESIGNER 
PROFILE

TTF_DesigningWays - ADVERT (11-2022) fnl.indd   1 11/9/2022   10:01:11 AM
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A s of the 13th of October 2022,  
@home customers will be treated 
to a capsule collection of designer 

furniture pieces from Dark Horse, one of 
South Africa’s leading design brands.

“When you buy a local product, there’s 
a trickle-down effect. The money that you 
spend goes back into the economy in a 
variety of ways, and all the people who 
contribute to the making of the product 
get the benefit of that spend. 

“You not only get this amazing product 
that's quite unique, you are also truly 
stimulating the local economy,” says 
Jarrad Nelson, co-owner of Dark Horse.

Nelson co-founded the furniture 
design brand with his wife, Lise, 11 years 
ago in their small Cape Town apartment. 
Today, the business has its own warehouse 

premises in the city’s Paarden Eiland 
industrial district and creates employment 
for an ever-growing number of people.

The collection of original designer 
pieces from Dark Horse will go on sale 
at selected @home stores as part of a 
collaboration facilitated by CloutSA, the 
purpose-led enterprise and business-to-
business market maker that has facilitated 
numerous collaborations between South 
African furniture and lighting designers 
and corporate entities. 

Among their best-known projects is 
the Nando’s Hot Young Designer talent 
search, as well as the Nando’s Design 
Programme, which has facilitated sales 
of over R80 million of local furniture and 
lighting design to global markets since its 
official launch in 2018. 

“The collab with @home is quite an 
exciting story. We've worked with CloutSA 
in the past, and their team knew our look 
and feel and what we’re capable of. They 
included us in a presentation to @home to 
say, ‘if you want to go on a journey of local 
design, these guys should be a part of that 
conversation’,” says Nelson. 

@home customers will be able to shop 
a collection of five signature pieces from 
Dark Horse, including their Saville chair, 
an exemplary exercise in circular design. 
It is made from leather off-cuts, stitched 
together into a 31-metre-long narrow 
strip, which then gets hand woven to 
create the dining chair. “It really is an 
incredible piece, and it reflects how we 
approach design for sustainability,” says 
Nelson. 

Other pieces in the collection include 
Dark Horse’s three-seater Boss couch and 
Boss armchair, both of which are made 
of leather and a steel frame, reflecting the 
brand’s “bold yet refined” design aesthetic. 
Other pieces in the collection are the Oso 
and the Rosso dining chairs, also made of 
leather and steel. 

“Our design philosophy is about 
bringing people closer together, so with 
everything we do, we want to build 
memories through the use of our furniture 
and have those pieces available for the 
next generation as well. This is why we use 
hard-wearing materials that can last this 
generation and the next,” says Nelson. 

www.home.co.za
www.dark-horse.co.za

Dark Horse designer furniture makes stylish 
addition to @home

House Nematswerani

Boss Armchair - Tan & Black

Oso Dining Chair - Tan & Black

stleger.co.za
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Right now, the world needs more 
creative problem solvers to 
reimagine our living spaces and 

build us a better tomorrow. The design 
space has witnessed momentous changes 
in the last few years - Covid-19 of course 
has had an everlasting impact on the 
way we live and work, but so too has the 
intensifying climate crisis. 

People are spending more time working 
at home, with offices all but abandoned, 
city centres virtual ghost towns and 
green living now firmly front and centre. 
Designing sustainable buildings that 
create positive change encompasses so 
much more than just their mere bricks 
and mortar. It means revolutionising 
the way our homes and cities look, feel, 
sound and even smell.  Winston Churchill 
did once famously say “we shape our 
buildings, thereafter they shape us.” 

New ideas that are kinder to the 
environment, and alternative ideologies 

that challenge the status quo and have 
the future in mind need to be fashioned, 
ideally from fresh homegrown talents 
who are both passionate and accustomed 
to the ever-changing world around them. 

It means inspiring a new breed of urban 
designers, architectural professionals and 
interior designers who will play a central 
role in South Africa’s rapid urbanisation. 
Already more than 60% of South Africans 
live in urban areas and the figure is predicted 
to rise by 10% come 2030. By 2050, eight 
out of ten people are expected to be living in 
urban areas. Yet, the entry requirements to 
qualifications in the architecture field have 
always been tough, often with a solid pure 
maths pass as a prerequisite.  

As a tertiary education provider, 
STADIO has its eyes and ears firmly to 
the ground, and knows South Africa’s 
graduate supply and demand challenges 
well.  Starting in January 2023, they’ll 
be introducing two new one-year 
programmes under STADIO School of 
Architecture and Spatial Design that 
will gear up the labour force to meet this 
requirement head on.

The first is a Higher Certificate in 
Architectural Practice, endorsed by 
The South African Council for the 
Architectural Profession (SACAP), 
and the second programme is a Higher 
Certificate in Spatial Design which has 
the backing of the African Institute of the 
Interior Design Professions (IID). 

“We are incredibly excited to be able 
to offer these programmes which both 
have a strong vocational focus that offer 
students real workplace skills. The Higher 

Certificate in Architectural Practice helps 
develop the necessary skills required 
to enter the field of architecture at the 
level of a draughtsperson, and is also a 
fantastic stepping stone for those wanting 
to further their academic qualifications in 
the architectural profession. The Higher 
Certificate in Spatial Design prepares 
students for a career way beyond that of a 
Decorator. It gives students the opportunity 
to explore transitional areas that would 
not normally be addressed in traditional 
decorating qualifications,” explains Marga 
de Vos, coordinator at STADIO School of 
Architecture and Spatial Design. 

In a bid to help strip away the barriers 
to entry, the entry requirements for the 
Higher Certificate in Architectural Practice 
do not call for a pass in pure maths or art, 
although English is still a prerequisite. 

“By eliminating barriers to entry like a 
pass in pure maths and adding more depth 
to our courses, we can ensure that our 
inspiring design industry is open to even 
more talented individuals. To bridge this 
barrier, the qualification includes math 
literacy in a module that will address the 
mathematical applications expected of 
a draughtsperson and designer. With a 
strong focus on sustainability and social 
awareness, not only will they be able to 
pursue a lucrative and rewarding career in 
architecture and design but can proudly 
say that they have positively contributed to 
a greener, cleaner, and more efficient South 
Africa after graduation,” concludes de Vos.

www.stadio.ac.za/arts-fashion-design/
school-architecture-spatial-design

Eliminating barriers 
to entry will give 
South Africa the 
design talents 

it needs

dw

A re you ready to take your creative 
pursuits to the next level? 
The Design Indaba Emerging 

Creatives programme, which aims to 
unearth fresh talent across a multitude 
of creative sectors, is once again issuing 
a Call for Entry for this prestigious 
annual talent search. A group of 20 
young architects, fashion designers, 

illustrators, furniture designers, jewellers, 
graphic designers, filmmakers and multi-
disciplinary mavericks from across South 
Africa will be selected for the 2023 intake. 

The Class of 2023 will be featured on the 
powerful designindaba.com platform and 
receive a year of prolonged national and 
international media exposure including 
online video, web articles and social 
media posts. The career-accelerating 
support programme also provides the next 
generation of designers with educational 
opportunities and mentorship. Successful 
entrants gain access to an unparalleled 
wealth of information from mentors and 
industry exposure. 

This longstanding and much-lauded 
programme was founded in 2005, 
and has helped launch celebrated and 
vibrant young designers such as LVMH 
prize-winning fashion designer Thebe 
Magugu, who has recently collaborated 
with Adidas; furniture designer and 
owner of TheUrbanative Mpho Vackier, 
who won the Stewardship award at 100% 
Design South Africa 2022; globally-
known ceramicist Andile Dyalvane; 
maverick milliner Crystal Birch; and 

multidisciplinary artist Atang Tshikare, 
among many others. 

The Design Indaba Emerging Creatives 
programme is made possible with 
funding support from the Department 
of Sport, Arts and Culture and Design 
Indaba. Says Design Indaba founder Ravi 
Naidoo: “Heading into the 18th year of 
this programme, we’ve had the privilege 
of seeing numerous stellar talents emerge 
and shine ever more brightly over the 
years as their careers develop. We’re 
extremely proud to have been part of this 
process to catalyse the advancement of 
creative individuals within the broader 
industry here in South Africa and we’re 
grateful to our partners for helping to 
make this possible.”

Are you - or someone you know - the 
country’s next design star? Apply to 
become part of Design Indaba’s Emerging 
Creative Class of 2023.

Submissions close on 30 November 2022.

www.designindaba.com/articles/
creative-work/search-south-

africa%E2%80%99s-next-generation-
creative-sensations-back

The search for South Africa’s next generation of  
creative sensations is back

Applications to participate in the Design Indaba Emerging 
Creatives Class of 2023 are now open!

Mr Price Home Ditiro Mashigo

Thebe Magugu Debut Collaboration
Lindiwe Gugushe

Multipurpose Handmade Shelf 
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“Google has always been acutely aware 
and in full support of the immense creative 
melting pot that exists on the continent,” 
says Nitin Gajria, managing director 
at Google. “Collaborating with Design 
Indaba on this project allows us to bring 
this support to fruition. By empowering 
and amplifying African voices to tell the 
unique stories of their cultures through 
their creativity, we hope to provide much 
needed exposure, cultivate a newfound 
curiosity, and open a window onto the 
vast beauty that exists on the continent.”

In addition to the “Colours of Africa” 
platform, the initiative incorporates the 
launch of over 4 000 images and videos and 
20 carefully curated exhibits from Design 
Indaba’s extensive archive. Award winning 
initiatives like Sheltersuit, Arch for Arch and 
Emerging Creatives are extensively profiled 
online for the first time. New works by some 
of the most important creatives working on 
the continent and abroad are displayed. 
These include Fozia Ismail, who was a 
featured creative on Serpentine Gallery’s 
Creative Exchange programme; Mayada 
Adil El Sayed, who represented Sudanese 
women at the Generation Equality Forum; 
and Lady Skollie, the winner of the 10th 
FNB art prize.

Gajria says, “We look forward to giving 
viewers a ticket to experiencing a whole 
new world, one that is outside of their 

everyday surroundings and creative 
knowledge. This project answers the vital 
call for all to notice and embrace African 
art in all its wonder.”

Design Indaba, which celebrated its 
25th year in 2020, draws top thinkers 
and guests from across the globe. 
Acknowledged as the world’s leading 
design conference, it continues to 
foreground African creativity, making it 
the logical home for this project.

As part of the project launch, Design 
Indaba commissioned South African 
multidisciplinary artist and activist Lebo 
Mashile to compose an original piece of 
poetry that celebrates “Colours of Africa” 
coming into its own.

Colours of Africa
Eyes flutter in slumbering darkness
The sky, a skin of midnight hues
Dawn shakes the dreamscape of white 

wonder
As the sun and a continent come into view
A curtain of light is pulled back
On the glow where sand caresses sea
Rich rust
Golden dust
Love red regalia
Awakened orange energy
Yellow sparks of illuminated millions
Contrast the lush sustenance of green
Digital diversity dipped in black

Bold as cobalt
Ochre as ancestry
Polyrhythmic purple passion
Spirit of violet swirling in citrus seasons
Elegant as obsidian
Resilient as everlasting moss
Retreat into reflective perception
On mango trees, Niamy earth
The ocean in my palm, agu
Nourished by contradictions
The gilded dream of colours
that never leave me alone
Joyeuse Jaune de la memoire [joyous 

yellow of memory]
Botala Ba mme [blue of my mother]
La flamme noire [the black flame]
Heart of bread and rivers
Songs and stories of my bone
Amazing blue brown shelter
Where my hues blend into you, is home

Explore the continent through the eyes 
of the inspired. 

To view Colours of Africa, visit:
www.artsandculture.google.com/

project/colours-of-africa

For more information on Design 
Indaba, visit:

www.designindaba.com

TRADE WINDS
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A s Africans, we tell powerful stories 
through colour, and today’s 
launch of “Colours of Africa” by 

Design Indaba in partnership with Google 
Arts & Culture brings this vividly to life. 
The unique online project showcases 60 
specially curated artworks produced by 
over 60 African creatives, each invited to 
contribute a work that captures the colour 
and character of their home country.

“Africa is known for its bold, 
unapologetic use of colour. Each country, 
city and community is identifiable by 
its unique palette,” says Design Indaba’s 
founder Ravi Naidoo, who selected the 
featured creatives from a wide range of 
disciplines, from architecture, illustration, 
painting and ceramics through to writing, 
engineering, the performing arts and 
visual communications. Their creations 
have been converted into images, videos, 
texts and illustrations, showcasing the 
best of African craft, product, industrial 
design, fashion, film, animation, graphic, 
food, music, jewellery and architecture. 
The multidisciplinary mix of artists 
includes Algerian photographer Ramzy 

Bensaadi, fashion designer Bisrat Negassi 
from Eritrea, filmmaker Archange 
Kiyindou “Yamakasi” from the Republic 
of Congo and visual artist Ngadi Smart 
from Sierra Leone.

