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LUMINOS BLINDS AND SHUTTERS 
Luminos presents a full range of hand crafted, made-to-measure 
window blinds and shutters, including these gorgeous panel 
blinds.
032 533 4750
www.luminosblinds.co.za

French Art de Vivre

Bubble 2. Curved 3-4 seat-sofas, designed by Sacha Lakic.
Astréa. Armchair, designed by Sacha Lakic.
Triolet. Cocktail table, end table and occasional table, designed by Julie Figueroa.
Up. Floor lamp and table lamps, designed by Marcel Wanders.
Mer. Rug, designed by Antoine Fritsch & Vivien Durisotti.

JOHANNESBURG - 27 Commerce Crescent, Kramerville, Sandton,
CAPE TOWN - 26 Hudson Str, Cnr Waterkant Str,

GRAND BAIE - Circle Square, Forbach
www.roche-bobois.com

In-store interior design and 3D modeling services
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Présage. Large 3-seat sofas, designed by Antoine Fritsch & Vivien Durisotti.
Arobase. Armchairs, designed by Antoine Fritsch & Vivien Durisotti.
Winch. Cocktail tables and end table, designed by Sacha Lakic.
Island. Floor lamps, designed by Pierre Dubois & Aimé Cécil.
Éventail. Rug, designed by Messieurs.

French Art de Vivre
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A fter having to cancel DOMOTEX 
two years in a row due to the 
pandemic, DOMOTEX 2023 

proved once again that it remains 
the industry’s most important trade, 
innovation and trend platform.  During 
the four-day world’s leading trade fair for 
carpets and floorcoverings, trade visitors, 
(around 69% of them from abroad) were 
able to discover new innovations and 
trends, and make new business contacts 
with more than 730 exhibitors in eight 
halls.

“We are overwhelmed by the positive 
response as well as the energetic spirit of 
this year’s DOMOTEX.  The atmosphere 
in the halls was so super – exhibitors and 
visitors alike were delighted to finally 
come together again at their industry 
trade show to meet face-to-face, exchange 
ideas, make new contacts and close deals”, 
said Sonia-Weddell-Castellano, Global 
Director, DOMOTEX 2023.

This year’s theme “FLOORED BY 
NATURE” was clearly evidenced on many 
of the stands and exhibits displayed at 
DOMOTEX 2023.

Although reduced in size compared 
to previous years prior to the COVID 
pandemic, I still found it as relevant 
as ever with its many outstanding 
displays, innovative ideas, market trends, 
conferences and more.

One such attraction, THE CARPET 
DESIGN AWARDS 2023, where the 
finalist entries of this competition were 

on display, provided an exciting and 
interesting mix of ideas, great creativity, 
boldness of design and application, 
showcasing enormous possibilities.  The 
internationally renowned competition 
focused on contemporary handmade 
carpets, being a close interest of mine, 
where the best of design craftsmanship 
and quality were shown.

The Sustainability Awards were also 
introduced for the first time, which take 
into account the growing importance of 
sustainable design and ethical carpet and 
rug production, values fast becoming 
essential and necessary.  

The Sustainability Awards did of course 
include parquet and laminate flooring as 
well as other forms of hard flooring, also 
focusing on the application of alternative 
materials such as cork.

At DOMOTEX 2023, the special show 
The Green Collection, and the conference 
programme DOMOTEX on stage, under 
the guiding theme Floored by Nature, 
formed the heart of the event – this is 
where the megatrend of sustainability 
was posted and discussed.  The special 
area was particularly popular with 
architects, interior designers and buyers, 
as Joachim Stumpp, Managing Director of 
RAUMPROBE confirmed.

The Green Collection Award was 
another fascinating display of state of 
the art, bold and innovative ideas which 
included all areas of floor coverings, 
and as the “Green” description applies, 

it was extremely concerned with the 
environment.

Overall you had the feeling that industry 
was increasingly taking responsibility for 
its environment, concerned about greater 
sustainability, and offering creative 
solutions to current challenges.

Report Back by Mike Dias.
Karpet Kraft
9 Appel Road
Kramerville, Sandton. 

www.karpetkraft.co.za
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The family holiday is experiencing a 
decided upswing, with both close 
and extended relations looking 

to rekindle and deepen connections. 
Togetherness is key, with renewed vigour 
for life and appreciation of family ties very 
much top of mind.

The need to experience nature at scale 
and to reconnect with the earth and each 
other finds the perfect match in a family 
safari. Molori Safari, the jewel of Madikwe, 
is the perfect location. Exclusively booking 
all five of Molori’s private villas for one large 
family is paradise found, and the answer to 
today’s holiday needs.

The luxury lodge is primed to host family 
groups who can communally experience a 
safari of a lifetime in this malaria-free Big 
Five reserve. Along with new-look interiors 
boldly refurbished over the past two 
years, the lodge now features an expanded 
art offering from the private Ichikowitz 
Heritage Art Collection, and new ‘art rugs’ 
especially commissioned and handwoven 
by master craftsmen. And Molori’s new spa 
is a heavenly sanctuary under the trees, with 
the original treatment room refurbished 
in soothing olive greens, greys and natural 
woods.

Here is more of what sets Molori apart.

1. A sense of home
Originally a private family retreat, 

Molori has retained its feeling of intimate 
familiarity, which is one of many reasons 
why multigenerational families love 
booking the lodge exclusively. It sleeps up 
to 16 guests in five individually decorated 
suites, and children of all ages are warmly 
welcomed.

Small numbers and a highly experienced 
and passionate team allow this intimate 
safari experience to be entirely flexible, 
which makes for a superbly relaxing retreat 
– especially with little ones in tow. 

2. Focus on the kids
From popcorn stops on game drives to 

steaming outdoor jacuzzis to enjoy, plus 
animal-print manicures (understandably, 
the most popular treatment on Molori’s spa 
menu), children are in for a treat. Each child 
receives an interactive safari book on arrival, 
but they soon discover that their guide is a 
gifted storyteller, identifying everything 

from dung to footprints and alarm calls 
along the way.

Back at the lodge, parents can happily 
retreat to the spa or reading deck knowing 
that the children are in good hands while 
doing a cookery course or making pizzas 
with the chef. 

3. Unparalleled wildlife experiences 
This starts with the superbly experienced 

and entertaining guides - the secret to a 
great safari: they have the ability to change 
what could be an indifferent experience into 
a truly wild, educational one that is tailor-
made to guests’ interests. 

With one of the most active waterholes 
in the game-rich 75 000-hectare Madikwe 
reserve – no fewer than three elephant herds 
quench their thirst here daily – there is no 
doubt that Molori’s sunken hide gives it the 
edge, especially for seasoned safari lovers. 
Guests who have never experienced the 
fascinating dynamics of elephant families 
from the safety of an underground hide are 
always spellbound here. They are endlessly 
fascinated as guides explain how elephant 
rumbles can be heard up to 12 kilometres 
away, and why they flap their ears constantly 
and shower themselves with sand. It’s 
the ultimate close encounter that creates 
lifelong memories.

The hide does double duty as a gin and 
whiskey tasting bar, and guests can also 
have meals in the adjacent glass-lined 
dining area. 

Immersive one-day encounters at 
Madikwe offer guests the rare opportunity 
to experience collaring or rhino notching 
events with the wildlife vet and conservation 
officers, while Molori also offers one-
day and overnight experiences at the K9 
facility at their sister conservation lodge 
in the Magaliesberg, Moledi Gorge, which 
specialises in anti-poaching programmes 
across the continent.

4. Star gazing 
Molori offers a private astronomy 

experience to all guests, including children, 
through the technologically advanced 
Meade telescope. Set on a giant tripod on a 
hill behind the lodge, the telescope enables 
stars, comets, planets and galaxies to take 
on new meaning as the entire family gets the 
chance to view the moon’s craters up close, 

or discover that Saturn’s rings are clearly 
visible at over 1,2 billion kilometres away.

A boma evening or bush dinner under 
the inky blackness of a star-strewn sky will 
never be the same again… 

5. Personalised service
There is nothing staff at Molori like more 

than to surprise their discerning travellers 
with a personalised stay and genuinely 
caring, off-the-charts service. One guest 
noted, ‘We travel a great deal and have been 
blessed to stay at some spectacular resorts 
across the globe, but Molori astounded us 
in every way. Literally every member of staff 
embodies an authentic spirit of gregarious 
hospitality and an unrelenting commitment 
to service of the highest order’.

6. Seamless air access 
Private charters with Federal Air 

dovetail perfectly with international flight 
arrival times and fly in twice daily from 
Johannesburg to the Madikwe airstrip, a ten 
minute game drive from the lodge.

7. Absolute privacy
Of particular interest to celebrity families 

(and honeymooners) is the privacy afforded 
by the luxurious Presidential Suites, Metsi 
(593m2) and Molelo (619m2). Set apart 
from the rest of the lodge, each has its own 
private game vehicle, and may be booked 
with a personal butler and chef. The two 
bedrooms are thoughtfully located at 
either end of each suite, giving parents and 
children space. Both suites have a study and 
library area for working parents who need 
to keep in touch, and an additional bed for 
an au pair can be arranged. 

www.roraprivatecollection.com/molori-
safari/

The more the merrier  
Molori tops the ‘family safaris’ holidays bucket list
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DOMOTEX celebrates successful comeback.
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Cosentino, a global leader in the 
production and distribution 
of innovative and sustainable 

surfaces for the world of architecture 
and design, launches SilverKoast, a new 
series of its ultra-compact Dekton® brand 
of surfaces, inspired by the serene and 
endless white of the Pacific coast. The 
two-colour collection is available in both 
velvet and polished finishes: Laguna and 
Marina. These elegant and harmonious 
finishes are designed to fill a wide 
variety of spaces with light, thanks to the 
versatility of the applications.

• SilverKoast proposes a journey 
along California’s famous coastline 
to present a series that embodies the 
utmost beauty of two iconic marbles 
Carrara and Ivory White.

• The new series by Dekton® combines 
the beauty of natural stone with 
state-of-the-art technology and 

cutting-edge performance to achieve 
a sophisticated design.

Laguna
The matte finish of Laguna is inspired 

by the white sand, sun reflections and 
waves of the California coast, which are 
rendered in subtle and delicate veins on 
an ivory-white background.

Laguna by Dekton®, velvet finish

Marina
Marina is the purest representation of 

natural stone. It conveys elegance and 
serenity, calm and wellbeing. It is the 
perfect colour to match any space. Its 
white background and cool veins may not 
stand out for their complexity but make it 
ideal in combination with any material in 
any room.

Marina by Dekton®, velvet finish

www.cosentino.com/en-za/

Laguna (velvet) Marina (velvet)

Cosentino draws inspiration from the 
Pacific Ocean for its new SilverKoast 

collection by Dekton

Laguna (velvet)

Salina by Dekton®, polished finish

Marina (velvet)

dw
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NEW

Cape Town: 7 Kunene Circle, Omuramba Business Park, Milnerton, 021 552 4370
Johannesburg: Units 8 & 9, The Arena, Capital Hill Business Park, Halfway House, Midrand, 011 312 1247
info@klight.co.za  I  www.klight.co.za  I  Facebook.com/klightimport  |  Instagram: k_light_import

Viewing Showrooms Only, K. Light Import supplies only to Retailers and not to the public directly.

Biodegradable3D Printed Pendant
Code: PO-KLCH-1912
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The State of the Industry 2022 
report released by Decorex, is a 
snapshot of the current state of 

the contemporary South African décor, 
design and interiors world. The report 
also reveals 15 key trends in thinking, 
materiality, aesthetics and the relevance of 
our African context, and is an informative 
showcase of where we’re at, where things 
are going and what opportunities and 
challenges lie ahead. 

“Decorex is a proud partner to the 
décor industry in South Africa, and as the 
leading showcase of related products and 
suppliers and of course - interior trends, 
we knew it was imperative to commission 
a state of the industry exploration, 
especially given the global turmoil of the 
past two years. We know that consumers 
and our industry colleagues alike will find 
the report an invaluable and insightful 
companion in their professional 
endeavours,” says Sandra Barrow, 
Portfolio Director: Lifestyle, Design 
& Retail at which conceptualises and 
produces Decorex Cape Town, Decorex 
Joburg, 100% Design Africa and Design 
Joburg. 

The report is a fascinating (and 
absolutely free) read commissioned by 
Decorex and available on their website, 
and was developed using insights 
gleaned from interviews with creative 
professionals across the décor, design and 
interiors sector in southern Africa for 
the benefit of industry professionals and 
consumers alike. 

Independent brand strategist, writer 
and trend researcher Chris Reid, who 
was tasked with compiling the report, 
says that he was struck by the sense of 
responsibility among respondents - to the 
planet, clients and African design itself. 
“People in the industry have a strong 
sense of agency and influence and want to 
do good at a very micro level,” he says. “In 
tandem with this, we found a strong call 
for support.” 

Key future findings
Of the 15 trends revealed, some include:
Cocooning

Relevant for virtually every player 
in the décor industry is the rebirth of 
Cocooning. The term, famously coined 
in the 1990s, has taken on an entirely new 
context in a post Covid-19 world, and 
influence of 21st century interpretations 
of ‘home’ promise to have far reaching and 
long-term effects, says the report. “Our 
homes have to work harder than they 
have ever worked before. And workspaces 
have taken their cue from hospitality; 
they can no longer be soulless”, says Bielle 
Bellingham, Executive Creative Director 

Decorex Africa, 100% Design Africa and 
Design Joburg.

Authentic African voices
The responses were clear: South 

African creativity is better appreciated 
outside the country than at home. There 
is a push for the local design industry 
to take back its agency and reclaim its 
narratives, rather than letting others 
interpret them.

Real sustainability
Sustainability is pushing the entire 

industry towards more responsible 
design. There is a sense that cost-effective 
local solutions are becoming easier to 
find, with the broader public ready to 
adopt principles of sustainability.

Healthier spaces
The report shows a burgeoning interest 

in low impact design, and materials that 
promote wellbeing. Connected to the 
focus on sustainability, the desire for 
healthier spaces applies at home, at work 
and in other commercial spaces.

TRADE WINDS
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“Design is a response 
to change and a creator 

of change. This is the 
industry that is most 

able to influence its own 
future.”

Trend report: future 
thinking SA design 
How design will continue 
to shape our world – in 

2023 and beyond. 

Resilient design
Uniquely South African challenges such 

as load shedding look set to drive design 
considerations for product innovators, 
many of whom are tackling the challenge 
and need for resilient design solutions 
that embrace both function and form. 

Curated realities
Overly curated Instagram feeds that 

were eye candy just a few years ago 
look set to be replaced by a return to 
an appreciation, indeed a celebration 
of aesthetic uniqueness in interiors – 
an antidote to the same-same visuals 
perpetuated by Pinterest. 

Value driven design 
Savvy consumers are driving a 

democratisation in design offerings – 
arming themselves with comparative 
quotes and industry knowledge and 
demanding more pocket friendly prices 
from suppliers.

The report promises to reinforce 
existing sentiments in the South African 
design and interiors context and provide 
valuable direction for professionals. “Our 

mandate is to put all the people in the same 
room, so that we can connect and accelerate 
change. The intention behind this report is 
to empower decision making, by filling an 
information gap”, says Bellingham. 

The State of the Industry report is 
expected to become an annual publication. 
“This is us saying, as an industry, that we’re 
no longer going to let change happen to us,” 
says Bellingham. “We’re going to choose 
the change that we’d like to happen and be 
in control of that. You can’t change what 
you don’t measure, so this is us measuring 
where we’re at.”

Produced by RX Africa, Decorex Cape 
Town, Design Cape Town and 100% 
Design Africa will all take place under one 
roof at the CTICC from 22 - 25 June 2023. 
Decorex Joburg, Design Joburg and 100% 
Design Africa will then be held at Sandton 
Convention Centre from 3 - 6 August 2023. 

The State of the Industry 2022 report, 
which is free for everyone can be 
downloaded via decorex.co.za

www.rxglobal.com
www.relx.com/investors/investor-

overview
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PG Bison has a long-standing 
reputation, for producing high-

quality products, achieved over many 
years. Continuously investing in world-
leading technologies, manufacturing 
facilities, product ranges, marketing 
materials and relationships has helped 
build its brand, while ensuring people 
can depend on its products to perform 
as expected. But, as with most market-
leading branded products, there is always 
the lure of cheaper alternatives and 
counterfeits.

For some time, cheap alternatives and 
counterfeit decorative board products 
have been available in the South African 
market. Although PG Bison has warned 
consumers against buying knock-off PG 

Bison products, the company has again 
been made aware of instances where 
homeowners have been deceived into 
having counterfeit products installed 
– particularly gloss-finish cabinets – 
under the pretext of it being genuine 
product, only to then have the product 
fail after a few months. Failures include 
colours fading or changing, especially 
in sunlight (particularly gloss whites, 
which turn yellow), bowing, and boards 
demonstrating low-performance char- 
acteristics (for example, screws and 
hinges pulling loose due to sub-standard 
board used for the substrate).

PG Bison boards are manufactured 
in South Africa and adhere to stringent 
international quality standards. "Our 

boards must conform to precise 
international parameters, such as internal 
bond strength (IBS). IBS is a property that 
determines screw-holding and ensures 
the cabinetry doors do not pull off their 
hinges. We have had a few calls in the 
past few months from people who have 
experienced various product failures 
and have been misled into thinking they 
had purchased PG Bison MelaWood 
SupaGloss. When we inspected the 
kitchen, we discovered it to be counterfeit 
product," says Justin Berry, Executive: 
Marketing and Strategic Development at 
PG Bison. "It's tragic for the homeowner 
to invest in improving their kitchen, and 
value of their home, only to experience 
product failure. We strongly recommend 
that homeowners, installers and designers 
double-check product stamps and labels 
to ensure they get legitimate PG Bison 
products."

How to identify the real deal
Berry says there are several things 

to look for when purchasing PG Bison 
products that can potentially assist in 
preventing customers from becoming 
victims of passing off (somebody falsely 
representing their goods or business 
as that of another person). "Across our 
product ranges, the board edges are 
stamped with our brand names. Boards 
will always carry the specific PG Bison 
brand, whether MelaWood, Formica 
LifeSeal Worktops (this is printed on the 
underside of the worktop), BisonLam, 
SupaMatt, SupaTexture or SupaGloss," he 
says. 

"While not failproof, another thing 
to look for is board size. Our decorative 
boards come in standard sheet sizes, 
the vast majority of which are 2750mm 

Genuine PG Bison: Not PG Bison:
Sheet Size:
         •2750mm x 1830mm

Sheet Size:
        •2440mm x 1220mm
        •2800mm x 2050mm
        •2750mm x 1220mm

Thickness:
        •16mm

Thickness:
        •15mm to 18mm

Substrate for SupaGloss and 
SupaMatt:
        •SupaWood (MDF)

Substrate for gloss and matt:
•Particleboard and or MDF

Colour / Design:
•Precisely the same on both sides

Colour / Design:
•Often single face with white 
backer

Texture Finish:
•Matches samples in PG Bison 
sample box
•Natural Touch finish on the 
reverse side of SupaMatt
•Peen finish on the reverse side 
of SupaGloss

Texture Finish:
•The product does not match the 
samples in the PG Bison sample 
box
•Satin smooth finish on the re-
verse side of the gloss face

x 1830mm (9ft x 6ft). Some imported 
decorative boards are 2440mm x 1220mm 
(8ft x 4ft) or 2800mm x 2050mm. But that 
is not to say you will not find a counterfeit 
board that is 2750mm x 1830mm in sheet 
size. PG Bison boards also are a standard 
thickness of 16mm, while imported 
products can range from 15mm to 18mm. 
We often find 15mm board sold as 16mm 
board; this impacts the hinge potholes and 
screw depth, thus ultimately impacting 
the finished door quality," says Berry. 