The first artistic undertaking of this 
scale, the project enables viewers to 
discover the stories of Africa as told by the 
African creative community. The artworks 
are showcased online, where users are 
invited to spin a kaleidoscope to explore 
the works in a virtual journey through the 
palette of Africa, viewing each country 
through the eyes of a local artist. “This 
project tells a story of a continent through 
a universally accessible lens,” says Naidoo.

To bring the project to life, Design 
Indaba enlisted former Design Indaba 
conference speaker Noel Pretorius and 
his creative partner, Elin Sjöberg, who 
collaborated with Google Arts & Culture 
Lab to create the design concept and 
interface for the digital exhibition. The 
kaleidoscopic navigation tool can be used 
to explore the art in a randomised way, 
giving the visitor a unique experience 
while allowing the art itself to shine.

Nothing of this kind has been done before, 
says Naidoo. “We’re very excited to break 
new ground. This is an important artistic 
catalogue, the first of its kind to plot the 
expanse of African artistry on Google Arts 
& Culture. We salute Google for taking this 
important step to provide the world with a 
resource like this – not everyone can afford 
to travel here, or access physical art fairs and 
museums to view this kind of work.”

Design Indaba partners with Google to 
showcase the continent’s creatives 

through “Colours of Africa”

South Africa, Bonolo Chepape, tapestry artwork

Benin Louis Houenoude for Salon de 
Peinture Grand Popo, Beninese Style

South Africa, Lady Skollie, 
Impending Doom Approaching 

(2020) Crayon and Ink on Paper

Comoros,  Hakim Idriss, Rust Red
Ghana, Kobby Toons Mauritius, vincent montocchio, yellow camouflage Zambia, Aaron Mulenga, The Afronauts

Kenya, Anyango Mpinga, Spirit of Violet, textile design

Malawi, Eva Chikabadwa, 
Colours of my nation

Chad, Salma Khalil Alio, Preacher (prédicatrice)  
50x60cm

Sierra Leone, Ngadi Smart,  
Colour Hunting

Sudan, Mayada Adil El Sayed, 
White is a colour of movement Burundi, Margaux Wong arm jewellery
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When we were initially briefed 
on Caesarstone, it was 
quite clear that this was 

not going to be an easy task. Architect 
Mokena Mokeka did a beautiful job in 
constructing a brief, truly unique to our 
country and it’s people.

Extracting key words from the brief 
was the start of my conceptualisation. 
How do you bring together or unify 
words like Connection, Dialogue, 
Flow, Communication and Unity. 
Conceptualising this brought forward the 
idea of how light moves through a prism. 
Multiple rays of light beams converge 
when traveling through a prism and meet 
at a specific point or node.

The call for unity in our country is now 
a much-needed necessity, now more than 
ever before. I wanted to envision a space 
moulded by our diversity, a colourful 
nation celebrating our people and cultural 
diversity. Afrofuturism stands as the core, 
an expression that would pave the way for 
the future of African design culture.

I conceptualised the idea of a lens, by 
incorporating aspects of our country. 
Taking the current façade of the National 
Assembly and creating nine different 

entrances and vista lines. The current 
façade has already got a ninth proportion 
to it. This I then relayed to what our 
country is made up of – nine different 
provinces.

Upon entering the National Assembly, 
these lines (Provinces) converge and lead 
you all the way to the seat of the speaker. 
From the speaker’s perspective the lines 
will extend over the entrance and outline 
our national flag.

My design envisions a new National 
Assembly through five significant 
architectural elements to convey my 
concept of “Convergence through a 
layered nation”.

Columns: 
Existing columns stand tall as the 

shadows of the new. Branches from the 
heavens anchor our feet on the soul of our 
land.

Ceiling: 
The existing roof bares the weight of 

a nation longing for change. Through 
the ashes of the dusty old roof, rises new 
light through thousands of glass tubes 
puncturing through the old.

Inlay:
TheNine Provinces are superimposed 

as brass inlays on the central axis of the 
main walkway. This represents our nation’s 
individuality and what we fight for.

Lens: 
A lens in the sky emerging through 

beams of light which becomes the object 
that carries the weight of the words that 
changed the way we live.

Engraving: 
Writing on a wall over-shadowing 

the delegates of the National Assembly 
engraves the words of the Freedom charter.

I wanted to utilise and retain as much of 
the existing building as possible. Taking 
existing façades, features and layouts into 
consideration helped me to create a space 
that looks both to the old and the new, in 
a way that binds us closer together within 
this radically dynamic “new” National 
Assembly.

The presentation consists of three 
different boards, conveying different 
presentation methods and elements of 
my design. The first board introduces the 
viewer to the project in the most dramatic 
way possible, this also shows how the nine 
provinces form part of the design.

The second board sells the project in 
my opinion: a dynamic section, original 
concept sketches and illustrative 3D 
drawings helps the new proposal to be 

Wian Van der Merwe
Caesarstone project

Wian Van der Merwe

experienced as a whole, and the third board 
ties the project together, by providing 
floorplans, additional atmospheric 
renders and a unique conceptual collage, 
displaying my concept and narrative in the 
most visual manner possible.

Studying at BHC provided me with strong 
foundations in interior design and design 
in general. Learning to develop conceptual 
thinking played an essential role from the 
start of the course, and was reinforced at the 
start of the year to ensure that we excel in 
our 3rd year projects and competitions.

From 1st year we were provided with 
the proper tools to utilise in our projects, 
without feeling restricted or limited 
to them, we had complete freedom to 
explore and establish our style.

The hands-on approach from the 
lecturers was also a great help, as they 
are all professionals working in the 
fields of design and architecture, so all 
input received was backed by personal 
experience and knowledge gathered over 
years of projects.

BHC allowed me to delve deeper into 
my passion for design, which led to me 
spending countless hours exploring 
everything from Photoshop and 3D 
modelling to art, fashion and architecture 
– all forming part of how I design and 
view design today.

www.caesarstone.co.za
www.iidprofessions.org.za

www.designschool.ca.za
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The impact of ongoing loadshedding 
and the Transnet strike have had a 
huge impact on our industry.  With 

this being silly season where consumers 
and are pushing to get their kitchens 
completed before the holidays, we have 
found a reluctance from consumers, 
developers and industry professionals to 
accept and understand the repercussions 
of both loadshedding and the strike 
on businesses on manufacturing and 
installation timelines.  As such, we were 
forced to issue a formal industry statement 
in this regard on behalf of our members.  
We hope that this statement will encourage 
more tolerance and understanding of the 
challenges our members are facing, and 
ensure that our members are not faced 
with penalties and non-payment because 
of them. See page 21.
On a brighter note, we held our last official 
KSA function for 2022 in the first week of 
November – the KSA KZN Gala dinner.  
The theme for the evening was ‘on the 
bright side’ and focused on celebrating 
the resilience and cameraderie of the KSA 
industry given the challenges it has faced 
over the past two years.  The evening, held at 
the Coastlands Hotel Mustgrave, was awash 
with colour and floral motifs.  Guests were 
entertained by the musical stylings of Don 
Seagreen.  This evening is always special 
as it allows the KSA to be part of members 
thanking their staff and customers for their 
support through the year.  Members and 

their guests were able to let their hair down 
and enjoy a much-needed evening out.
The last KSA National Committee 
meeting for the year was held on 9 
November.  This meeting heralded 
some changes to the committee.  KSA 
National Chairperson Clinton Soutter of 
Franke, officially stepped down from the 
committee after almost ten years of being 
involved.  The KSA team and members 
extend their heartfelt thanks to Clinton 
for his hard work and enthusiasm for the 
KSA and for steering the ship so diligently 
through the challenges of COVID and the 
ensuing impact on our industry.
Justin Berry of PG Bison, who has held 
the role of Chair and over the last three 
years, vice chair, stepped down from the 
role of vice chair.  He will continue to serve 
on the KSA’s National Committee with a 
focus on KSA’s relationship with SAFI.
We are pleased to announce the election 
of the KSA’s new chair and vice chair 
as voted at the meeting held on the 9 
November.  For the first time in over 
ten years the KSA once again has a 
kitchen member at the helm.  Bo Bylin, 
managing director of Spotlight Joinery in 
Cape Town, was elected as chairperson.  
This was a significant step.  As a kitchen 
industry association, it is significant to 
have a kitchen manufacturer stepping 
up to take on the role of national 
chairperson.  David Coupar, National 
sales and marketing manager for Max on 

Top, was elected as vice chair.  With the 
newly elected leadership reflecting the 
ideas and interests of both kitchen and 
supplier members we feel this is a very 
positive step.  We wish Bo and David the 
very best in their new roles and thank 
them for their commitment to and belief 
in the KSA as an organisation.  
It was also agreed that Wayne Connor of 
Franke would in invited to take up the 
vacated seat on the national committee.  
The KSA’s national committee is made 
up of the following members: Bo Bylin 
(Spotlight Joinery) chair, David Coupar 
(Max on Top) vice chair, Stephanie Forbes 
(KSA national manager), Justin Berry (PG 
Bison), Marina Veiga (Sariga Kitchens) 
Gauteng chair, Deon Vermaak (ELK 
Paarl) CT chair, Roger Part (Cupboard 
Value Group) KZN/EC chair, Garth Prost 
(Prostone), Wayne Connor (Franke).   We 
want to take this opportunity to thank the 
entire committee for their hard work and 
dedication. 
KSA offices are preparing for year end.  9 
December will be the last day that site 
inspections will be able to be arranged for 
2022.  From 16-21 December the KSA 
offices will be working with a skeleton 
staff with offices formally closing on the 22 
December.  The offices will reopen with a 
skeleton staff on 9 January and the full team 
will be back in the office from 16 January.

www.ksa.co.za

KSA Update
Novermber 2022
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seamstresses and tradespeople interpret 
our design concepts to the best of their 
ability.

Their job is to ensure that the stress of 
coordinating the successful completion 
of an interior is taken away from you and 
put firmly onto their capable shoulders.
Plus, our aim is to make the process fun 
and inspiring above all else. We want you 
to walk into your fresh new space and be 
blown away!

We aim to always provide top drawer 
service

Our many years of experience have 
helped us to refine our process and to 
assist our clients every step of the way.

We start from developing the floor 
plans and furniture layouts, custom 
joinery designs, selection of floor, wall 
and ceiling finishes, window treatments, 

and soft furnishings, and finish up with 
installation and styling.

In short, we take our clients from 
'concept to completion' and hold their 
hands from beginning to end.

About our valuable team members
In order to provide our clients with the 

best possible service, we have a team of 
five experts.

Tessa heads up the creative design and our 
two project managers Mandy Rey and Penny 
Jane Bruwer make sure that everything 
happens on time and in perfect order.

With invaluable assistance from Abel 
Sibande and Democracy Nyambo we are 
able to coordinate deliveries to and from 
our sites and ensure that everything is 
perfectly positioned.

www.tessaproudfoot.co.za
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We have designed homes & 
boutique hotels from coast to 
coast in southern Africa, and 

our reach has even stretched to the USA 
and Europe in the past few years.

Our reputation is for creating 
beautifully layered, balanced and classic 
interiors, always with the addition of an 
eclectic twist, that adds the necessary 
touch of humour and magic.

We do custom interiors for new builds 
and full-scale renovations, as well as low 
key refurbishments

What's different
Firstly, Tessa’s vision and style and her 

unique ability to identify exactly the right 
mix of design elements that will make 
your interior sing!

Secondly, our team of project 
managers who have honed their skills of 
communication and quality control down 
to a fine art, to ensure that our craftsmen, 

Tessa Proudfoot & 
Associates is a 
turnkey interior 

design firm.
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loved one in order to make it a shared 
experience.

Metallic baking trays were used to link 
the baking process with the shopping 
experience. The signature use of metallic 
trays in the design makes it clear that 
everything revolves around the bread and 
its process. Pinewood boards were used to 
structure the design, and to add a warm 
balance to the coldness of the metallic 
trays.

“The concept of Mi Pan is derived 
from its heart: its kitchen. There, we 
experience the magic and talent of the 
bakers who shape each loaf, one by one," 
notes Alejandro Peña. "Throughout the 
bread baking process, trays are used to 
reflect the freshness of the product, so we 
incorporate them into the store."

The terrazzo floor connects the shop 
to many local supermarkets designed 
using the same material. However, to 
set Mi Pan's design apart, the designers 
integrated the brand’s orange colour into 
the mix. The use of ceramic tiles also 
links the design to traditional bakeries. 

RETAIL 
INTERIOR

Visits to the bakery live in the 
memory of all Mexicans. With 
this project, Concentrico 

analysed typical Mexican bakeries to 
understand their values, experiences, and 
essence. For more than 40 years, Mi Pan 
has been baking for everyone, reaching 
thousands of families and breaking down 
barriers between generations.

The design of Mi Pan honours the 
bakers and respects bakery traditions. The 
challenge, however, was to create a space 
that would reflect and embrace the people 
who visit the location. People are not used 
to buying in stores that invest in design, 
which led the design team to investigate 
the context. As they walked through the 
streets, the pattern they saw was one of 
colours and thousands of handmade 
signs and messages used to identify each 
individual store.

The self-serve layout was key to 
maintaining the original bakery 
experience. The goal was to invite 
customers to visit the bakery with a 

Mi Pan Bakery
Mexico City, Mexico
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with family, and the “Pan de Muertos”, 
honouring those who are no longer here, 
helps customers stay close to their loved 
ones.

The design of Mi Pan focuses on 
creating a sense of community, while 
respecting and honouring the traditions 
of Mexican bakeries.

Technical sheet
• Official Project Name: Mi Pan
• Location: Mexico City, Mexico
• Client: Mi Pan
• Art Direction: Alejandro Peña 

Villarreal

Architects/designers 
• Alejandro Peña Villarreal (Head 

Architect)
• Ana Rebeca Mata (Architect)
• May Cisneros (Industrial Design)
• Jose María Cuevas (Architect)
• Project Manager: Alejandro Peña 

Villarreal

Collaborators 
• Firmal (Brand) 
• Manuel Llaguno
• Ingrid Parizot
• Agustín Guzmán
• Maria Fernanda García
• Paulina Zaragoza
• Rafaella Tafich

By combining all of these materials, it 
was possible to create a warm and unique 
environment, without intimidating the 
customers who visit. 

The tray ceiling is not only impressive 
to look at, but also helps to lower the 
scale of the space and to make it more 
welcoming. It reflects the ceiling lighting 
and creates a great diffused ambient light, 
accompanied by product spotlights.

The store's layout is clear, with lateral 
access through the coffee shop area that 
allows customers to reach the centre of 
the space. There, the route begins with 
the selection of bread and ends at the 
checkout counter. The space also includes 
custom-made metallic furniture, inspired 
by designs used in local restaurants in 
1980, when the bakery opened. 

Communication throughout the 
store's interior mimics the tradition of 
handmade signs that are unique to each 
context. Through these messages, the 
company's story is told. Some of the 
phrases incorporated into the project 
include:

“Always good from dough to crumb” 
and “40 years later and our bread is still 
as it always was: authentic. Mi Pan is the 
bakery that makes real bread.”

Before leaving the store, the magic 
continues with displays of cakes marking 
unforgettable moments in everybody’s 
lives. The “Rosca de Reyes”, shared 

RETAIL 
INTERIOR
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Steel Furniture Design
• (Alejandro Peña, Gonzalo Baxter y 

Los Patrones)
• Alejandro Peña Villarreal 

(Concéntrico)
• Gonzalo Baxter (Gonzalo Baxter 

Design)
• Adrián Marfil (Los Patrones)
• Rodrigo Cavazos (Los Patrones)
• Pamela Alvarez (Los Patrones)
• Juan M García (Los Patrones)

Suppliers 
• Ceramic Tiles – Ft Mosaics
• Terrazo Floor – Mosaicos Mexicanos 
• Trays – La Ideal 
• Project sector: retail
• Project completion date: February 

2020
• Photographers: Apertura Studio 

(Architectural Photography), jPark 
Studio (Architectural Photography)

www.architizer.com/projects/mi-pan/

Wall Décor 
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No one wants to stare at a blank 
wall all day long, which is why 
wall art is such a crucial part of 

the decorating process.
Those empty walls are filled with 

possibilities and a few additions can make 
a house feel like a home.  Whether one is an 
art collector, a nature enthusiast or a book 
lover, the walls of a home can be used to 
reflect the resident's personality and taste.

Go for large scale art. An oversized 
painting or photograph will draw attention.

Curate a gallery wall.  Nothing adds 
personality and colour like a gallery wall.  
Display a collection of art or photographs 
or add wall hangings.  Extend the gallery 
wall to the ceiling to create the illusion of 
a larger space.

Stack some figures. A series of framed 
figures is such a natural fit for a bathroom 
gallery wall. Minimalist, modern interiors 
can still be in on the fun of a gallery wall. 
Framed prints add a touch of art without 
compromising the neutral, uncluttered 
atmosphere of a room, especially in a 
bedroom.

Incorporate an accent wall.  In addition 
to displaying objects on the walls 
themselves, try out a bright and bold paint 
colour to create an accent wall, or bring in 
pattern with wallpaper, stencilling or other 
decorative paint techniques.

Showcase a fabric.  A tapestry or wall 
hanging can add a pop of colour or pattern 
as well as sense of softness to a neutral 
space.  Consider framing vintage scarves 
or other pretty textiles.

Hang up mirrors.  Mirrors reflect light, 
helping a small space to feel bigger and 
brighter.  Try hanging an oversized mirror 
or display several small pieces salon style.  
Or, install two mirrors right across from 
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Wall décor ideas
by Stienie Greyling

each other to get the effect of a never-
ending gallery of mirrors.

Paint a mural.  Let your walls transport 
you to another place by adding a mural.  
A wall-to-wall mural creates a sense of 
intimacy. Whether hand painted or a wall 
covering, the motif will make a big impact. 

Install shelving.  When running out of 
floor space for book shelves, install floating 
shelves on the wall and display hard covers, 
small sculptures or other odds and ends.

Hang plates.  Use wire plate hangers to 
display your favourite dishes and serving 
platters.

Display sculptural sconces.  Sconces add 
an extra source of light without taking up 

space on the floor or a side table.  Choose 
an eye catching design that doubles as a 
wall sculpture to bring in light and style.

Go greener.  Try hanging or wall-
mounted planters to add a bit of greenery 
to a space and nature to a wall.

Create a basket wall.  Add baskets to a 
wall.  Whether colourful or neutral, any 
negative space can be liven up with an 
assortment of baskets in different sizes and 
textures.

Add shiplap wall panelling.  Shiplap 
panelling will infuse a space with a fresh 
coastal feeling and it works in any room or 
a staircase.

Hang rugs on walls.  While rugs are great 
on the floor, they can also do admirable 
double duty as wall décor.

Shrink it down.  Miniatures are too 
adorable to be stashed away in a dollhouse.  
Put some tiny framed paintings on display 

for a subtle yet cheeky gallery wall in the 
bedroom.

Think in 3D.  A three dimensional wall 
sculpture can bring an entire room to 
life. Hang a wisely chosen abstract beauty 
above the fireplace mantel where the eye is 
naturally drawn and it remains protected 
from the space’s heavily trafficked paths.

Think outside the box.  Wall decoration 
can be anything really.  When running out 
of wall space, or simply needing to hide a 
less than ideal view, hang an artwork over 
a window.  Find the perfect size artwork 
and frame to animate the window seat or 
any other living space while still letting in 
enough light.
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Dulux draws 
inspiration from 
nature for the 
2023 Colour of 

the Year Reveal.
by Dulux

Dulux colour experts have chosen 
Wild Wonder – a hue inspired 
by the warm tones of harvested 

crops as Dulux Colour of the Year 2023. 
Its upbeat glow connects us with nature, 
creating a sense of energy and positivity.

As people search for support, 
connection, inspiration and balance in 
the world today, they’re diving into the 
wonders of the natural world to find it. 
Extensive research conducted by a team of 
in-house paints, coatings colour experts 
and international design professionals 
found hope at the heart of global social, 
design and consumer trends.

“Dulux Wild Wonder speaks to us in 
a language we instinctively understand,” 
says Heleen van Gent, Creative Director 
of AkzoNobel’s Global Aesthetic Center. 
“Nature is what inspires us and makes us 
feel better in our lives and in our homes. 
That’s why, for the first time in 20 years, 
our entire colour palette is inspired by the 
rhythms of nature.”

The four Dulux ColourFutures™ 2023 
decorative paint colour palettes have 
been designed around Wild Wonder: 

Lush Colours (the forest hues)
Inspired by the plant-filled habitats 

of gardens, forests and woodlands, 
this soothing palette helps to give a 
comforting, familiar and supportive feel 
to a space.

Buzz Colours (meadow brights)
Inspired by the bustling biodiversity of 

a wildflower field or grassland, this upbeat 
palette celebrates the benefits of working 
together, adding joy and harmony to a 
space.

Raw Colours (harvest shades)
Inspired by nature’s raw materials, this 

palette reflects the richness of the natural 
resources and designs all around us. It 
offers an enriching sense of potential and 
creativity.

Flow Colours (seashore tones)
Inspired by the regular rhythms of 

nature and the cyclical tides of life, this 
subtle and timeless palette brings a feeling 
of fluidity and equilibrium.

For consumers personalizing their 
homes and urban environments, the 
palettes make it easy to choose wall colours 
for a timeless look that’s also bang on trend.

“With warm tones of harvested crops”, 
Wild Wonder will create a soothing, 
harmonious, joyful space bringing in the 
richness of nature into your home with 
warm and natural colours. The versatility 
of the four complementary palettes will 
make it easy to choose wall colours for a 
timeless look that will transform the rooms 
in your home and change the way they feel, 
says Dulux colour expert Palesa Ramaisa.

The year 2023 brings two major 
milestones to the Dulux Global Aesthetic 
Center. Its Dulux ColourFutures ™ trend 
forecast will celebrate its 20th anniversary, 
while the team also reaches three decades 

Buzz Colours Lush ColoursLush Colours

Lush Colours

Lush Colours Lush Colours

Buzz Colours

Buzz Colours

Buzz Colours
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of trend analysis, colour research, colour 
design and art direction at AkzoNobel – 
global manufacturer of Dulux.

“This year, we’ve put the wonder of 
nature at the heart of our colour story 
and what a great way to celebrate Dulux’s 
Colour of the Year 20th anniversary. We 
invite you to explore the versatility of this 
year’s colours and hope they inspire you to 
achieve a beautiful on-trend home”, says 
Nathalie Sweeney, Marketing Director for 
Dulux paints, Sub Sahara Africa.

For more information about the Colour 
of the Year 2023, visit the webpage and 
follow #CF23 on social media.

www.dulux.co.za

Raw Colours

Window Treatments 
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L ike the ebbs and flows of life, décor 
trends come and go in the styling 
world.  While we moved through 

another year, so did the many window 
treatment fashions and designs.

Window treatments are a necessary part 
of any home and they can also be a great 
way to add some style and personality.

One of the biggest movements in 
window treatments this year is multi-
functionality.  Homeowners and business 
owners alike are looking for window 
coverings that can do more than just 
provide privacy or block out the sun.  
They want window treatments that can 
serve as both functional and decorative 
elements in the space.

Some popular examples of multi-
functional window treatments include 
roller shades with built-in black out lining 
or dual shades that offer both a light 
filtering and room darkening shade in one.

After years of maximalism in design, the 
pendulum has swung back in the direction 
of minimalism.  This is especially apparent 
in the world of window treatments, where 
simple, understated designs are becoming 
increasingly popular.

One great example of a minimalist 
window treatment are roller shades 
which have quickly become the fastest 
selling window treatment in the market.  
Their sleek modern design appeals to the 
minimalistic trend.

Other popular options are sheer shades 
that allow natural light to come through 
while still providing privacy when desired.  
The soft, flowing nature of these treatments 
provide an elegant minimalistic solution 
that blends seamlessly into the window 
and surrounding décor.

While minimalism is on the rise, that 
doesn’t mean that homeowners and 
business owners are shying away from 
bold colours and patterns.  This year we 
are seeing an increasing trend toward 
more colourful window treatments.  Some 
popular examples of this trend include 
brightly coloured and energy efficient 
cellular honeycomb shades.

Smart technology is everywhere, and 
that includes becoming one of the top 
window treatment trends 2022 will bring.  
Smart technology can include anything 

that can be controlled with a touch of 
a button to shutters that automatically 
open or close depending on the time of 
the day.

This trend is especially popular among 
homeowners who want to make their 
home more energy efficient.  By using 
smart technology in window treatments, 
it can help keep the temperature inside a 
home regulated while also reducing the 
energy bill.