"Another way to identify PG Bison 
boards is by checking the colour on the 
back of the board. PG Bison's boards 
will always be the same colour on the 
reverse as on the front side of the board, 
while some imports or counterfeits have 
a white backer. It is also worth checking 
the finish," says Berry. "On our SupaGloss 
boards, we use our Peen texture, which 
is a lightly stippled texture, and on our 
SupaMatt boards, we use our Natural 
Touch texture on the reverse side, which 
is a soft matt finish. On some counterfeit 
products, the reverse side is very smooth 
with a silky satin finish. That's not a finish 
we use on our decorative products."

PG Bison urges contractors and 
homeowners to check the boards supplied 
against the samples provided in the PG 
Bison sample boxes to ensure the surface 
finish and colour they ordered match the 
PG Bison product they selected.

Why counterfeiting is a problem
Copying the trademarks, brands 

and colours registered and owned by a 
company is illegal. Buying counterfeit 
products supports criminal activity 
– essentially the theft of a brand or 
trademark. But beyond this, counterfeit 
products pose several risks to various 
stakeholders. "As we have seen with the 
homeowners who call us after a product 
failure, there are quality risks when you 
buy knock-off products, which are usually 
inferior to the real deal," says Berry. 
"The homeowner has no recourse if the 
product is a fake, whereas when you buy 
a genuine PG Bison product, we stand by 
our products and their quality."

Buying PG Bison products ensures 
product availability and colour and design 
consistency, whereas customers who have 
purchased counterfeited products may 
struggle to match their boards should 
they ever need repairs or extensions. 

There is also a risk to the reputations 
and businesses of installers, contractors, 
and retailers if they are found to have used 
or sold counterfeit products. 

"Buying counterfeits has long-reaching 
consequences," says Berry. "At PG 
Bison, we continuously invest in our 
manufacturing facilities, product ranges, 
marketing material, technical support 
and customer relationships to ensure our 
products remain the trusted brand across 
Africa. When our trademarks, brands 
and products are counterfeited, it places 

our customers at risk. If the counterfeit 
market continues, it will also put our 
investments, local jobs, and the local 
manufacturing economy at risk. If you 
have any doubt about whether a board 
you have purchased is a genuine PG Bison 
product, do not hesitate to contact your 
local PG Bison sales representative, and 
we will help you confirm if it is the real 
deal. PG Bison's regional sales contact 
details can be found on their website"

www.pgbison.co.za

Beware counterfeits 
and cheap 

alternatives when 
it comes to your 

kitchen cupboards 
(and BICs)
by PG Bison

Quick Checklist
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Where it all began
In 2020 Versailles Luxury began 

with a vision of opulence and expert 
craftsmanship coupled with a pure passion 
for luxury items, which burgeoned into a 
work philosophy encompassing the values 
of passion, dedication and attention to 
detail. Products are sourced from Africa 
and Europe and crafted from the highest-
quality animal skins. Some signature 
bestsellers include the now sold-out 
Mars Croc Briefcase, the Croc Hayden 
Traveller, and the Karina Bag.

What lies ahead…
Versailles Luxury is thrilled to be part 

of Hyde Park Corner says owner, Rachelle 
Choudury: “We believe Hyde Park 
Corner offers the appropriate targeted 
consumer base and it is the ideal place 
to capture our intended audience. Our 
goal is to continue our ethos of excellence 
and customer satisfaction from our new 
location. The sky really is the limit for 
Versailles Luxury!”

Visit Versailles Luxury store at Shop 
UM52 on the Upper Mall (closest parking 
entrance P6) at Hyde Park Corner 
on the corner of William Nicol Drive 
and Jan Smuts Avenue in Hyde Park, 
Johannesburg.

www.versaillesluxury.com

Hyde Park Corner is no stranger to 
innovative and immersive brand 
experiences, and the addition 

of a new luxury retailer checks all the 
bespoke boxes you would wish for. The 
brand new Versailles Luxury store on the 
Upper Mall well and truly raises the bar 
as a treasure trove for those in search of 
top-quality luxury items and exceptional 
customer service to match.

Versailles Luxury is where you will 
discover statement pieces including 
deluxe crocodile leather handbags, 
wallets, purses, belts all adorned with 
gold fittings. This should be your first 
port of call: whether you are looking 
for something to spoil yourself or an 
extra special gift for someone dear, you 
are guaranteed an unforgettable luxury 
shopping experience the moment you 
walk through the doors.

Versailles Luxury boasts a unique 
heritage derived from the Palace of 
Versailles. Each one of their magnificent 
creations is an object of desire imbued 
with timeless style and made to last a 
lifetime. Store owner, Rachelle Choudury 
is committed to providing their customers 
– ranging from business people to 
collectors of luxury goods - with not only 
the best of the best in terms of product 
offering, but a world-class luxury retail 
experience with a dedicated and highly 
experienced team on hand to meet their 
every need.

TRADE WINDS
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Your new favourite 
luxury retailer now 

at Hyde Park Corner

Versailles Luxury croc collection

Versailles Luxury inside marble wall

Versailles Luxury VIP section glass wall

Versailles Luxury inside VIP sectionHyde Park Corner Versailles Luxury shopfront

Versailles Luxury croc Ladies Purse & belt

Versailles Luxury floor lounge

Versailles Luxury Croc Sneaker
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A t the IID, beyond our role of 
supporting our members, we 
have also been working towards 

giving back to communities by utilising 
our skills and services in a broader and 
more meaningful role.

At the IID, we are deeply involved 
in student support, mentoring, job 
shadowing, and guiding designers onto 
their chosen paths by opening doors that 
would ordinarily not be open to them, 
and by ensuring a strong networking 
access to all our members. But, we have 
also realised that within our organisation 
sits the best in the design world, and we 
wanted to channel this level of creativity 
into projects than can bring about much 
needed help in communities. 

In just one year, we put the call out to 
our directors and committee members to 
assist us in identifying social projects of 
importance, that we could get involved in 
to help transform these establishments, 
by using our vast network of designers, 
corporates and friends to join us and 
create the change we all want to see.

As designers, we all have worked on 
projects where there have been leftover tiles, 
old sinks that have been ripped out but are 
still in good condition, or even old furniture 

that needed to be disposed of. So rather 
than than disposing of the furniture, tiles, 
sinks, let us help those  who are in desperate 
need of these items.

This allows  our projects to have 
additional meaning. As we were setting 
up this initiative, our members have been 
eagerly volunteering their time, expertise 
and products that they are ready to share, 
give away and or donate to our worthy 
causes. Our corporate members such as 
paint, kitchen, tile and carpet suppliers are 
already ready to deliver to our sites and 
get to work! And even our designers were 
raising their hands at our first meeting to 
be counted for our initial project.

At the IID we wanted our Social Projects 
to extend beyond a one day campaign, 
and our mission was to identify areas and 
environments where we could have real 
and long term involvement with notable 
and sustainable impact, because what we 
are setting out to do, is not a quick fix but 
a substantial change of making others’ 
lives better – others whose lives would be 
transformed for the better because of this.

The IID has partnered with Safari 
Investments RSA Limited (Safari) is a 
REIT (Real Estate Investment Trust) 
listed on the JSE specialising in retail 
property investments in rural areas. 
Safari is passionate about positive change 
in the communities surrounding its 
centres. Safari realised that the property 
industry carries a wealth of platforms 
and opportunities for impact. Their 
CSI initiatives are formed around 
education, and the social upliftment 
of local communities to draw young 
entrepreneurs and small businesses to 
benefit from skills development and 
networking opportunities.  We invite 
you to explore our initiatives and 
join us on the road to positive change 
by taking part in our programmes.  
https://www.safari-investments.com/
corporate-social-investment

Project 1:  Workshop Space - Nkomo 
Village, Atteridgeville

The Jewels of Atteridgeville project 
commenced in 2019 in partnership with 
HM Pitje Foundation. The mission is to 
grow the art and craft industry for the 
youth of Atteridgeville through training 
and entrepreneurship opportunities. 
Safari donated 270m² of commercial 
space at Nkomo Village shopping centre, 
now serving as a well-known arts and 
entrepreneurial hub in the area.

Various art lessons, work readiness 
programmes and entrepreneurial work-
shops have been launched here. Some 
include presentations by Giggs Kgole, 
internationally established artist from SA; 
the curator Nomaza Nongqunga Coupez 
from Undiscovered Canvas in France; and 
weekly CV and work readiness programmes 
by the Department of Labour and SARS.

Safari also partnered with Ladies in 
Business Network (1,200 ladies) now 
hosting regular flea markets. Rewatu 
Solutions approached the ladies to assist 
them with an online sales platform named 
KasiRadar. Safari granted space next to 
the workshop hub as a depot and these 
ladies can attend these workshops.

Challenge: Safari sponsors the venue 
and administration of these workshops. 
The challenges are beautifying the space 
and catering for the attendees, especially 
for school kids who attend after school.

Project 2:  Bud Mbele Primary School - 
Atteridgeville

At Safari giving means way more than 
donating, it is all about making a lasting 
difference. Safari embarked on a journey 
of impact in 2020 by joining hands with 
an NPO called Education is our Future. 
This intervention focuses on upliftment 
of literacy and mathematics in rural 
schools.  The programmes are exceeding 
our expectations.  A culture of “love for 
the reading word” was established and 
has reached Bud Mbelle Primary school 
in Atteridgeville. It has now become a 
challenge for the school, with limited 
space for gatherings, to accommodate up 
to 70 learners in some classes. 

Challenge:  Safari launched a library but 
the space is in need of an interior make-
over to enhance the reading experience 

for the little learners. The staff room also 
requires beautifying. The playground is 
a blank canvas for anything creative like 
painting of games such as hopscotch, 
learning the alphabet or other educational 
games and simulations.

Project 3:  Halaletsang Safety Home – 
Atteridgeville

This shelter, started by Mama Karabo, 
is home to 48 vulnerable children varying 
between the age of 5 to 18.  Safari has 
supported this home since 2019, when 
an abandoned clubhouse became their 
home. Jakaranda FM sponsored beds and 
blankets, but they still had many challenges 
and evacuated the premises in 2022 due to 
unhealthy circumstances. The home is now 
situated in a building originally earmarked 
for crèches in Atteridgeville.  