When it comes to the impression 
a window treatment creates, texture 

Window Treatments
by Stienie Greyling

matters.  Homeowners and business 
owners are increasingly looking for ways 
to add visual interest to their windows 
and texture is a perfect way to do that.

Some popular examples of textured 
window treatments include Roman 
shades, roller shades with interesting 
patterns, and curtains with added 
embellishments like tassels and beads.

Another big shift in 2022 window 
treatment trends is the use of natural 
and sustainably produced materials in 
window treatments. Natural materials 

offer a warm, earthy aesthetic that is 
perfect for creating a cosy or rustic vibe 
in any space.

There is also a growing trend towards 
using recycled materials in window 
treatments.  This can include everything 
from recycled glass to reclaimed 
wood.  Not only are these materials 
environmentally friendly, but also have a 
unique and rustic look that can add a lot 
of character.

Cellular honeycomb shades
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between light and privacy for your room. 
Duplex allows the top louvres to remain 
open allowing in light whilst the bottom 
louvres remain closed for privacy.

Flame retardant
All our Urban Shutters are flame 

retardant so they are ideal for use in both 
commercial or domestic environments.

Easy to clean
Your shutters are easy to clean with soap 

and lukewarm water. Regular cleaning 
enhances the surface finish of the polysilk 
vinyl.

Help protect the environment
Urban Shutters are environmentally 

friendly. They meet all regulations relating 

to the emission of organic compounds 
and are 100% recyclable which means no 
waste management issues.

Keep children safe
Urban Shutters contain no cords which 

could be harmful to children.

Quick turnaround
Your shutters will be custom made at 

our SA manufacturing plant. This means 
that the whole process, from initial 
consultation right through to delivery and 
fitting of your shutters, can all be done 
more quickly and efficiently. 

www.blinddesigns.co.za

Blind Designs will launch the 
brand-new Urban Shutter in 
January 2023. The Shutter is being 

manufactured in our factory in SA and is 
the perfect complement to our existing 
aluminium Altra Shutter.

Custom made
Your shutters will be custom made in 

South Africa to your exact specifications. 
They are designed to give an elegant 
appearance with the ultra strong polysilk 
vinyl creating a sturdy and long lasting 

window dressing that will not chip, crack 
or peel. Our high-tech, computerised 
manufacturing facilities ensure that all 
the louvres are equidistantly spaced to 
achieve the perfect aesthetic balance.

Stay looking good
The durability of Urban Shutters makes 

them ideal for today’s busy lifestyles. They 
will never require panting, nor will they 
stain  as the colour is embedded into the 
shutter itself. Everyday scratches and 
dents do not affect the finish or colour - 
minor scratches can simply be sanded out. 
Individual louvres can even be replaced - 
just snap out the old louvre and clip in a 
new one.

Water-resistant
Urban Shutters resist the damaging 

effects of moisture due to their polysilk 
vinyl making them the perfect choice 
for wet or humid environments such as 
kitchens and bathrooms.

Advanced light control
The unique ‘Duplex’ feature on the tilt 

bar allows ultimate control of the balance 

WINDOW  
TREATMENTS 

Brand-New 
Urban Shutter

by Blind Designs

dw
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L eading window covering specialist 
Coulisse unveils plans to invest €50 
million in a brand-new campus 

with the latest smart technology and 
robotic breakthroughs

To celebrate 30 years of innovation 
and growth, proud family-run business 
Coulisse, has revealed its future vision to 
build a brand-new Coulisse Campus in 
the Netherlands. A hub for inspiration, 
pioneering, collaborating and staying 
ahead of the game for employees and 
partners alike. Where creative minds, 
smart technology, digitisation and 
robotics will interconnect seamlessly 
to deliver the most forward-thinking 
solutions for the window covering 
industry worldwide. 

Plans for the state-of-the-art Coulisse 
Campus unveiled

The dream of a new Coulisse Campus 
of 70,000 square metres was unveiled at 
the new location, the Elsmoat business 
park in Enter, at the official press event on 
October 27. The new billboard, revealed 
by founders Christiaan and Maurice 
Roetgering, showed an artist's impression 

Coulisse celebrates 
30 years in the 
business with 

global success, 
growth and 
innovation

of the new complex. Phase one will be 
the construction of the first building 
- a 15,000 square metre warehouse 13 
metres high of which 2,000 square metres 
will be automated – which is planned 
for completion in 2023. Phase two will 
be to build a fully automated highbay 
warehouse of 7,000 square metres, where 
RFID (radio frequency identification) 
will be in use. Plans are also in place to 
produce hydrogen with solar energy at 
this new location to reduce the company's 
ecological footprint. 

Worldwide expansion: Americas and 
Australasia

Coulisse is celebrating success across 
the world. Earlier this year, the company 
proudly celebrated the opening of its 
new 50,000 square foot office, showroom 
and warehouse in Miami after 10 years 
of growing success on American soil. 
Followed by the opening of its brand-
new Sydney office and showroom a few 
months later. Now Coulisse services 
all corners of the world to ensure that 
customers get exactly what they need with 
local presence.

Matter-ready Eve MotionBlinds smart 
technology

After successful launches this year at 
global tech events CES in Las Vegas and 
IFA Berlin, the new smart technology 
concept Eve MotionBlinds, developed 
by Coulisse in collaboration with smart 
home specialist Eve Systems, has been 
transforming the smart home window 
covering world. Already working with 
Apple Home thanks to Thread, it is 
now ready to work with Google Home, 

Christiaan and Maurice Roetgering
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Amazon Alexa and Samsung SmartThings 
and other smart devices with the new 
phenomenon Matter. This universal 
smart home connectivity standard, being 
developed by the world’s leading tech 
companies, has been recently released. 
Enabling any homeowner to easily set up 

and control a smart home with all devices 
being able to communicate together. 

With smart home connectivity, security, 
heating, energy saving and health being 
trends to watch, the smart blind market 
is being heralded as the next big thing 
that will revolutionise households and 

buildings across the world. Making life 
easier, safer and more convenient, while 
saving energy at the same time. And 
thanks to the support of Thread and soon 
Matter, Eve MotionBlinds is the most 
advanced smart home solution currently 
available on the market.

Trailblazing Robotics
Following on from the success of 

MotionBlinds smart technology, this 
year sees the fruition of the new robotic 
machinery that in-house engineers at 
Coulisse have been working on over 
the past few years. This new robotic 
assembling machinery will optimise 
production processes by making the 
production of pleated blinds 80% more 
efficient and save on CO2. Making it 
a game-changer for Coulisse and its 
assembling partners.

“With creativity and innovation 
in our DNA, we listen, think out-of-
the-box and always push the limits in 
design and technology. We aspire to be 
the Tesla of our industry. Engineering 
window covering solutions that utilise 
the latest smart technology with the most 
sophisticated designs. Still down-to-earth 
and very proud, we continue to build 
strong partnerships and look forward to 
realizing our dream of a new Coulisse 
Campus – the go-to place for window 
coverings experts around the world.” 
Christiaan Roetgering 
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Strong social corporate responsibility for 
the local environment

Since 1992, Coulisse has always had a 
strong social responsibility with several 
ventures in place to preserve the local 
heritage and environment. Including 
renovating the historic farmhouse called 
‘The Pearl of Twente’ dating back to 1800 
and restoring the Reggedal nature reserve 
near the Coulisse headquarters, which 
is a huge source of inspiration for the 
company and its fabric collection ‘Living 
Beauty’. New generations can enjoy the 
biodiversity of flora and fauna including 
wildflower restoration from the Dutch 
wetlands.

“It is incredibly rewarding to build 
a company and watch it grow over 
the last thirty years. Expanding with 
talented people in new locations around 
the world and building a brand-new 
Coulisse Campus. And doing all this 
whilst preserving our precious heritage 
and local environment. Our mission 
will always remain the same: keep 
developing, revolving and giving back to 
society – now and in the future.” Maurice 
Roetgering

Climax of the 30th anniversary 
celebrations

As the pinnacle to the 30-year 
celebrations, Coulisse has produced a 
beautifully crafted coffee table book: 

Living Beauty. Made in collaboration with 
renowned fashion photographer Jasper 
Abels, this book captures images of the 
wildlife of the Reggedal countryside over 
a year. Along with a 30 Year Anniversary 
Journal featuring interviews with 

Christiaan and Maurice Roetgering, 
Jasper Abels and creative director 
Catharina Idema.

www.coulisse.com
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WINDOW  
TREATMENTS 

This summer we have launched 
three very exciting curtaining 
collections, offering something 

for everyone.
The fundamental function of curtains 

is to decorate your home with the design 
characteristics and style to suit and 
showcase your taste.

First up is the beautiful simplicity of 
Logic. It is said that basic is beautiful, 
and sometimes the most simple and 
uncomplicated textile can be the most 
rewarding. 

Logic has a subtle woven texture that 
comes in 24 on-trend colours, and with 
its soft hand feel will drape like a dream. It 
is flame retardant and Oeko-tex standard 
100 certified, making it safe for humans, 
our pets and our environment. Luxuria is the epitome of luxury, 

opulence and glamour. The collection 
comprises seven different foil printed 
designs with a multitude of different 
effects, elevating it from ordinary to 
extraordinary. The designs include 
subtle brushstrokes, a geometric cascade 
of sketched triangles, and embossed 
distressed diamonds, all on natural and 
linen-look base cloths.

Transit and Focus…what can we say, 
we’ve saved the best for last!

This eloquent collection is every curtain 
maker's dream, consisting of two unique 
designs in 48 amazing colours. Focus is 
an uncomplicated open sheer in wide 
width, with a lovely natural texture and 

handle that celebrates old world textile 
textures. They say beauty is in the eye of 
the beholder, and the exquisite drapery 
Transit, also wide width, will beguile 
you and draw you into its undeniable 
charm. These designs carry the Eco label 
as they have been created using recycled 
polyester, and are produced under strict 
Oeko-tex standards ensuring no harmful 
substances have been used.

So, whether you’re a plain Jane, a design 
diva or an eco-warrior, our new curtaining 
collections have you covered. Visit our 
website for a deeper look into these 
collections, you won’t be disappointed.

www.stuartgraham.co.za

We’ve gone crazy 
for curtaining!

by Stuart Graham Fabrics



46    Issue 260 • dw   47        dw • Issue 260

PATTERNS

dw

A pattern is a regularity in the 
world, in human-made design, 
or in abstract ideas.  As such the 

element of a pattern repeat in a predictable 
manner.  A geometric pattern is a kind of 
pattern formed of geometric shapes and 
typically repeated like a wallpaper design. 
Any of the senses may directly observe 
patterns. 

Patterns provide a sense of order in what 
might otherwise appear chaotic.  Pattern 
in design is the repeated combination of 
the elements, the building blocks of line, 
form, texture and colour.

Repetition is the key.  The design 
elements and principles need each other 
for creating the art objectives of beauty, 
expression and harmony. 

Spiral, meander, explosion, packing 
and branching are the “Five Patterns in 
Nature”.  Patterns are found in plants, 
foliage and animals.  All living things 
create patterns.

Nature’s elements of earth, rain, wind 
and fire create patterns which are visible 
repetitions of line, form, texture and 

colour.   For example, ridges on the sand.
Plant material such as foliage, flowers 

and the bark of trees, which show veins, 
stripes, spots and variegation can also be 
used to form patterns by repeating them 
within the design.  Patterns can be created 
by manipulating plant material.

Techniques: 
There are many techniques which can 

be used to create patterns.  These can 
be pinning, folding, knotting, layering, 
piling, plaiting, stacking, threading and 
weaving.

Structures: 
Many similar objects can be used to 

make a structure with a pattern.  Grids are 
a good example.

In mathematics a pattern is a repeated 
arrangement of numbers, shapes, colour 
and so on.  The pattern can be related 
to any type of event or object.  If the set 
numbers are related to each other in a 
specific rule, then the rule or manner is 
called a pattern.  Sometimes patterns are 
also known as a sequence.

Colour is the aspect of any object 
that may be described in terms of hue, 
lightness and saturation.  In physics 
colour is:

The visible spectrum, the measurement 
of colour and physical and chemical 
causes.

It was Isaac Newton who first fully 
developed a theory of colour based on 
a colour wheel.  Newton had split white 
light into a spectrum by means of a prism 
and then wrapped the resulting spectrum 
around it itself to create the colour wheel.

There are three different types of 
colour: primary, secondary and tertiary 
colours.   The primary colours are red, 
yellow and blue.  The secondary colours 
are green, orange and purple.  And the 
tertiary colours are yellow-orange, red-
orange, red-purple, blue-purple, blue-
green and yellow-green.