Challenge:  The building has been 
vandalised over the years and there is no 
workable kitchen. There are no curtains 
or cupboards, or basic linen, and the raw 
wood furniture needs a coat of paint. The 
lounge and seating areas are also bare 
and dilapidated, and need furniture. This 

home has huge potential to become a place 
for teaching orphans entrepreneurial 
skills, establishing a vegetable garden and 
creating learning opportunities.

At Safari we know that if we join hands 
we can through our actions, however big 
or small, open doors, shift boundaries 
and stimulate change for the better of our 
communities and society as a whole

We call upon our members, friends, 
colleagues, corporates and associates to 
join us in whatever way they can. Together 
we can complete the project faster and 
be able to take on and tackle more areas 
where our services are desperately needed.

Email Maria for further information 
and discuss how you can get involved. 
maria@iidprofessions.org.za

www.iidprofessions.org.za

IID Social 
Responsibility 

Project

Halaletsang safety home

Halaletsang safety home

Nkomo Village

Nkomo Village

Halaletsang safety home
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The KSA recently wrote an article 
for LinkedIn to try and highlight 
the challenges our industry 

is facing in the face of monumental 
loadshedding.  We would like to share this 
article with you.

Adjusting to the new norm - the impact of 
loadshedding on the kitchen industry and 
how we need to adjust.

Loadshedding has had an impact 
on all of us, but few more so than the 
manufacturing sector. The South African 
kitchen industry has had to fight for 
survival over the past few years, and if 
we are going to see it remain intact, then 
consumers, developers and industry 
professionals are going to have to embrace 
a change in attitude and become far more 
flexible.

The massive loadshedding, particularly 
in Gauteng, not only has an impact on 
the manufacturing process of a kitchen, 
but  also the design (lack of power for 
computers and WIFI) and installation too 
(lack of power for tools on site). Other 
manufacturers linked to the kitchen 
industry like stone and surface fabricators 
are similarly affected.

You might say that any business worth 
its salt should be able to put facilities in 
place to offset this impact, but most kitchen 
companies in South Africa are small to 
medium enterprises with niche skill sets that 
are in short supply. While most have taken 

steps to have generators or solar installed 
in their factories, this is costly and can 
only power a percentage of the machinery 
needed and for limited time periods. The 
massive costs to install solar and the ever 
rising cost of diesel are also prohibitive for 
smaller businesses. On site the impact of 
load shedding continues. A simple solution 
- a generator on each site? The cost for a 
company to have a generator on each site 
they are working on is untenable. A kitchen 
company can be operating on multiple sites 
at any one time, and unless they drastically 
increase their costs to the customer, 
facilitating this is an impossibility. 

All kitchen companies reply on their 
suppliers for materials, components and 
off-site production. Over the past few 
months we have seen this supply chain 
harshly hampered due to import issues, 
rising costs of transport, strikes, and the 
war in the Ukraine. Loadshedding has 
added to these challenges. Basic logistics 
are hampered due to traffic lights being 
out, and stock processing is slowed 
down due to computers being offline. All 
these small issues accumulate, and have 
an impact on the company's ability to 
deliver a finished kitchen in a specified 
timeline. While the customer has paid 

good money for a finished product, and 
in an ideal world, should not have to 
concern themselves with the company's 
challenges, this is simply no longer viable. 
Issues like these are out of the companies' 
control and totally unpredictable. If we 
are going to see reputable, skilled kitchen 
businesses survive we need to adjust our 
expectations.

Key to this will be:
• Establish good communications with 

your kitchen company so that all 
parties are aware of the loadshedding 
schedules that will impact them on 

and off site, so that plans can be made 
to work round them.

• Being flexible with completion 
timelines - while we can't give the 
companies an indefinite timeline 
to complete work there needs to be 
a leeway given, without penalties, 
should loadshedding or any 
other issue that may result due to 
loadshedding come into play.

• If timelines can't be flexible then 
negotiate with the company on how to 
cover the costs of an onsite generator.

• Ensur contracts are fair and have 
an allowance for issues that are 

outside the company's control. 
Contracts like the JBCC contract are 
particularly inflexible when it comes 
to managing timelines for sub-
contractors like kitchen companies 
and require contract management 
often way out of the companies, 
capabilities.

In this time where we are desperate 
to retain key skillsets, increase local 
manufacturing and employment, 
protecting niche market manufacturers 
like kitchen companies and stone and 
surface fabricators, and their related 
suppliers is vital. For the foreseeable 
future this will take us working together - 
manufacturer, supplier, builder, developer, 
industry professional and consumer. In a 
time where we seem to have lost a little 
compassion, understanding and flexibility 
we need to dig deep and bring it to bear 
to ensure those in the industry as a whole 
are supporting one another rather than 
dragging each other down.

www.ksa.co.za

KSA Update
January 2023
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VELLO, the company behind the 
award winning, ultralight, folding 
e-bike, VELLO Bike+, today an-

nounced its latest innovation, the VELLO 
SUB Smart Utility Bike. The SUB is one of 
the lightest cargo e-bikes ever built and is 
the culmination of years of knowledge and 
engineering expertise developed building 
the world’s best folding bikes, as well as 
VELLO’s previous pioneering Cargo bike 
concept, the ‘Biquattro’.

The SUB will initially be built in two 
configurations, a flagship titanium model 
weighing just 24kg, and a chromoly steel 
version at 28kg. The incredibly low weight 
has been achieved by utilizing VELLO’s 
minimalist, pure approach to design, 
stripping all unnecessary weight from the 
frame, and then matching it with some 
of the best components available on the 
market.

Ultrawide 20” Schwalbe tires keep the 
centre of gravity low and provide a stable, 
safe, and easy to manoeuvre bike regard-
less of whether it’s loaded with cargo or 
passengers.

The SUB is just as capable as much larg-
er, heavier cargo bikes, with space for two 

passengers as well as a front cargo rack. 
With a total system load of 210kg the SUB 
can act as a viable car replacement for 
trips to the supermarket, or for perform-
ing the morning school run.

Its standard bike length (180cm) means 
it can still be taken on a train, or fitted to a 
bike rack for weekends away. A collapsible 
handlebar and folding pedals allow the 
SUB to be reduced in width to just 29cm, 
perfect for safe storage inside your home 
or apartment, where stor-
ing a typical cargo bike 
would not be possible.

The SUB uses pre-
mium components, in-
cluding the latest 600W 
(250W Rated) Bosch Car-
go Performance Line motor 
with 85 NM of torque that 
will make short work of get-
ting multiple passengers and 
heavy cargo around town. The 
motor is powered by two 545Wh 
Bosch batteries, enabling a poten-
tial range of up to 250Km. A Gates 
Carbon belt drive is matched with 
an Enviolo internal gearing system 

to offer a practically maintenance-free 
drivetrain with a 380% gearing range, 
while the four piston Magura MT-4 hy-
draulic disc brakes offer unmatched stop-
ping power to ensure safe operation when 
carrying heavy loads.

A key part of the design process was to 
make the bike as versatile as possible. To 
address this, VELLO has developed a tool-
free, quick release accessory system that 
enables you to change the configuration 

of your SUB quickly and easily. 
Furthermore, child seats 
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PRODUCT
DESIGN

VELLO Presents New SUB - Smart Utility Bike  
- the World’s Lightest E-Cargo Bike

Wien, Austria

and cargo baskets can be quickly fitted and 
removed, tool-free, thanks to the MIK HD 
safety system that saves you fiddling with 
complicated brackets or mounting sys-
tems.

VELLO SUB is available to pre-order on 
Indiegogo, with an expected delivery date 
of Autumn 2023. Indiegogo backers will 
receive exclusive pre order prices starting 
at EUR 2.999 for the single speed config-
uration, and EUR 3.499 with gears. The 
VELLO SUB Titanium will be available 
for pre-order at EUR 3.749 in single speed 
configuration, and EUR 4.249 with gears.

VELLO has a history of successful In-
diegogo campaigns, with the original bike 
and VELLO Bike+ being supported by 

nearly 500 backers to the tune of over 
1 Mio USD.

Technical sheet
• Frame: unisex, Cro-
Mo / Titanium, integrated ca-
ble routing
• Colour: blue or 
copper / brushed titanium 

• Size: one size (fits rid-
ers 150 cm to 200 cm) 

 
 

• Grips: ergonomic grips
• Fork: VELLO SUB /Material: alu-

minium/ 20'' /IS-intake/ Thru axle /
for tires until 60-406 (20x 2,35) /In-
tegrated cable routing

• Saddle: gel saddle with carrying 
handle

• Seatpost: VELLO/Ø31.6/400 mm
• Telescopic stem: height adjustable 

and rotatable to 90 degrees, without 
tools (by.schulz/Speedlifter Twist/
T15)

• Stem: adjustable without tools, Sato-
ri/EZ3 with SP Connect mount (fits 
riders from 150 cm to 200 cm)

• Belt drive: Gates Carbon Drive/
CDX/168T

• Front belt ring: belt, Gates Carbon 
Drive/CDX/ 60T

• Rear belt sprocket: belt, Gates Car-
bon Drive/CDX/ 22T

• Brake system front/rear: Magura®/
MT4/ Four-piston-disc brakes

• Brake disc front/rear: Magura®/
MDR-C/160mm/6-hole mount

• Front hub:VELLO/36-holes/12x100/
Thru axle

• Rear hub: Enviolo/Heavy Du-
ty/36-holes/148 mm (with gears)

• Gearshift: Enviolo/TR
• Tyres: Wide 20’’ Schwalbe Pick Up 

20x2.35 (60-406) for extra stability 
and comfort

• Motor: Bosch®/Performance Line 
CX (Cargo Line)/GEN4/85 Nm/
Smart System (GPS-tracking-ready)

• Charging time: 4,5 Stunden (full 
charge)

• Battery: Bosch®/1x 400 Wh or 
545Wh(optional) PowerPack bat-
tery/ Dual Battery Ready

• Battery charger: Bosch®/4A (230 V)
• Range: up to 250 km (dual battery)
• Pedals: VELLO full-aluminium 

folding pedals
• Front lights: Supernova/Mini 

2-LDM (StVZO-approval)
• Rear lights: Supernova/TL3 Pro with 

brake light function for more safety
• Rear rack (not detachable from the 

frame): Load carrier with payload 
100kg/Aluminium/with integrated 
MIK-HD System/Footboard-ready

• MIK-HD integration: compatible 
with all MIK und MIK-HD accesso-
ries, amongst other tool-free mount-
ing of up to two child seats

• Front carrier adapter system: en-
ables tool-free mounting of various 
front carriers and bags (carrier block 
included)

• Metres of development: 2,25m - 
8,55m (with gears)

• Permissible total weight: 210 kg
• Weight of SUB: approx. Titanium 24 

kg (Single Speed), 25 kg (with gears), 
Cro-moly 28 kg  (with gears) 

• Dimensions folded: H:85 cm x L:180 
cm x W:29 cm

www.en.vello.bike/pages/sub
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Origami, a favorite Jumeirah neighborhood eatery and 
homegrown Dubai concept, now has a new home at The 
Dubai Mall. The restaurant, launched in 2014 to offer a 

fresh take on quality-grade sushi in Dubai, has an entirely new look 
at its recently opened branch.