The most popular colour in the world is 
blue.  The second favourite colours are red 
and green, followed by orange, brown and 

purple.  Yellow is the least favourite colour, 
preferred by only five percent of people.  
Another interesting survey finding: Both 
men and women increasingly dislike 
orange as they age.

The primary colours of television 
screens and computer monitors are red, 
green and blue.  Printers and paints 
use magenta, yellow and cyan as their 
primary.

Curves 
A curve is a continuous and smooth 

flowing line without any sharp turns.  One 
way to recognise a curve is that it bends 
and changes its direction at least once.

The different types of curves are: Simple 
curve, closed curve, simple closed curve, 
algebraic and transcendental curve.

What are curves used for?
The curves tool is similar to levels, but 

it gives a person more power to control 
shadows, highlights and mid tones 
separately.  Because it is a more advanced 
tool, one need to be careful when using it 
to adjust images.

Looking back at the ancient times, 
the use of curves has always been 
persistent.  They were visualised as art 
and decorations; however, their exact 
geometric definition was decoded later.  
Mathematics from the past used to stay 
very curious related to curved lines. In 
present day mathematics, the curved lines 
are utilised for graphical representation of 
functions.

Recycling
Recycling is the process of converting 

waste materials into new materials and 
objects.  The recovery of energy from 
waste materials is often included in this 
concept.  The recycling of a material 

depends on its ability to reacquire the 
properties it had in its or original state.

Our planet is choking on plastic.  
While plastic has many valuable uses, 
we have become addicted to single-
use plastic products – with severe 
environmental, social, economic and 
health consequences.

Benefits of Recycling.
• Reduces the amount of waste sent to 

landfills and incinerators.
• Conserves natural resource such as 

timber, water and minerals.
• Increases economic security by 

tapping a domestic source of 
materials.

• Prevents pollution by reducing the 
need to collect new raw materials.

• Saves energy.

Plastics including micro plastics 
are now ubiquitous in our natural 
environment. We are seeing other 
worrying trends.  Since the 1970s, the rate 
of plastic production has grown faster 
than that of any other material. 

Cigarette butts, whose filters contain 
tiny plastic fibres, are the most common 
type of plastic waste found in the 
environment.   Food wrappers, plastic 
bottles, plastic bottle caps, plastic grocery 
bags, plastic straws and stirrers are the 
next most common items.

What products are made from recycled 
plastics?
• Ocean friendly dog collars.
• Mats and rugs made from recycled 

materials.
• Natural and recycled shoes.
• Yoga mats made from recycled 

wetsuits.
• Recycled rubber planters.
• Eco-friendly blankets.
• Recycle plastic waste sorting bins.
• Recycled plastic building materials 

and outdoor furniture.
• Backpacks.
• Reusable and recycled cups for 

events.
• Packing materials.
• Countertop and carpeting.
• Textile and clothing.

And many more useful products.

Patterns, Colours, Curves & Recycling.
by Stienie Greyling

Spiral pattern in nature

Meander pattern in nature

Explosion pattern in nature

Packing pattern in nature

Branching pattern in nature

Snail shell

Using curves in Architecture

Hurricane

Staircase

Coral

Grand Canyon

River leading to ocean

Homeycomb
Tree Stump

Sunflower

Camelion Scales

Canyons viewed from space

Leaf viewed up close

Aloe vera viewed up close

Tree Banches
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Continuing the trend towards 
health and wellness, interior 
designers, experts and architects 

are incorporating natural, tranquil 
elements and colours into projects and 
products. 

This manifests in softer, more rounded 
shapes that are reminiscent of the designs 
of the 1970s, where curves and natural 
waves are favoured above the hard 
lines and sharp edges of post-modern 
minimalist design. 

Colours and curves can help to create 
the illusion of a bigger or smaller room. 
In a small room with limited natural light, 
lighter colours and curvy elements help to 
soften the room and extend the eyeline to 
create the illusion of space. 

In a larger room, incorporate darker 
colours and create focal points with 
curved accents to create a comfortable 
and cosy space.

Curves work equally well in a traditional 
setting as in a contemporary scheme, 
so if you’re looking to subtly add curves 
to your space, mirrors or artwork with 
curved frames are a beautiful way to add 
interest and create a focal point within a 
room, without the need to redesign the 
entire layout.

Patterns, Colours 
& Curves

by KARE

Textures such as bouclé, suede, cotton, 
woven fabrics and wool immediately 
soften a look when upholstering sofas and 
armchairs, or when added to furniture 
pieces in the shape of cushions and throws. 

Rounded table legs, ottomans with soft 
edges, oval or curved coffee or side tables 
add contrast and drama to rectangular 
tops and surfaces. Vases and deco objects 
in curvy shapes and colours soften your 
space and add interesting focal points to 
a room

www.kare-johannesburg.co.za
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By borrowing from the world of the 
art of Yves Klein, who created the 
most perfect expression of blue, 

Turri introduces the Azul House, designed 
by Paola Navone - OTTO Studio.

In this new capsule collection, 
presented during the Salone del Mobile 
2022, Turri’s Made in Italy ethos is flanked 
by the contemporary look of a designer 
with an unmistakable style.

OTTO Studio’s manufacturing skill 
features meticulous attention to detail, 
which in certain respects, approaches 
Italian high fashion, elevating the 
eclecticism of Paola Navone, who has 
reworked the tradition of the Turri 
brand by reconfiguring proportions and 
dimensions, and by experimenting with 
materials and finishes.

The intense and refined lapis lazuli blue 
that colours the house of Paola Navone 
- OTTO Studio, appears throughout the 
entire collection, which is of impeccable 
quality thanks to the special craftsmanship 
of Turri.

Blue has no dimensions; 
it is beyond dimensions, 
whereas the other colours 
are not… All colours 
arouse specific associative 
ideas, psychologically 
material or tangible, 
while blue suggests at 
most the sea and sky, 
and they, after all, are 
in actual, visible nature 
what is most abstract.” - 
Yves Klein

From here, a living area in which the 
sofa, with its traditional shape, appears as 
a handmade macro weave in blue velvet 
that evokes the workings of fashion. The 
visual impact is an orthogonal, orderly 
texture that transforms and reveals all its 
softness through the physical presence of 
those who use it. The perfection of the 
Azul sofa lies precisely in its imperfection, 
in its ability to accommodate and shape 
the atmosphere in which it is inserted.

An oversized pendant lamp illuminates 
the living area. The shape is reminiscent 
of classic lanterns but is deliberately, and 
ironically, enlarged in its proportions. 
Even the materials used are reinterpreted 
in a contemporary way: the methacrylate 
is defined by a dark gray frame that 
highlights the line.

The dining table is born from the 
idea of an intertwining ribbon. Its light 
structure, in changing blue tubular metal, 

draws a knot in the 
centre, opens in a 
free movement, and 
supports the natural 
marble top from 
which the entire 
collection takes its 
name: azul marble.

Around the table, 
welcoming and convivial, 
the armchairs with armrests 
are imagined in two versions: A 
more fanciful and expressive one, 
upholstered with a macro weave of padded 
velvet that adopts the same concept of the 
sofa, on a reduced scale. And the other is 
more sinuous, dressed in changing blue 
damask fabric, which shows particular 
attention to detail, especially in the blue 
fringe that highlights its profile and in the 
large padded buttons forming eyes on the 
back.

Completing the interior design project 
by Paola Navone at Turri’s stand during 
the Salone del Mobile are unexpected 
objects linked not only to the world of 
design but to that of art in general as well.

www.turri.it/en

The Azul House by 
Paola Navone 

for Turri
The Italian way to beauty
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Tessa Proudfoot is one of South 
Africa’s most respected interior 
designers. Her enduring style and 

elegant interiors are an inspiration around 
the world. 

Tessa Proudfoot for St Leger & Viney 
is Tessa's third collaboration with the 
company, and is a fresh interpretation of 
some of Tessa’s most iconic designs that 
designers and decorators across the globe 
have come to know and love. New designs 
include Iceberg, a modern take on a classic 
rose design, and contemporary animal 
prints Tiger Tiger, Leopard Stripe and 
Gazelle. Included in the collection are new 
colours of St Leger & Viney's Frond Stripe.

Remaining classic, timeless and chic, 
this proudly South African collection is a 

celebration of largely handprinted designs 
on pure cotton base cloths. 

Bring Tessa's flair into your own home 
with the new Tessa Proudfoot Collection.

James Malone
St Leger & Viney is very proud to 

welcome our newest brand to the St Leger 
& Viney stable, James Malone Fabrics & 
Wallcoverings

Natural fibres such as linen, wool and 
bamboo are ever present in James Malone’s 
unconventional prints, and structured 
jacquards with a hinted tribal accent, all 
of which are part of the characteristics of 
James Malone Fabrics. The collection is 
rounded off with sophisticatedly woven 
plains, voiles with a touch of fantasy and 
wallpapers inspired by his textile designs.

ILIV Malabar Collection
Inspired by the ancient art of Indian 

hand block printing, this collection 
replicates this style through conventional 
rotary print, the process of printing 
patterns onto textiles by using carved 
wooden blocks. In keeping with ILIV’s 
mission in reducing their impact on 
the environment and sourcing new 
innovative and premium fabrics, each 
design is expertly printed onto a stunning 
100% sustainably sourced, slubbed cotton 
base cloth. 

Tessa Proudfoot 
for SLV

The collection features decorative 
leaves, scroll and ogee prints, layered 
amongst more structured stripe designs 
and spots. Malabar offers easy mix and 
match co-ordination along with ten 
colour stories, ranging from traditional 
and bold Indian dye inspired shades to 
brighter contemporary tones, making this 
charming artisan and eco-friendly print 
collection a perfect option for any room 
in the home.

ILIV Siyuri Collection
Inspired by ancient delftware and 

heritage oriental décor, the Siyuri 
collection has its roots firmly in the 

chinoiserie and highlights an on-trend 
oriental look. Striking large-scale prints 
feature mandarin ducks and cranes, 
floating on oriental lakes amongst lily pads 
and reeds. Detailed bonsai and oriental 
trees appear in luxurious jacquards and 
embroideries. Smaller scale, structured 
Chinese lattice designs and softer textural 
fabrics have been added for ultimate 
usability.

In keeping with traditional chinoiserie 
styles, the colour palettes are bright, yet 
blended amongst more contemporary 
and muted pastel shades, designed to suit 
every interior.

Ralph Lauren Fabrics & Wallcoverings
Ralph Lauren Fabrics & Wallcoverings 

have recently relaunched under Designers 
Guild who is now the exclusive licensee 
for Ralph Lauren Fabrics & Wallcoverings 
worldwide. As part of the relaunch, 
Designers Guild launched nine Ralph 
Lauren fabric collections which comprises 
collections of some of its most iconic 
designs, as well as two new collections, 
Palazzo and English Riding Velvet.

The Palazzo Collection
Ralph Lauren Home presents the 

Palazzo collection, a vivid expression 
of enduring heritage style and timeless 
authenticity. Featuring a range of fabrics 
masterfully crafted at the finest mills 
throughout the world, this iconic lifestyle 
is realised through classic wool tartans, 
luxurious velvets, and haberdashery-
inspired patterns.

English Riding Velvet
A luxurious plain cotton velvet 

collection available in 20 key Ralph 
Lauren colours, from indigo blues to rich 
maroons. Highly durable and perfect 
for any project. Suitable for drapery and 
upholstery.

www.tessaproudfoot.co.za.
www.stleger.co.za
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The designers at Design Team 
Fabrics have always drawn their 
inspiration from Africa’s nature, 

combining it with a Scandinavian 
simplicity to obtain simple yet delicate 
designs. You only need to look at an aerial 
photo of the patterns formed in a maize 
field to see the inspiration for our Crop 
Field. Add in the earthy yellow tones of 
the maize field together with the bright 
blue African sky and the design almost 
creates itself. 

It is not only the vegetation of Africa 
that inspires our designs but also 
the wildlife. We created the Carapau 
design based on the colourful fish of 
Mozambique. We have used the patterns 
of the scales of the Carapau fish to create 
our Scale designs. By adding an Art  
Décor touch to the patterns of the scales 
we are able to modernise the design to 
fit into any current outdoor scheme. The 
vibrant colours of all our designs are a 
go to for the brave decorator wishing to 
move away from the browns and greys of 
the past.

Our Okra design has its origin in 
the Okra pod grown in Ethiopia. The 
patterns seen in the cross section of the 
pod of the Okra plant reveal where the 
inspiration originated. Again, patterns 
found in nature have been used to create 
our designs. Our connection with the 
patterns of nature, and our use of cotton 
and linen base clothes wherever possible, 
have driven us to be as sustainable a fabric 
house as possible.  