Designed by Dubai-based VSHD Design, Origami’s interior 
makeover features simple forms in natural materials, and organic 
shapes reflecting the simplicity and minimalism of traditional 
Japanese culture. Its architecture presents a temple-like structure 
covered in a dense texture of clay, with its grey hue emphasizing 
the earthy material. The texture of the walls is further accentuated 
by plays of light and shadow, coupled with dim lightening that 
echoes the ambiance of old underground Japanese sushi bars. Other 
additions include black matted tiles, draped seating, and textured 
glass partitions, providing the eatery with a new and authentic dining 
experience. The design evokes feelings of intrigue and mystery, as 
well as comfort, nobility, harmony, and luxury, all wrapped within 
the gentle ebb and flow of contemporary interiors reminiscent of the 
Japanese philosophy of finding beauty in humble simplicity.

VSHD’s design approach was all about creating a one-of-a-kind 
dining experience. Guests walk through six-metre thick rectangular-
like columns into a space marked by a sense of secrecy - a place to 
escape and retreat from external noise for a moment of solitary or 

COMMERCIAL 
INTERIOR

Bar details & Stools by Collection Particuliere

Built-in seating area for dining

Sushi Bar Details with stools by Skyler Morgan

Full shop front

Dining area with chairs by Stahl & bandOrigami Shop front

Origami Sushi
Dubai, United Arab Emirates
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communal dining and contemplation.
While designing a space within The 

Dubai Mall has its challenges - notably 
the busy aesthetic ambiance of a shopping 
mall - VSHD designed the entrance like 
a transitional space between the mall’s 
corridor and the main dining room of the 
restaurant. On one side, a small retail space 
sells chocolates, and on the opposite side, 
a low bar with stools hosts clients waiting 
to be seated inside. Importantly, the solid 
shop front façade made of rammed earth 
clay and glass bricks boasting a dark grey 
colour evokes a feeling of intrigue meant 
to draw people inside, with the hope that 
they might decide to stay for a sushi meal. 
Furthermore, the narrow entrance to the 
restaurant area is designed to control the 
intensity of natural light emanating into 
the main dining room. Inside, guests Dining area with chairs by Stahl & band Rammed Earth clay and Glass Blocks details Entrance to Restaurant

Transitional Space with bar seating, also used as a waiting area.Transitional space between the Mall's corridor and the 
restaurant used as both a waiting area and a retail space.

Main dining room with an elevated sushi bar Slanted massive walls with concealed lighting.
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will discover a dim area that once again 
reflects the ambiance of underground 
Japanese sushi restaurants.

The main dining area offers an 
impressive variety of seating arrangements 
spread across two levels. On the first 
level, built-in seating located along the 
parameter of the space offers flexible 
seating that can be rearranged according 
to the needs and desires of each customer. 
The second level features a sushi bar with a 
light box where diners can also view sushi 
chefs at work as they prepare their meal. 
The dark ambiance of the space creates 
a cocoon of comfort within a minimalist 
space where basic black tiles have been 
used to cover the walls, and built-in 
furniture offers a humble effect. Overall, it 
is the lines, the materials, and the colours 
incorporated within VSHD’s design that 
uphold a Japanese sensibility and spirit, 
while still appealing to a modern sense of 
luxury.

Technical sheet
• Name of Project: Origami Sushi
• Location: Dubai, United Arab Emirates
• Area: 156 m2 
• Lead Designer: Rania M Hamed
• Senior Designer: Arianna Cardin
• Project Manager: Bryan Miranda
• Photographer: Oculis Project

www.vshd.net/projects/origami-sushi

An overall dimmed environment with task lights 
used to highlight the dining tables

Dining table details

The built-in seating area along the 
parameter of the dining room.

Hello Summer
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HELLO 
SUMMER

When the weather turns 
warmer it seems everything 
is better done outside: the 

urge to soak up the sun around the pool, 
hosting a group of friends for dinner or 
simply relaxing away a summer day from 
the seat of a shady lounger.

Outdoor living spaces like their indoor 
counterparts are greatly enhance by 
varied colours, textures and accessories.  
Cushions and throw pillows provide 
wonderful comfort for lounging and 
encouraging guests to linger a bit longer.  
Two popular materials are solution-dyed 
acrylic and spun polyester as they resist 
moisture, mildew and staining.  One 
can create a cosy lounging spot with 
the addition of a carpet or rug made for 
outdoor use.

One area of the home that has the 
furthest in terms of design over the years is 
the outdoor living space.  These were just 
spaces in which to place a patio furniture 
set and maybe a grill.  These days, people 
are including televisions, entire kitchens 
(including the kitchen sink) and dining 
areas fit for a restaurant.  Many outdoor 

living spaces have fire pits that are works 
of art, and sometimes even full fireplaces.

One of the key ways in which outdoor 
living spaces have evolved is the inclusion 
of technology.  Thanks to the modern 
convenience of flat screens, it is easier 
than ever to hang a television anywhere.

Nowadays outdoor spaces feature 
entire kitchens.  This means there are 
spaces for small refrigerators, a variety 
of cooktops and sinks outdoors.  Modern 
outdoor kitchen appliances also tend to 
come in stainless steel.  A common design 
aesthetic is to put stainless steel in stone 
or brick.  The rustic stone and modern 
stainless steel combination creates  an 
interesting contrast.  The stone also helps 

anchor the appliances in place and gives 
them a more outdoor look.

A classic mainstay of an outdoor space 
is the fire pit.  Many of us have spent fond 
evenings relaxing around the fire as the 
heat of the day dissipates.  Fire pits have 
adopted an artistic feel over the years 
looking more like ‘fire features’ than 
traditional fire pits.  Another development 
is taking the traditional fireplace from 
inside the home and placing it outside.

Perhaps it would not be a full outdoor 
living space without bringing the dining 
room outside.  Outdoor dining spaces 
these days are so detailed that they look 
like they belong indoors.  Some outdoor 
living spaces show off long, full tables 

Hello Summer
by Stienie Greyling

similar to those one would see in a dining 
room.  Others make use of bar areas 
that resemble kitchen islands.  With so 
many options surrounding space and 
materials, the outdoor dining space is 
truly customisable.

Great outdoor furniture brings comfort 
and function to the deck or patio.  It allows 
the indoor rooms to move outdoors.  For 
instance, weatherproof tables and chairs  
bring a dining room outside, and relaxing 
rockers or chairs create a living room that 
has a cover of blue sky for its ceiling.

Wrought iron has been common in 
the past, but due to its heavy weight, a 
tendency to rust and high maintenance 
requirements it is no longer common in 

modern outdoor settings.  These days the 
most common metals used for modern 
outdoor patio furniture are aluminium 
and steel.  Wrought iron is one of the 
most durable and longest lasting type of 
outdoor furniture available.

There are different types of blinds that 
can be installed on the patio windows.  
Some of the most popular options include 
roller, Roman and Venetian blinds.  Roller 
blinds are a great choice for rooms that 
receive a lot of sunlight as they can be 
easily pulled down to block out the light.

A window shutter is a stable window 
covering installed for the security, privacy 
and to prevent outside elements from 
entering a patio.

There are many two main types of 
window shutters, interior window and 
exterior window shutters.  Full height 
window shutters, covering the window 
from top to bottom allow total privacy as 
well as the amount of light required in a 
room.  They also reduce the noise from 
outside.

Having retractable awnings around a 
home or patio is a great way to provide 
shade when required and sunlight when 
not required. They can also help keep the 
weather out of outdoor living spaces. 

A motorised awning is the first step 
to making life outdoor at home more 
pleasant and convenient.  From a smart 
phone one can close the terrace awning 
with one tap. Giveing a single command 
to a smart speaker creates exactly the right 
ambiance, the lights switch on and the 
music starts playing.
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With the world seemingly 
turned upside down due to 
pandemic travel restrictions, 

the effects of global warming, conflicts, 
an energy crisis, and more, the time has 
never seemed more urgent for a refuge 
with a high level of self-sufficient energy 
and the ability to remain mobile despite 
mounting challenges.

Crossboundaries has re-designed a fully 
solar-powered motorboat with high-end, 
tiny-home characteristics that enable it to 
function as a slow-motion traveling nest.

The exterior’s resemblance to a bus on 
the water sparked the interest of the new 
owner, and with enough space to invite 
family and friends aboard for a getaway, 
she named the personal re-energizing 
retreat “Fàng Sōng”, which translates from 
Chinese into “Relax”.

 
A transient space

Itinerant forms of architecture were 
first performed out of necessity and, 
more recently, out of willingness - the 
current architectural agenda debates our 
notions of public-private and temporary-
permanent. A home that was once linked 
to real estate ownership now shifts to 

a network of commodities that can be 
moved to different places.

As Archigram already put it in 1964 
with The Walking City: “One of the great 
attractions of urban living is the notion of 
being able to easily access all the services 
and goods you need. But what if those 
services came to you?”