We decided for our new range that 
we would focus on the Aloe plant 
found across the country. We created 
the design of the full Aloe plant which 
we printed on a loosely woven linen 
base cloth. But we needed a small-scale 
design to complement the large design 
printed. For this we looked at patterns 
created within the Aloe plant itself. 
By deconstructing the actual flower, 

itself we came across the perfect design. 
The stamen of the flower, created by 
nature, gave us the perfect pattern for the 
small  scale print we needed to accompany 
the bigger design. The fine detail and 
pattern of the stamen can clearly be seen 
reflected in the Filum and Floret design.

www.designteamfabrics.co.za
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On the Terrace

Patterns, colours and curves.
by Design Team Fabrics
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This project reinvents the typology 
of the bridge as both transitional 
and recreational spaces. Its 

ideology and design symbolise the 
development of Almaty as an innovative 

green city while respecting its traditions 
and citizens.  

The bridge becomes a link between 
two green areas, which are separated 
by a highway: the botanical garden and 

Sunkar Park, which features a ski jump. 
Along with a direct and utilitarian route, 
a winding path has been laid along the 
bridge – a variability allowing pedestrians 
to diversify their spatial experiences.

The visual language is inspired by 
national identity. The silhouette of the 
bridge references Kazakh ornaments: 
their ornate character is embodied in the 
tracing of the main paths and additional 
ramps.

The project involves minimal 
interference with the landscape. This 
principle not only allows the bridge to 
be delicately integrated into green areas 
but also makes its implementation more 
practical. The supports are used as a 
tub for plants, and together they imitate 
various natural zones of Kazakhstan. The 
depth of the soil allows for the planting 
of trees with extensive root systems. Due 
to the vegetation, in combination with 
the observation platforms, the bridge 
acquires an expressive silhouette and is 
transformed into a symbolic place.

On both sides, in front of the bridge, 
landscaping is planned as a transition 
from one green zone to another. From the 
botanical garden, visitors enter a hill with 
an observation deck and event spaces. 

Pedestrian green bridge in Almaty
Almaty, Kazakhstan

ON THE 
TERRACE
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A s the success of our contemporary 
product line 3 grows with 
successive installations at local 

eateries and wineries, we have started to 
fill the gaps on 3’s dance card .

So a round of applause for the oly table's 
big brother, making its debut appearance 
this season - it is destined to extend the 
appeal of the popular Ø 600 mm version 
of the same design.

With a proportionally increased size 
frame it sports a Ø 750 mm surface that 
will happily accommodate more than 
your constitutional cortado - it will 
probably persuade you to go ‘Full English’ 
and maybe stay for lunch. The larger oly 
table not only joins the throng catering 
for the cafe and restaurant market, it also 
provides an option as a multi-purpose 
table for the small contemporary home 
courtyard. 

To celebrate the “coming out “ we have 
also extended the limited palette of the 3 
range selection with the addition of a dark 
‘olive braun’. A complex and ambiguous 
green / brown that no doubt originated 
from the variable tones of olives and is 
clearly reminiscent of British country 
rainwear. It is a conservative classic, an 
understated hue of green that always 
appears to compliment the changing 
colour of the natural jarrah surface as the 

timber ages from its youthful deep red to 
mature silvery grey.

 Not to be upstaged, the oly Ø 600 is 
shown here exploring the new livery 
option - olive / brown combined with the 
light oiled surface of European ash - this 
option purpose made for indoor use …
and cos ‘blondes just like to have oil, I 
mean fun.’

3 is a body of original work from the 
hope forge, a collection of functional 
furniture for contemporary living that 
utilises and sustains traditional artisanal 
skills. 

In 3 … lies hope

www.hopegf.com
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ON THE 
TERRACE

This is a multi-level spatial composition, 
carefully integrated into the relief. In this 
part of the project, the concept of two 
paths continues with a staircase that can 
be quickly climbed, and a long ramp with 
a five-degree incline. The total elevation 
along the route is 30 metres.

The project won 1st prize in the 
«Unbuilt Transportation» typology in 
A+A Awards.

Technical sheet
• Length: 380 m
• Width: 3-8,5 m
• Height difference: 30 m
• Design: 2021
• Project team: Anton Nadtochiy, Vera 

Butko, Petr Alimov, Polina Yavna, 
Roman Khorev, Anna Vorobieva, 
Rashid Gilfanov, Olga Kozak,Adel 
Khakimullin, Ivan Khripkov, Natalya 
Khlopenkova

• Photo credit: atrium studio

www.atriumarchitecture.com
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Seasonal 3’s
Hope Garden



60    Issue 260 • dw   61        dw • Issue 260

ON THE 
TERRACE

Agora Maximus is an innovative 
pedestrianisation project that pushes 
the boundaries of tactical urbanism by 
proposing a highly durable, integrated, 
and heavily planted modular installation, 
combined with an instantly iconic 
signature inspired by Montreal’s Quartier 
Latin.

To achieve this ambitious agenda, 
the design team’s approach proposes 
an immersive and vibrant temporary 
streetscape installation, confirming the 
Quartier Latin’s legacy as the founding 
place of the city’s French institutions, 
as well as showcasing its vibrant festive 
culture and joie de vivre. Drawing on 
this singular identity, the concept and 

storyline aim to playfully project the 
identity of mythical Saint-Denis Street, 
with its resolutely "Latin" character.

As such, the Agora Maximus is an 
inclusive urban form that celebrates 
the seasonal pedestrianisation of St-
Denis Street (2022-2024) with viewing 
platforms and vantage points to take in 
the animated streetscape and its offerings 
of living arts during the summer festivals. 
Immersive and intriguing, it combines 
two landmarks of Latin culture: the 
Agora, a place for civic meetings, and the 
Circus Maximus, a linear amphitheater 
for live entertainment. In this way, the 
concept pays homage to festivals, circuses, 
and experimental arts by transforming 

Agora Maximus, Tactical Urbanism Project
Montreal, Canada
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the urban space into a linear stage, 
with striking pixelated pop-up seating 
arrangements placed at intervals along 
the street.

Mainly located in front of the historic 
St-Sulpice Library in 2022, then along 
the whole street in 2023 and 2024, the 
modular platforms offer accessible 
open spaces for pedestrians to socialise 
and take in the scenery. Their stepped 
profile evokes the main staircases of the 
cultural institutions of the Quartier Latin. 
Informal and playful, they take the form 
of colourful mounds of "pixels" filled with 
greenery, enhancing the tree coverage 
of St-Denis Street. The pixels' colourful 
swatches use GREY to integrate into 
heritage surroundings, WHITE to evoke 
modernity, and ORANGE to deliver a 
playful nod to roadwork visual codes.

The various platforms are linked by a 
continuous street-art graphic intervention 

made of pixel patterns along the whole 
length of the street, providing an ever-
changing visual journey for pedestrians. 
A paired strategy of visual/graphic 
dressing of key commercial windows 
along the street enhances the immersive 
stroll and urban experience between de 
Maisonneuve and Sherbrooke streets.

Technical sheet
• Project Name: Agora Maximus
• Location: Montreal, Quebec, Canada
• Client: SDC Quartier Latin and 

the Partenariat du Quartier des 
spectacles de Montréal

• Architects/Designers: LAAB Col-
lective in collaboration with Signa-
ture design communication

• Design team: Michel Lauzon, 
Vincent Clarizio, Maëva Lonni, 
Frédérick Gagliolo, Adam Ghadi-
Delgado, Margot Greenbaum.

• Project type: Urban design, Tactical 
urbanism, Temporary & Events 
installations, Industrial design, 
Street furniture

• Technical description: An assembly 
of pixels of 5 different heights in 
painted steel and wood. The pixels 
can be used as platforms, seats or 
planters.

• Challenges: A modular system, easy 
to assemble, install, dismantle for 
summer use over 3 seasons. 

• Installation: summer 2022 (2023 
and 2024)

• Photographer: Raphaël Thibodeau

www.laabcollective.com
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AWARDS

IDIBC Award of Merit: Cristina Oberti 
RID IDIBC; Solo District - Cirrus, Burnaby 
BC; Multi-Residential & Sales (Marketing) 

Centre Category
Photo credit: John Sinal Photography

The Interior Designer Institute 
of British Columbia (IDIBC) is 
excited to announce the winners 

of the 2022 Awards of Excellence. A total 
of 25 awards were given out, in nine 
categories, with design solutions that span 
commercial and residential interiors.

The IDIBC Awards of Excellence 
have demonstrated the excellence 
and innovation of Registered Interior 
Designers in BC since 1981. The Interior 
Designer of the Year award was presented 
to Jennifer Hoffbeck, RID, for her stunning 
restaurant design, and Andrea McLean, 
RID, was awarded the prestigious Robert 
Ledingham Award for her residential 
design entitled Big Sky Beach House. 
Chris Kourouniotis of CKDESIGN 
Associates, Chau Tran of MTA Urban 
Design Architecture Interior Design, and 
Inger Bartlett of Bartlett & Associates 
made up the panel of adjudicators.

“The pandemic changed our lives in 
many ways and continues to impact every 

decision made by IDIBC registrants. These 
talented and skilled designers showed 
they could overcome any challenge, 
with a renewed emphasis on simplicity, 
resilience, and adaptability in their design 
solutions” said Shelley Penner, IDIBC 
President.

Submissions for the 2022 Awards of 
Excellence not only showcased the best 
of BC’s Registered Interior Designers, but 
were also embraced as examples of how 
IDIBC and its registrants are doing their 
part to tackle climate change in tangible 
ways. This imperative weaves back to 
the three-year strategic plan released by 
IDIBC, with a focus on sustainability 
in alignment with its mission to elevate 
the designation of Registered Interior 
Designers (RID).

“We are excited to be holding the 
2022 Awards of Excellence in person 
at the Vancouver Convention Centre,” 
said Andrew Gardiner, IDIBC Executive 
Director. “The awards ceremony allows 
us to highlight the best and brightest in 
the interior design profession, as well as 
the important role they play in the built 
environment.

The IDIBC Awards of Excellence 
continue to maintain the highest 
professional standards of interior design 
in British Columbia.

Interior Designer of the Year
Jennifer Hoffbeck RID IDIBC; 300 

Main; Food and Beverage category

IDIBC Announces 
2022 Awards 
of Excellence 

Recipients
Vancouver, Canada

IDIBC Award of Excellence & Specialty Award: Andrea McLean RID 
IDIBC; White Rock, White Rock BC; Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: Monica Jeffers Mcleish RID IDIBC; THE 
ROOF at Black & Blue, Vancouver BC; Food & Beverage Category

Photo credit: Martin Knowles Photo/Media

IDIBC Award of Excellence & Interior Designer of the Year Award: Jennifer Hoff-
beck RID IDIBC; 300 Main, Winnipeg MB; Food & Beverage Category

Photo credit: Janis Nicolay Photography

IDIBC Award of Excellence & Robert 
Ledingham Award: Andrea McLean RID 
IDIBC (Headshot); Big Sky Beach House, 
Vancouver BC; Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: N. Y. Chu RID IDIBC; Avenue One, Vancouver BC; 
Multi-Residential & Sales (Marketing) Centre Category
Photo credit: Ema Peter Photography
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IDIBC Award of Merit: Josianne Berube RID IDIBC; Cedar Grove, Whistler BC; Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Excellence & Specialty Award: Andrea McLean RID 
IDIBC; White Rock, White Rock BC; Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Excellence & Robert Ledingham 
Award: Andrea McLean RID IDIBC; Big Sky Beach 
House, Vancouver BC; Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: Cristina Oberti RID IDIBC; Solo District - Cirrus, Burnaby BC; Multi-Residential & Sales (Marketing) Centre Category
Photo credit: John Sinal Photography

IDIBC Award of Merit: Jay Brooks RID IDIBC; CASK Whisky Vault, 
Richmond BC; Food & Beverage Category

Photo credit: Larry Goldstein Photography

IDIBC Award of Merit: Cristina Oberti RID IDIBC; 
Solo District - Cirrus, Burnaby BC; Multi-Residen-

tial & Sales (Marketing) Centre Category
Photo credit: John Sinal Photography
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IDIBC Award of Excellence: Josianne Berube RID IDIBC; Sea to Sky 
Veterinary Clinic, Squamish BC; Workplace Total Category

Photo credit: Tina Kulic

IDIBC Award of Merit: Karen Wong RID IDIBC; Stock 
& Supply, Vancouver BC; Food & Beverage Category
Photo credit: Brandon Barré

IDIBC Award of Merit & Specialty Award: Denise Ashmore RID IDIBC; Camosun, Vancouver BC; 
Residential Total Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: Janay Koldingnes RID 
IDIBC; ISL Engineering, Burnaby BC; Workplace 
Partial Category
Photo credit: Brett Ryan Studios

IDIBC Award of Merit: Julie Campbell RID IDIBC; Wesgroup Properties, Vancouver 
BC; Workplace Total Category
Photo credit: Barrie Underhill, Upper Left Photography

IDIBC Award of Merit: Karen Wong RID IDIBC; 
Hotel Belmont Vancouver - MGallery, Vancouver 

BC; Hospitality Category
Photo credit: Ema Peter Photography
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Robert Ledingham Award
Andrea McLean RID IDIBC; Big Sky 

Beach House; Residential Total category

Awards of Excellence
• Andrea McLean RID IDIBC; Big 

Sky Beach House; Residential Total 
category

• Andrea McLean RID IDIBC; White 
Rock; Residential Total category

• Jennifer Hoffbeck RID IDIBC; 300 
Main; Food and Beverage category

• Jennifer Hoffbeck RID IDIBC; 
Sherway; Food and Beverage 
category

• Deborah Day RID IDIBC and Kathe 
Epp RID IDIBC; Pleasant Valley 
Dental; Health Care and Personal 
Service Facilities

• Josianne Berube RID IDIBC; Sea to 
Sky Veterinary Clinic; Workplace 
Total category

• Annie Woolsey RID IDIBC; Flax 
Home Showroom; Retail and Kiosk 
category

• Andrea McLean RID IDIBC; White 
Rock; Specialty Design category

           
Awards of Merit
• Denise Ashmore RID IDIBC; 

Camosun; Residential Total category
• Josianne Berube RID IDIBC; Cedar 

Grove; Residential Total category
• Cristina Oberti RID IDIBC; Solo 

District - Cirrus; Multi-Residential 
and Sales Centres

• N. Y. Chu RID IDIBC; Avenue One; 
Multi-Residential and Sales Centres

•  Monica Jeffers Mcleish RID IDIBC; 
THE ROOF at Black & Blue; Food 
and Beverage category

• Karen Wong RID IDIBC; Prova 
Bar & Kitchen; Food and Beverage 
category

• Karen Wong RID IDIBC; Stock & 
Supply; Food and Beverage category

• Jay Brooks RID IDIBC; CASK 
Whisky Vault; Food and Beverage 
category

• Karen Wong RID IDIBC; Hotel 
Belmont Vancouver - MGallery; 
Hospitality category

•  Jacqueline Brynjolfson RID IDIBC; 
Pacific Plastic Surgery; Health Care 
and Personal Service Facilities

• Julie Campbell RID IDIBC and 
Robin Bailey RID IDIBC; Wesgroup 
Properties; Workplace Total category

• Ashlen Thomson RID IDIBC and 
Jenn Lembke RID IDIBC; Hudson; 
Workplace Partial category

•  Janay Koldingnes RID IDIBC; ISL 
Engineering; Workplace Partial 
category

• Kenna Manley RID IDIBC; Capilano 
Trading Post; Retail and Kiosk 
category

• Denise Ashmore RID IDIBC; 
Camosun; Specialty Design category

www.idibc.org

IDIBC Award of Excellence & Interior De-
signer of the Year Award: Jennifer Hoffbeck 
RID IDIBC (Headshot); 300 Main, Winni-
peg MB; Food & Beverage Category
Photo credit: Janis Nicolay Photography

IDIBC Award of Merit: Ashlen Thomson RID IDIBC; Hudson; Vancouver BC; Workplace Partial Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: Karen Wong RID IDIBC; Hotel Belmont Vancouver - 
MGallery, Vancouver BC; Hospitality Category
Photo credit: Ema Peter Photography

IDIBC Award of Merit: Kenna Manley RID 
IDIBC; Capilano Trading Post, North Van-
couver BC; Retail & Kiosk Category
Photo credit: Barrie Underhill, Upper Left 
Photography

IDIBC Award of Excellence: Jennifer Hoffbeck RID IDIBC; Sherway, Toronto ON; Food 
& Beverage Category

Photo credit: Janis Nicolay Photography

IDIBC Award of Merit & Specialty Award: Denise Ashmore RID IDIBC; Camosun, 
Vancouver BC; Residential Total Category

Photo credit: Ema Peter Photography



Penthouse in Chaozhou 
Conceived by Xie Peihe Explores 

Calmness above the City
Chaozhou, China
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Rationality
Rational aesthetics, advocated by the Bauhaus in the 20th century, 
has influenced AD ARCHITECTURE to some extent. Minimalist 
functionality, which makes functionalism less mechanical, 
emphasises people's senses and experiences as the protagonist in 
a space. A state of calmness AD ARCHITECTURE explored in 
this project is not only for the space but also for the dweller, which 
expresses the practice's attitude towards design and reflection on the 
city's evolution.

Background
This penthouse is the home of an overseas returnee who is passionate 
about car culture. It is located in Chaozhou, a city with a long 
history. Sitting on the top of a tall building, the apartment enjoys a 
full view of the river and a 270-degree view of natural landscapes in 
Shantou, Chaozhou and Jieyang. The simple residential structure and 
favourable natural resources gave the design team much freedom to 
conceive the home.

Undefined space — Ice & Fire
In addition to motorcycling, the young owner is also keen on car 
racing. He is passionate inside, and looks calm on the outside. AD 
ARCHITECTURE hoped to design a dwelling that could represent 
the occupant's unique personality. For this, the design team conceived 
a natural, harmonious and relaxing living environment above the city, 
which redefines luxurious apartments. People are the protagonist in 
space, especially in a living space. The designers didn't try to create 
a space that everybody likes, but one that suits the user's taste. It's a 
tranquil living environment with quietness, nature and sunshine. A 
living space truly belongs to the dweller himself.

Openness & Restraint
Open layout, coupled with minimalist restrained aesthetics and large 
areas of blank surfaces, reveals a sense of serenity and inclusiveness. 
White colour shades produce a background for highlighting the 
owner and his hobbies, and also create a calming home that evokes a 
restrained state of mind, sensitive yet pure emotions and a minimalist 
lifestyle, which cater to the personality of the occupant.

Natural Experience
Dominant white coatings, stainless steel and wooden veneers 
embody the combination of hardness and softness, generate a clean 
and natural ambience, while also showing the materials’ warmth. 
The large solid-coloured sintered stone floorings in open areas give 
a natural and peaceful feeling, while wooden floorboards in the 
bedrooms create a warm and delicate sleep environment. This kind of 
restrained design language results in a comfortable space.

Penthouse in Chaozhou 
Conceived by Xie Peihe 

Explores Calmness 
above the City

Chaozhou, China
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Free Plane
Based on the spatial pattern, functional areas are connected by 
transitional spaces. Taking advantage of the existing steel structure 
space on the large balcony, the design team integrated the family 
communication centre with the landscape balcony to form a natural 
and comfortable dining space.
The eight metre long transitional space at the entrance not only links 
the living room with the dining room, but also effectively enhances 
the experience. Terrazzo extending from floor to wall strengthens 
a sense of boundary, making distinct areas clear. Upon opening 
the door, the occupant can immediately experience a free spatial 
ambience. Artworks on the wall help guide the circulation route. In 
the centre, there's an artistic and trendy toy inside a glass box — a 
huge Hulkbuster armour. This glass box allows the owner to place his 
favourite objects, generating a strong display effect and voicing his 
personality as well.
The seating area, together with the open-plan study, display cabinet, 
bar counter, car racing simulator and tea bar, form an open spatial 
realm. Functional areas are distinguished by glass boxes and the 
floor's height difference, without absolute division. The design aims 
to create a free and relaxing flowing space to enhance interaction in 
between different functional areas.
The semi-open relationship among sleeping area, dressing area and 
bathroom area in the bedroom strengthens an open and free living 
experience.

Ambiguity
Chief designer Xie Peihe believes that the design of residence and 
office doesn't necessarily have to be confined to their inherent 
attributes, especially when working from home becomes a new 
normal in the post-pandemic era. In such a context, different space 
typologies tend to have no definite boundaries and hence shouldn't 
be restricted to certain design styles. He thinks that designers should 
never stopping exploring more future possibilities of space and 
contribute to forging the future of cities.

Project information
Project name: Penthouse in Chaozhou
Design firm: AD ARCHITECTURE
Email: office@arch-ad.com
Chief designer: Xie Peihe
Design team: AD ARCHITECTURE
Location: Chaozhou, Guangdong Province
Area: 400 square metres
Main materials: handmade paint, sintered stone, wooden flooring, 
stainless steel
Start time: July 2021
Completion time: April 2022
Photographer: Ouyang Yun
Video editing: AD ARCHITECTURE
Video: https://youtu.be/FanDWm6BaFk

www.arch-ad.com
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Yanlord Qianhai Dream 
Park Sales Center

Shenzhen,China
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The Qianhai Dream Park Sales Center lies at the core of 
Shenzhen's industrial and service areas, a key district at the 
junction of the Greater Pearl River Delta that incorporates 

Guangdong, Hong Kong, and Macau. Its strategic location in Xinqiao 
Street offers access to roads extending in all directions, facing Shajing 
East Ring Road to the East, Shangnan Road to the South, Liaosheng 
Road to the North, and a metro station within a one-kilometre 
radius. On top of that, the Phoenix Mountain Forest Park, situated 
two kilometres to the east, provides a charming natural environment.
Mr. Ma Yiping, the founder of MYP Design, served as the project's 
lead designer. His design language fully integrates building structures, 
natural landscapes, and interior design, carefully managing spatial 
elements to convey a spiritual atmosphere of unparalleled freedom.

From Kyoto to Shenzhen
Kyoto, the cradle of Japanese Wabi-sabi aesthetics, is a city that 
portrays the aesthetic consciousness of an era. Standing at the 
gate of the Kennin-ji temple, the hands of a watch no longer move 
with mechanical precision. Instead, they rotate rather slowly. Does 
modern-day Shenzhen preserve its cultural aesthetics to the same 
degree as Kyoto?

Like the allure of the Ping An Bank through the window, Shenzhen's 
aesthetics remain elegant, clean, and gracious within a one-of-a-
kind architectural style. The accomplished design of the city entails 
aesthetic considerations that portray the research, exploration, and 
commitment to Chinese culture behind the development of every 
project. Inside, the correct use of light and hue is essential. The 
colour palette is immaculate. Flowers on the coffee table, a painting 
on the wall, a sculpture, a chair, everything becomes part of a graceful 
landscape. Like Dwelling in the Fuchun Mountains, a classic scroll 
painting more than ten metres long, the project slowly unfolds before 
life to admire, influence, and wander through aesthetics. 
-Ma Yiping

The renovation took place after two years of use to provide visitors 
with a different atmosphere. 
The space shaped like a stylised "L" is on the 19th floor of the building. 
The outer side is composed of an architectural glass curtain wall that 
offers an outstanding view of Qianhai. The exceptional visibility 
brings in the magnificent scenery. However, it also complicates 
indoor light control, testing the designer's ability to shape the depth 
and level of the space.

The designer faced the challenge of a unilateral light source from 
the start of the project. In addition, the depths on both sides are 
slightly uneven, and the circulation paths are long and narrow. 
Such circumstances call for a thoughtful design that breaks with the 
conventional model rooms in the market. Instead of applying features 
like luxurious, complex, or surprising visual elements that generate 
an attractive atmosphere, the designer decided to create a relaxed 
space. The design language divides the project into private and open 

Yanlord Qianhai Dream 
Park Sales Center
Shenzhen,China

areas, adjusting light sources and structural blocks to create pleasant 
perspectives. Furthermore, spatial tones and shades are carefully 
defined, while selected art pieces and decorations match the variety 
and style of the materials. Altogether, the design language creates an 
uncomplicated and warm space that feels like "home" instead of the 
everyday commercial project.

In the reception area, visitors are welcomed by the glass wall that 
illuminates the space. A geometric curtain composed of stone and 
wood veneer surfaces defines the functional area and controls the 
amount of light that enters the room.

Neat geometric blocks set the spatial tone of the project. The front 
desk of minimalist horizontal lines is matched with vertical bronze 
columns. To the right, a miniature landscape of mossy rocks evokes 
refinement and moderation, while a suspended shelf holds corporate 
publicity and creates a division between spaces.

The VIP reception room is set to the left of the reception hall. On the 
opposite side, the layout defines a public space where daily activities 
can be carried out.

The path to the VIP room avoids using dazzling lights and 
decorations. Instead, elegant wall lamps light the way, creating a 
natural experience.