A House that floats: Compact and 
transformable

This compact space is a perfect match 
for Crossboundaries because it allows 
for testing flexibility in micro-dwellings 
where each room assumes multiple 
programmatic roles. The appeal of water 
in this project is to explore the possibility 
of adapting, while challenging assumed 
and conventional norms.

With an overall length of about 15m, 
and a maximum width of a bit over 4m, 
the boat includes a set of interlinked and 
multi-purpose areas.

The boat's colour palette celebrates 
creativity, and it is highly customisable 
and extremely practical. Functionality 
improvements include a fully hidden bed 
with a function to close the “helmstand”, 
which hides the more technical equipment of 

Fàngsōng on the water

HELLO 
SUMMER

Solar + Design =  
Tiny Home on the Water

Berlin, Germany

"Boat office"

Helmstand

Bed in use

Transformable sofa in living area

Kitchen area
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the boat, achieving a calmer sense of home. 
Additionally, it includes a pop-up table for 
the kitchen area, and a hidden foldable desk 
included in a cabinet, providing a “work-
from-home” environment.

A living machine: Technical and 
sustainable integration

Research in material quality 
and durability led the concept to a 
craftsmanship level. With a results-
driven approach and virtual project 
management, some actors, including the 
local master carpenter, were key in the 
execution phase. The boat is "smart and 

self-powered" due to a set of innovative 
solutions in terms of solar energy, heating 
source, water, and waste management.

On sunny days, the houseboat is fully 
self-reliant on its solar panels, with an 
average range of 50km per day. A pellet 
stove, remotely controlled by an app, 
was installed to satisfy heating demands 
with a source of renewable energy. In the 
future, the owner plans to add a water 
purification system and a biological 
sewage treatment unit to upgrade the boat 
for long journeys.

This 'Tiny Home on the Water' can be 
conceived as a unit of the city, containing 

a comprehensive set of urban resources.
Ideally, in the future, people can free 

themselves from too many possessions 
and embrace denser, high quality spaces 
that enable more flexible ways of life.

Technical sheet
• Location/mooring: Germany, Berlin, 

Stößensee
• Client: Marianne Friese, Berlin
• Gross area: 62m2
• Design period: January 2020 - 

October 2020
• Construction period: October 2020 - 

February 2022
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• Completion time: March 2022
• Architect: Crossboundaries, Beijing
• Partners in charge: Binke Lenhardt, 

Hao Dong
• Design team: Marijana Simic, Silvia 

Campi, YU Hongyu, YU Zhaoxiong
• Collaborators and co-creators: 

Brettmen, Berlin - Anselm Breig and 
chief carpenter Malte Spiess

• Consultant, technical installations: 
Benedikt Riepe, Berlin

• Consultant, bathroom installations, 
paintwork: Mirko Kriebel, Berlin

• Consulting and installation pellet stove: 
Woitha, Berlin - Oliver Schwarzer

• Upholstery: Krebes, Berlin
• Glass film printing and installation: 

Werberitter, Berlin
• Photographer & Video clips: Johanna 

Link, Munich
• Video creation: Elena Gamez Miguelez

www.crossboundaries.com
Tiny home on the water Bathroom shower area

Practical storage space 
underneath flooring

Sofa detailing

Removable kitchen table

Sliding windows allow for 
connection to nature

Backsplash in Kitchen areaOn the outside deck



36    Issue 262 • dw   37        dw • Issue 262

L ocated in the Dongcheng district 
in the ancient city of Beijing, 
the project consisted of the 

construction of a private courtyard house 
including the refurbishment of an existing 
Ming Dynasty building along the street. 

In the design process, it was important 
to give a clear reading of the old and the 
new while connecting both in a coherent 
architecture. The brick wall surrounding 
the plot and the old building's structure 
were kept untouched, and two parallel 
buildings were added to create a 
succession of three courtyards. The new 
construction takes reference from the 
surrounding architecture and reinterprets 

it a contemporary way: the double pitch 
roof of traditional tiles is preserved 
but with lower slopes and longer eaves, 
and the traditional wooden structure is 
replaced by a combination of a thin steel 
structure and wooden rafters.

The series of courtyards will provide 
different degrees of privacy increasing 
while progressing inside the building. 
The guest room and living spaces of 
the house will be organised around the 
first courtyard, while the second and 
third patios will be totally private with 
bedrooms a study room.

The three buildings are connected 
together by a black steel canopy, made as 

HELLO 
SUMMER

Dongcheng 
Courtyard House

Beijing
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thin as possible with its structure hidden 
from the observer. It generates the entrance 
and creates covered passages between 
the different buildings. This horizontal 
line also creates a common limit for the 
glass frameless windows for both existing 
and new architecture, and creates sun 
protection for the south façades.  

Three concrete elements are then added 
to the system: two opaque "boxes" hosting 
the bathrooms are inserted like plug-ins 
in the architecture, and a concrete frame 
creates a supplementary bedroom behind 
the living room.

Most of the plot being previously 
unbuilt, it was possible to create an 
underground space, where the swimming-
pool and gym were set-up. It is naturally lit 
by a patio on the north end of the plot, and 
by a linear ceiling window on the side that 
let the structural beams appear and play as 
light reflectors for the underground space.

A strong contrast is created between 
the ground floor, merging discreetly in 
the ancient city context with references 
to the Chinese traditional roof, and 
the underground expressing a brutalist 
architecture, where concrete as a single 
material creates an interesting scenery of 
light and shadows.

Project Information
• Project name: Dongcheng Courtyard House
• Project type: Architecture Design, Interior 

Design, Landscape Design
• Project status: Concept
• Principle designer: Johan Sarvan, Florent Buis
• Design period: 2022 Feburary to October
• Interior space area: 660 sqm
• Materials: Sanitary ware – SARVAN
• Image copyright: JSPA Design

www.jspa.fr

More Textures
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itself, but is one of the biggest contributors 
of texture in a home.  Its ambient glow 
can transform an entire space into one of 
incredible softness or, conversely, one that 
is hard and harsh.

Texture is also a way to create accents.  
Interior designers will use texture to add 
what is referred to as ‘visual weight’.  In 
other words, how an object or section 
of the room is able to draw attention to 

itself.  Contrasting textures is one way to 
make certain aspects stand out more than 
others.

Interesting textures are not only 
pleasing to look at, but when contrasted, 
they are great providers of balance too.

Look beyond the obvious areas of fabric 
such as sofas and armchairs, and do not 
leave curtains, blinds and lampshades out 
of the equation.  One can also evolve these 
textural contrasts as the seasons change.  
For example, a linen sofa might go 
from having cotton and silk cushions in 
summer to velvet and faux fur in winter.

Add textured furniture.  Furniture 
texture is worthy of exploring especially 
as one is most likely to come into physical 
contact with it.  Imagine running your 
hand over a cool, smooth marble table, 
eating off a rustic oak dining table, opening 
the drawers of a shagreen-lined chest and 
relaxing in an opulent velvet sofa.

Is texture one of the seven elements of 
Art?

Elements of Art: The visual components 
of colour, form, line, shape, space, texture 
and value.

In the visual arts texture is the perceived 
surface quality of a work of art.  It may 
be perceived physically through the 
sense of touch, or visually, or both.  Our 
experience of texture in visual art relies on 
our experience with the physical world.

Texture constitutes an important 
chapter in fashion design.  Because texture 
greatly affects the look of a garment, the 
feel, its lucidity in a way that influences  
the appearance of the person wearing the 
garment.

Texture does not always have to be 
obvious.  It is these subtle differences as 
your eye moves around the room that are 
the most alluring.

MORE 
TEXTURES

Texture is, quite simply, an 
object’s physical feeling or visual 
appearance.  Everything from a 

nubby bouclè throw to a cane screen and 
a suede wall to a stone backsplash count 
as texture in a space.

What are the four different types of 
texture?

These can include, but are not limited 
to: fur, canvas, wood grain, sand, leather, 
satin, eggshell, matte or smooth surfaces 
such as metal or glass.

What is texture in Interior Design?
Texture is the buzzword in interior 

design.  It is an essential part of any 
designer's vocabulary, because a scheme 
without texture is a scheme that falls 
seriously short of the mark.

Adding texture to a room involves 
a great deal more than a fringe edged 
cushion here and a rough-sawn wood 
texture there.  It is the precise art of 
blending the rough with the smooth, and 
knowing how to create visual texture, the 
sort that is not tactile at all.

Texture describes the body and surface 
of fabric.  Texture may be rough or 
smooth, coarse or fine, crisp or clingy, 
soft or stiff, thin or bulky, opaque or 
sheer, shiny or dull, heavy or light, or any 
combination of these characteristics.

Every element of a room – flooring, wall 
finishes, furnishings, objects, accessories, 
art, wall panels and décor - allows an 
opportunity to incorporate texture.  One 

of the easiest ways to add texture to a room 
is by using a mix of textures in everything 
from rugs to window treatments, throw 
pillows, blankets, bedding and furniture 
upholstery.

A room’s overall textured feel translates 
in a similar way to physical and visual 
texture, but it also touches on how we 
perceive things. Lighting, for example, 
is neither physical nor visually textured 

fur canvas wood grain Woven fabric satin glass

More Textures
by Stienie Greyling
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It was a short step from table and chair 
to desk and executive chair.

The same concept of ergonomic 
comfort that reigns in the dining area has 
been applied to the office area. The new 
proposals of the Blues collection, designed 
by Giuseppe Viganò, transform the office 
into an innovative and stimulating space, 
striking a balance between creativity and 
productivity. This new collection therefore 
reflects the spirit of the Turri brand.

The new Blues executive desk stands 
out for its dynamism and sinuosity, 
available in wood and leather versions, 
and incorporates the soft shapes typical 
of the Blues collection. This strong visual 
impact is emphasised by the presence of 
two inclined side drawer units, which, as 

A new office idea 
by Giuseppe Viganò

if moved by a blues rhythm, support the 
table top that descends to create a closure 
at the front, in a perfect combination of 
elegance and practicality.

Accompanying the desk, the executive 
chair with its curvy and harmonious 
features, reinterprets the refined shapes 
of the 1950s office workstations into 
a modern style. Comfortable and 
welcoming, like a hug: with a curved 
backrest, it envelops a soft padding and 
invites you to feel at ease, even at work. 
The combination of the five-star steel base, 
the wheels that facilitate movement, and 
the ability to raise and recline the backrest 
all contribute to a feeling of complete 
relaxation. The armchair is available both 
in the executive version with the high 
backrest and in the visitor version, which 
is lower and without a headrest.

A balanced and stimulating professional 
place has positive implications on the 
quality of the work carried out and, above 
all, on everyday life. Feeling good in a work 
environment is essential to carry out your 
tasks, to develop exchange relationships 
and to maximise productivity.

All this acquires even more value when it 
comes to executive offices where company 
management convenes. To the practical 
needs that characterise the operational 
spaces, the Blues executive armchair 
and desk alternate aesthetic needs that 
communicate authority and trust, qualities 

we expect from managers who will be 
invited to experience that space in person. 
Executive offices are important places for 
every business. They are the settings for 
meetings where decision making happens. 
The new Blues elements naturally connect 
professionalism to the modernity of these 
spaces.

The furnishing system designed by 
Studio Viganò, taking into account the 
larger dimensions usually intended for 

executive offices, does not exclude the 
reality of the home office, with which we 
have begun to deal in recent years.

The home office has become ubiquitous, 
due to the health emergency. The Blues 
executive desk and chair offers a solution: 
an agile workstation – a perfect place for 
productivity and one which blends in 
seamlessly with the home environment.

www.turri.it/en

MORE 
TEXTURES
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The innovative HDsurface, 
Geo Outdoor and Perfect 
Combination surfaces comp- 

lete the interiors of an innovative 
architectural project. 

Designed by Peter Pichler, the Mirror 
Houses in Bolzano are a genuine 
example of architecture that looks to 
the future. Surrounded by the beautiful 
landscape of the Dolomites, they deliver 
luxurious living in close contact with 
nature. Natural light enters the homes 
through the large windows, and is the 
real protagonist of the interior as it 
reflects off the pale surfaces and radiates 
through every room. A peaceful place, 
ideal for losing yourself in the beauty of 
the Dolomite scenery. 

Designed for outdoor use, 
GeoOutdoor is the HDsurface product 
for finishing terraces, paths and areas 
around swimming-pools in private 
and public locations. A collection 
which creates the effect of an attractive, 
seamless surface with a contemporary 
look, giving personality to any project 
thanks to a range of 36 colours and a 
striking tactile effect. A ready-to-use 
mortar resistant to foot and vehicle 
traffic, GeoOutdoor combines ease of 

MORE 
TEXTURES

HDsurface at the 
service of Bolzano's 

Mirror Houses.

use with high mechanical resistance 
properties: it is breathable, resistant to 
weather and thermal shock, waterproof, 
and anti-slip thanks to a high degree of 
grip.

Synergising cement and resin, 
Perfect Combination is a water-based 
coloured mortar covering, emblematic 
of HDsurface’s unique ability to expand 
the potentials of continuous surfaces, 
with constant evolution in both looks 
and technologies. A decorative system 
that combines the naturalness and 
spontaneity of cement with the durability, 
elasticity and water resistance of resin, 
enabling the utmost design versatility. In 
fact, Perfect Combination is ideal both 
in the home as a floor and wall covering 
and for application in bathrooms for 
bathtubs and showers, and in large public 
spaces with heavy pedestrian traffic, such 
as the hospitality industry interiors.

Project sheet:
• Year: 2015
• Location: Bolzano, Italy
• Design: Peter Pichler Architecture
• photo: Oskar Da Ritz
• products: PerfectCombination; 

GeoOutdoor

www.hdsurface.it
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Romo South Africa is a market 
leader in supplying imported, 
bespoke fabrics, wall coverings, 

rugs and accessories to the South African 
interior design and trade industry. Romo 
South Africa is the exclusive distributor of 
The Romo Group in South Africa and our 
neighbouring African countries.  Romo is 
the founding brand of The Romo Group 

which includes six established interior 
brands namely; Romo, Villa Nova, Black 
Edition, Zinc Textiles, Mark Alexander 
and Kirkby Design. We are also the sole 
distributor of Romo Basics, Pavoni Italian 
leather and Omexco Belgium wallpaper 
in South Africa. 

Recently launched from Black Edition, 
Muoto is a sensorial album of distinctive 
design that effortlessly pairs indulgent 
bold textures with impactful patterns. 
Tabala is presented in wallcoverings and 
a decorative prints and weaves fabric 
collection. Created with the desire to 

transform a space, to offer comfort 
and instill a sense of calm whilst still 
expressing personality. Director of 
Design and Excellence Emily Mould 
states that:  "The Tabala collections are 
a real play of textures, with luxurious 
satins and silks, as well as charming 
bouclès and natural fibre wallcoverings 
that we feel evelvate the designs to new 
levels of luxury".

www.romo.com 
www.romosouthafrica.com

Black Edition exclusively 
designs fabric and 

wallcovering collections 
infused with rich, 

contemporary elegance. 
Combining fine art with 

innovation, Black Edition 
blends sophisticated textures, 

pioneering weaving techniques 
and artisan effects with a 
visionary colour palette.

Black Edition
by Romo South Africa

Muoto Collection Tabala Fabrics Tabala Fabrics

Muoto Collection

Shapes
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Rectangular rugs are the most 
traditional rug shape and are perfect for 
covering large areas as well as fitting into 
long and narrow spaces.   Circular rugs 
are much more casual and often more fun.  
A round rug is better suited to smaller 
spaces or rooms that are circular in shape, 
but there are some exceptions.

What are the types of kitchen shapes?
There are six basic types of kitchen 

layouts: Island, Parallel, Straight, L-Shape, 
U-Shape, Open and Galley.  The L-Shape 
kitchen is most suited to homes that do 
not need too much worktop spaces while 
the galley shaped kitchen is suitable for 
small home.

What is the best shape for a bathtub?
Oval tubs are particularly striking as 

well as comfortable and can easily be 

incorporated into the bathroom layout 
and design.  Their versatile shape can be 
installed in several different ways to suit 
every style.

How do shapes affect us?
A person’s liking towards a particular 

shape or figure can reveal personality 
and character traits. Similarly, quick 
response to shapes can tell what’s on the 
mind.  Research and tests conducted over 
the years have helped professionals to 
establish meanings of each shape and how 
this can influence human perfection.

While the Ancient Greeks were known 
to be early adopters of geometric design in 
their interiors, because of how it achieved 
structure and serenity, certain shapes will 
always feel that bit more daring and pace-
changing.

SHAPES
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What are the seven shapes?
A heptagon is a seven-sided polygon.    

The word heptagon comes from two 
words: ‘hepta’, meaning seven and ‘gon’ 
meaning sides.

What are the uses of shapes?
Shapes can play important roles 

in the creation of drawings and 
paintings.  Shape can help to create 
complex drawings and paintings, affect 
composition and contribute to the 
balance within a work.  Shape can also be 
defined as a two-dimensional area that 
is defined by a change in value or some 
form of contrast.

How are shapes used in real life?
The best use of geometry in daily life is 

the construction of buildings, dams, rivers, 
roads, temples, etc.  For ages geometry has 
been exceptionally used to make temples 
that hold the heritage of a country.

What are the three basic geometric 
shapes of design?

The three basic shapes are a square, a 
triangle and a circle.  All other shapes are 
derived from these.  Organic shapes, for 
the most part are circular in nature.

Geometric shapes and patterns (formed 
of a series of geometric shapes) are 
everywhere.  They can be two-dimensional 
or three.  They can be angular or they can 
be smooth as an arc.

The regular and irregular shapes 
one learnt about at school (from 

parallelograms to cubes) are different 
from the organic shapes that can come 
from natural objects like plants and 
animal species.

A cushion cover with a quatrefoil motif 
would be an example of a non-geometric 
pattern, whereas a triangle-printed cover 
would pass with flying geometric colours.

When one looks at geometric design 
images, it is easy to home in on textile 
prints rather than the form of key pieces 
of furniture and accessories in the room 
and their innate geometry.  Side tables, 
mirrors, rugs, cushions and even tissue 
boxes are typically represented as a 
strong-sided squares or cubes in stature.  
Coffee tables can be circular, or elongated 
circles in lozenge-shaped forms, and are 
a huge trend right now, and suit central 
pieces of furniture like footstools.

Shapes
by Stienie Greyling
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Norman Mooney is pleased to 
unveil his new installation, 
Windseeds, at Brooklyn Botanic 

Garden from 16 November 2022 to 8 
January 2023.

Introduction
The three Windseed sculptures, 

commissioned for the Brooklyn Botanic 
gardens and standing 12ft, 10ft, and 8ft 
tall respectively, all emanate from the 
same geometric structures. Windseeds 
each work with 80 angular spikes jutting 
out from a convex polyhedron, further 
defining Mooney’s signature starburst 
within the context of the natural urban 
environment of BBG.

Concept
Windseeds substantialise shapes and 

surfaces the artist gleans from nature 
and science. Derived from 'Smoke,' one 
of Mooney’s early sketches, Windseeds 
give volume and mass to a line-and-dot 
composition which reflects Mooney’s 
studies of natural elements. The spikes 
attached to a core structure transform 
clustering patterns on paper into a three-
dimensional entity, blurring the lines 

SHAPES

Windseeds by Norman Mooney  
Brooklyn Botanic Garden

New York, United States
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between sublime artificial objects and 
natural things. A silver dandelion-shaped 
metal mass, the sculpture celebrates 
repurposed man-made objects inspired 
by nature.

Artist Statement
Mooney, who makes works that are 

at once physical and metaphysical, says 
his sculptures “connect our personal 
sense of self with the larger rhythms 

and patterns found in the natural world, 
and give context to our place within the 
greater universal mass that surrounds us.” 
With a notable scale and rather uniform 
aesthetics, Windseeds creates a space for 
people to walk in and around, thus calling 
upon our spatial experience with the 
matter around us.

www.bbg.org/feature/lightscape/
windseeds

dw

SHAPES

dw

The Techno® fabric, designed 
exclusively for Roche Bobois, has 
been designed to perfectly match 

complex shapes, including rounded 
shapes.