To the right, the scale model of the area sits at the corner of the 
L-shaped layout. Natural light and scenery from both sides create an 
open and bright atmosphere. The left-right polarity further highlights 
the contrast between private and public spaces.

The bar is located between the multi-purpose area and the negotiation 
area. Placement in the middle of a transparent and narrow space 
creates a slight detour from the circulation path to avoid a secluded 
location. This procures a direct and clean installation, following the 
overall style of the project.

The bar area seems to use several decoration blocks in its construction. 
In fact, the shape is unintentional. The design follows the structure of 
the building in a smart way.

The metal columns in the area enrich the atmosphere and echo the 
ones found in the reception hall, creating a concise temperament 
throughout the project.

Walking through the space produces a genuine and comfortable 
feeling. An atmosphere of trust and understanding facilitates 
communication in the negotiation area, stimulating business 
engagement.

One side of the negotiation area lets in a considerable amount of 
natural light, while the opposite wall is designed as a visual interspace. 
The structural blocks are cleverly borrowed to create a sense of space, 
while sets of blinds offer different atmospheres throughout the day.

This is also the best viewing location. Here, the indoor and outdoor 
landscapes blend together. One can simply relax between mountains 
and seas, in a carefree and joyful corner of the world.
Wood veneer and texture paint applied to the ceiling provide a 
natural spatial orientation. At the same time, the floor's mild tones 
and neutral materials create a floating sensation and gracefully reflect 
the glass curtain wall.
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The sofas and carpets are made of first-class raw materials like cotton 
and hemp. Under the natural light, the fabrics showcase warm and 
subtle changes. Careful integration of colours, materials, spatial scales, 
and other elements creates a friendly and welcoming atmosphere.

A Persian rug at the centre of the room enriches the area with subtle 
patterns. Tables and chairs with rounded lines can be arranged in 
various ways, adding freedom and flexibility to the functional space 
and providing different textures for daily use.

Lamps, paintings, sculptures, and other art pieces decorate the space. 
Most works were crafted by emerging artists to avoid a commercial 
atmosphere. This grants a unique flavour to the project, a cosy 
atmosphere like the one found at home.
 
A sense of belonging can be felt in the rich details of the space. Tea 
tables, shelves, armchairs, and plants are all elements that grant 
character to the project. They enliven the atmosphere and create a 
harmonic visual rhythm.

Books, magazines, cups and dishes on the coffee tables nurture 
the sensation of being comfortable at home. The design integrates 
functionality and aesthetics, creating a complete and harmonious 
spatial experience.

Project Information
• Project name: Shenzhen Yanlord Qianhai Dream Park Sales 

Center
• Project location: Xinqiao Street, Bao’an District, Shenzhen, 

Guangdong Province, China
• Project type: Interior design, interior renovation and 

accessorising
• Project status: Built
• Client: Yanlard Real Estate
• Design period: 2021 November – 2022 March
• Construction period: 2022 March – May
• Interior space: 600 square metres
• Chief designer: Ma Yiping
• Interior design team: Ma Yiping Design
• Accessorizing team: Ma Yiping Design
• Photographer: Ouyang Yun
• Main materials: inorganic crushed stone, Bulgarian gray marble, 

texture paint, wood veneer, bronze.

www.mypchina.com
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Esperanza Health Center
Chicago, United States

Photo credit: Maria Monteagudo, JGMA

8584    Issue 260 • dw         dw • Issue 260



Esperanza Health Centres is a community health system 
whose mission is to promote healthy lifestyles and improve 
health status through the provision of high-quality care and 

wellness services. Emphasising prevention and education, services 
are provided by a bilingual and culturally diverse staff dedicated 
to overcoming the barriers faced by underserved communities. 
Esperanza—meaning hope in Spanish—is living up to its name.

Esperanza envisions a world where community residents will be 
served regardless of immigration status, race, ethnicity, income, or 
insurance coverage, and will be able to realise their full potential 
through optimum health. Therefore, this new facility materialises the 
client’s mission and vision.

Understanding that health is a combination of physical, mental, 
and spiritual balance, the new Esperanza Health Center focuses on 
creating spaces for healing and wholeness. It is the building that this 
community needs to heal, flourish, and feel supported.

JGMA designed a fully accessible building that is a contemporary 
community health centre, providing critical services that are currently 
lacking in this southwest area of Chicago. By teaming up with local 
speciality care and community-based organisations, the new facility 
will house comprehensive healthcare services, and utilises forward-
thinking design to attract and unite the surrounding community.

The brownfield site was transformed from an unyielding concrete 
slab into a new clinic with outdoor walking and community garden 

Esperanza Health 
Center
Chicago, United States

Photo credit: Focal Point Photo credit: Maria Monteagudo, JGMA

Photo credit: Maria Monteagudo, JGMA
Photo credit: Maria Monteagudo, JGMA
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spaces, and a paved vehicular lot. Community interaction is first and 
foremost in the new building, and the ground floor has been designed 
to liberate the typical definitions of interior and exterior.

Blurring the lines between public plaza and lobby and site, the 
colourful plaza serves to both attract the community and orient 
visitors to and through their ultimate destinations. This flowing, open 
lobby plan, at the most predominant corner of the site, will become 
the central and vibrant hub of the facility.

Technical Sheet
• Official Project Name: Esperanza Health Center
• Location: 4700 S California Ave, Chicago, IL 60632
• Client: Esperanza Health Center
• Architects/designers: JGMA
• Project Design Principal: Juan Gabriel Moreno
• Project Manager: Dan Spore
• Collaborators: 
• Civil Engineering – TERRA Engineering
• Landscape Architecture – Site Design Group
• MEP – Syska Hennessy Group
• Structural Engineering – Forefront Structural Engineers
• General Contractor – Skender
• Project sector: Healthcare
• Project completion date: 2019
• Project Square Footage: 26,000 sf
• Photography credits: Maria Monteagudo, JGMA | Focal Point

www.jgma.com/jgma-projects/esperanza-heather-center

Photo credit: Focal Point Photo credit: Focal Point

Photo credit: Focal PointPhoto credit: Maria Monteagudo, JGMA
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Rolo
Morin-Heights, Canada
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In a natural setting at the limits of constructability, Rolo offers 
a landscape approach to an architectural project. Located in 
the Laurentian region of Quebec, and situated on a steep slope, 

the property is characterised by large, rocky outcrops and offers 
clear views of the Laurentian horizon. Before the intervention, the 
owners had created a variety of scattered and fragmented amenity 
areas on site, linked together by winding hiking trails that skirt along 
the steep cliffs of the mountainous terrain. Due to the organic and 
temporary nature of these initial site uses, their specificity informed 
the beginning of the project.

The conceptual premises of the project were therefore anchored to 
these temporary occupancy structures that the owners had developed 
over the years. Along the contours of a rocky plateau they already 
occupied, the location of the residence was organised in a strategic 
manner in order to maintain some of their existing "lifestyle". Rather 
than dominating its surroundings, or reconfiguring its site, the 
architecture was developed to observe the landscape and respect its 
original state prior to the intervention.

In order to maintain the topography of the plateau, the project spaces 
were divided into two volumes following axes that can be seen on the 
site. This fragmentation made it possible to divide the programme 
into two volumes: one housing the daytime functions, and the other 
the night-time functions. A glazed passageway and open terrace unite 
the two volumes, offering a breathtaking view of the horizon.

In its spatial conception, the project faours a vertical deployment as a 
layering of plans that follow the programmatic fragmentation.

With this strategy, the footprint of the project was restricted, and 
preserved the site's natural drainage structure, which is almost 
unchanged today. Built using glue-laminated timber, the structure 
allows for high ceilings and develops ‘’interior landscapes’’ whose 

Rolo
Morin-Heights, Canada
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proportions refelct those of the surrounding trees. This becomes the 
recurring theme and allure of the stripped-down interior, leaving 
plenty of room for the surrounding landscape. The rhythm of the 
supporting columns opens towards the horizon in vertical bays and 
breaks up the exterior panorama into small "selected paintings". 
The large roof overhangs the entire outer perimeter of the pavilions, 
repelling snow during winter and sun during summer.

The structural layout is simple and apparent; expressing lightness 
and an ephemeral quality of the intervention, in contrast to the more 
permanent aspect of the rocky hillside.

The verticality of the project is strategic – offering a sensitive response 
to the desire to preserve a delicate appropriation between the site and 
its inhabitants. The project preserves a mountain peak landscape, 
in stark contrast to the plague of deforestation and destruction of 
natural systems, and the incessant sprawl of development in this area, 
on the outskirts of Montreal.

Technical sheet
• Project Name: ROLO
• Location: Morin-Heights, Quebec
• Year: 2021
• Area: 327 m2/ 3515 ft2
• Lead Architect: Alain Carle
• Project Manager: Isaniel Lévesque
• Photographer: Félix Michaud
• Contractor: Dominic Toutant
• Glulam Structure: Art Massif
• Windows: Fabelta
• Photo credit: Félix Michaud
• Cabinet maker: Xavier Collection

www.alaincarle.ca/projects/residentiel/rolo
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TAIL OF
THE DOG

With Covid on the back 
burner, movie houses are 
fully open again, and, in a 

bid to lure future customers, there is 
now a growing trend for child specific 
cinemas. The foyers have low tables 
and chairs with toys, paper and 
crayons, to keep the kids busy while 
waiting. Patrons under a certain age 
even get lucky packets. 

The cinemas themselves are smaller 
than usual, and have squishy beanbag 
type seating for the little wrigglers, 
with a few rows of more conventional 
seats behind for parents, minders and 
older siblings. Competitions before 
the start of the film have the kids 
looking under seats for lucky numbers 
or prizes, involving clambering over 
the rows and seats, naturally.  

There was a tube down the one side 
of the slope with a slide inside, so the 
precious darlings could disappear at 
the top and miraculously reappear 
at the bottom. There was no hushing 
them up, or expecting them to sit still. 
There was no prohibition of the 
children’s need to be physical and 
bouncy, no stopping them from being 
easily distracted. 

Colours of the lower tiers of seats 
are bright and cheerful – not the 
subdued dark seating of conventional 
adult cinemas. The lighting is also 
purposely kept up, so the babes can 
look around and not be scared of the 
dark. The sound is also lowered, again 
to stop loud scary bangs and to keep 
the atmosphere relatively calm. As 

the film started, everyone quietened 
down, and gradually slumped into 
their seats, lying in them, sideways, 
backwards, whichever way they 
wanted. 

Obviously, I was in just such a space, 
where I was very aware of the ideas 
that governed the seating and other 
design elements. Even the adult 
seats were wide enough for a small 
tired child to come and snuggle with a 
parent when the energy levels started 
to falter.

It was fun for all – even the oldies.

Gill Butler

Cinemas for Children
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#hotelandhospitalityshow

Join us in 2023 – contact us now 
for your exhibition space

www.thehotelshowafrica.com

sandton convention centre, 
Johannesburg, south africa

18 – 20 May 2023 

Promote  
your brand

Meet  
key buyers

Increase  
your sales

Engage with  
industry stakeholders

Position yourself  
as a thought leader

Book your stand today secure your space through sponsorship

Belinda Wewege 

     Belindawewege@dmgevents.com        

     +27 11 783 7250

Jean-Pierre de Carvalho  

 jpcarvalho@dmgevents.com

 +27 21 700 5500

Be a part of the revitalisation of africa’s hotel 
and hospitality sector.

The hotel & hospitality show is now in its 6th year providing opportunities to 
the hospitality and hotel industries across Africa. The event showcases products, 
equipment, services & design, for restaurants, cafes, bars, hotels, guesthouses and 
foodservice owners, managers and operators.

Talismano is the new table lamp 
designed by Giulia Archimede in 
collaboration with the Catellani & 

Smith Product Development Team.
Set within the brass structure is an 

iridescent glass element, the result of 
lengthy experimentation and a complex 
workmanship procedure, comprising 
a number of stages to produce the 
distinctive effect that makes every single 
lamp unique. The process begins with 
blown glass, which is then stretched by 
hand to give the glass the characteristic 
irregular effects visible in transparency, 
while keeping the surface perfectly 
smooth.

A chemical and physical process then 
makes it possible to obtain a distinctive 
iridescent effect, which, by filtering 
the light generated by the LED sources 
concealed within the structure, creates 
unexpectedly warm tones that shift from 
yellow through to red, while the wall 
behind the lamp is lit at the same time.

The magic of the Talismano lamp does 
not end here, however, because when it 
is switched off, the natural light interacts 
with the iridescent glass, producing 
delicate, spell-binding sky blue and 
pinkish tones.
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