Composed mainly of wool, its 
honeycomb structure gives it lightness, 
elasticity and an exceptional ability to 
resist deformations.

Made on a specific loom that allows 
an exceptional fineness of mesh and an 
improvement of the resistance in time.

The fabric obtained with the 
"honeycomb" motif is then applied on 
a base in contrasting polyester in three 
possible variations:
• Techno2D® fabric: ‘Honeycomb’ 

motif applied on a tone-on-tone 
polyester base (16 colours)

• Techno3D® fabric: ‘Honeycomb’ 
motif (15 colours) applied 
on a black polyester base 

Techno4D® fabric: ‘Honeycomb’ 
motif purple or gray applied on a 
polyester base (8 colours)

The result: a real optical effect of pattern 
depth and increased comfort. The quality 
of the components used and the high 
technicality of this fabric thus guarantee 
dynamic performances previously never 
reached for a furnishing fabric.

This unique fabric, which combines 
visual and dynamic comfort, dresses 
at Roche Bobois the Bubble model 
designed by Sacha Lakic. Its lines, which 
evoke a cloud of bubbles, are perfectly 
matched by this fabric stretchable in 
three directions.

www.roche-bobois.com/en-ZA

INNOVATION
THE TECHNO® FABRIC
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technology, which enriches the reflective 
surface with visual suggestions and is used 
by the team for presentations to clients.

The gold leaf-covered backdrop and 
back lighting bring out the fractures of 
the mirror, which is conceived as a semi-
dynamic object. The effect is almost one of 
an inner current, a pulsating underground 
energy: the same vibrations that animate 
the team at Fabio Mazzeo Architects. They 
are a true creative collective where every 
talent, under the careful and charismatic 
supervision of Fabio Mazzeo, is free to 
express itself. This collective work is what 
shaped the installation, by involving 
artists, painters, and artisans who have 

In the vast entryway of the 17th-
century villa at 167 Via Giulia, a 
striking new reflective installation 

makes an impression on guests and 
visitors.

The effect is magnetic and almost 
unnerving. It is a mirror of wonders, 
something out of Lewis Carroll’s famous 
and dreamlike novel, that guides you into 
an eccentric and visually stunning “other” 
world. Just like Alice’s trip down the rabbit 
hole, it makes you suddenly believe in the 
impossible.

The large, mirrored wall surface, four 
and a half metres wide by four metres high, 
is broken down into several sections, all of 
which move under their own power. The 
structure catalyses the many angles and 
perspectives of the space in an interplay 
of constant reflections, re-situating 
unexpected fragments of the scene in a 
kaleidoscopic, shimmering image.

“As in all our projects, we worked with 
a tailor’s approach, starting from the 
specifics of the setting to create a piece 
that could bring out the unique character 
of a space with such a strong identity. 

In the large 60 square metre hall, empty 
space prevails over solidity. The hand- 
decorated walls depict a forest of Roman 
pine trees painted white on a silver leaf 
base, like a kind of virtual winter garden. 
We wanted to avoid overabundance 
and excess. That led to the idea of an 
installation that is neither authoritarian 
nor imposing, but rather a modern piece 
that can find a harmonious balance with 
its historic surroundings. It was designed 
and built to create a dialogue with the 
interior and to orient the gaze in space, 
rather than capture it,” says Fabio Mazzeo, 
art director of Fabio Mazzeo Architects.

The installation faces and returns 
the image of another precious mirror 
from the Renaissance period: a mutually 
respectful stylistic coexistence between 
two works of art created 500 years apart.

Another prominent piece in the room, 
and part of the changing reflections, is 
an imposing sculpture table designed by 
Fabio Mazzeo Architects.

Aesthetic and functional at the same 
time, the installation is integrated with 
a monitor that uses mirror screen 

SHAPES

The Mirror of Wonders by 
Fabio Mazzeo Architects

Roma, Italy

Fabio Mazzeo
Photo credit: Bianca Puleo

Mirror of wonders - Fabio Mazzeo Architects
Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo

Mirror of wonders -  
Fabio Mazzeo Architects (detail)
Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo

Mirror of wonders -  
Fabio Mazzeo Architects (detail)
Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo

Fabio Mazzeo Architects Headquarters
Photo credit: Courtesy Fabio Mazzeo Architects

Mirror of wonders -  
Fabio Mazzeo Architects (detail)

Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo

Fabio Mazzeo Architects Headquarters
Photo credit: Courtesy Fabio Mazzeo Architects
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collaborated with the studio for years, just 
like in a neo-Renaissance workshop.

Between art, architecture, and design, 
this is a piece that recounts Fabio Mazzeo 
Architects’ way of being and designing, 
inviting us to cross a mirror: on the other 
side, we can imagine and experience new, 
exciting visions of beauty. 

It is also possible to book a visit to 
see the site-specific installation at the 
headquarters of Fabio Mazzeo Architects, 
located on the main floor of Palazzo 
Baldoca-Muccioli in Rome, by emailing 
info@fabiomazzeoarchitects.com or 
calling +39 06 92592411.

Photo credit: Bianca Puleo
Photo credit: Courtesy Fabio Mazzeo 

Architects

www.fabiomazzeoarchitects.com
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Fabio Mazzeo Architects (detail)

Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo
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Fabio Mazzeo Architects (detail)
Styling Alessandro Pasinelli Studio
Photo credit: Bianca Puleo

Fabio Mazzeo Architects Headquarters
Photo credit: Courtesy Fabio Mazzeo Architects

On the Terrace
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ON THE 
TERRACE

With green and ecology as 
the core theme, the project 
is the first cross-provincial 

ecological restoration project in China. 
Through the design of shoal wetlands, 
the conceptual form of simulating the 
migration of fish is introduced. The 
water culture from the south of the 
Yangtze River is integrated into the spatial 
composition, architectural modeling, 
plant system and furniture construction, 

and the sponge system is combined 
with the landscape design to realise the 
positive design mode. The restoration of 
the Yuandang ecosystem truly illustrates 
the “New Space of Jiangnan Culture”.

The ecological design of the shoal 
wetlands is derived from the concept 
of "fish migration" and its relationship 
with the water surface. The water culture 
from the south of the Yangtze River is 
integrated into the spatial composition, 

architectural modeling, plant system, and 
furniture construction.

Leveraging GIS technology to simulate 
the current terrain, measurements of 
height differences and hydrodynamics 
are used to calculate a rational setting for 
the introduction of a sponge system that 
combines with the landscape design to 
realise the positive ecological results.

As part of the landscape design, a 
hidden landscape flood control walkway 

Suzhou 
Huanyuandang 

Ecological 
Restoration 

and Shoreline 
Linkage Project
Su Zhou Shi, China

was introduced, thus abandoning the 
previous rigid method of a flood control 
dike. The design combines the flood 
control shoreline with the landscape.The 
terrain, sketches, plants, etc. are naturally 
integrated with the flood control route, 
so that the walkway can be hidden in the 
whole environment, which improves the 
spatial experience of walking.

The carrying out of this important 
ecological project relied heavily on 

the application of ecologically-native 
materials and advanced design techniques 
in order to achieve the desired landscape 
effects in a cost-efficient manner. 
Additionally, the project adhered to a "low 
intervention" development programme in 
order to reduce impacts on the greater 
ecological environment of the site.

https://mp.weixin.qq.com/s/
i3JHOaghKCM_7ugSBkN6VQ

Aerial view - the whole area
Photo credit: Tus-Design Group Co.,Ltd

Waterside 
Photo credit: Tus-Design Group Co.,Ltd

Aerial view-walking path
Photo credit: Tus-Design Group Co.,Ltd

Aerial view-plants
Photo credit: Tus-Design Group Co.,Ltd

Waterfront walkway
Photo credit: Tus-Design Group Co.,Ltd
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ALL ABOUT 
ART

Investec Cape Town Art Fair reaches 
a major milestone this summer, 
marking a decade as the city’s premier 

visual, contemporary art event. From its 
inception, the fair has connected artists 
with galleries and collectors, while 
showcasing fresh ideas and masterpieces 
in the making.

Returning to the Cape Town 
International Convention Centre from 
17-19 February 2023, the tenth edition of 
Investec Cape Town Art Fair will see 128 
new artists participating, with over 23 000 
visitors - as well as 6000 VIPs - expected.

Here are 10 reasons to diarise the tenth 
Investec Cape Town Art Fair: 

1. It’s the world in a fair
With the participation of galleries from 

across Southern Africa, as well as from 
sub-Saharan centres, Investec Cape Town 
Art Fair has acquired a truly continental 
identity. Galleries represented have come 
from Angola, Tunisia and Ivory Coast, to 
name just a few. Over the past decade, this 
has piqued the interest of European and 
further afar galleries looking to connect 
with the African art market. The art 
fair today is a combination of local and 
international exhibitors, bringing home 
the best of both.

2. Time will bend
The organisers have enlisted the 

expertise of top curators to explore the 
theme for 2023: the notion of time. 

Investigating the passage of experience 
- both personal and societal - will see 
some of the world’s leading practitioners 
putting time in perspective. Among 
those appointed are independent curator 
Natasha Becker (San Francisco, USA), 
art adviser and Curator Dr. Mariella 
Franzoni (Barcelona, Spain ), local writer 
Sean O’Toole (Cape Town, South Africa) 
and art dealer and adviser João Ferreira 
(Lagos, Portugal).

3. SOLO is flying high
SOLO, a special section of the Fair, 

shines a light on the artistic practices of 
emerging and mid-career artists working 
locally and abroad, through curated solo 
presentations. From its first iteration, 
when the special feature explored the 
effects of the digital world on lived 
realities and art-making, it has taken 
audiences through the inner workings of 
a generation of artists who are making 
waves in the world. 

4. Get a glimpse of Tomorrows/Today 
and forever 

Officially titled In and Out of Time, the 
theme of the 2023 Investec Cape Town 
Art Fair is woven together across the 
main exhibitions, where curators Natasha 
Becker and Dr. Mariella Franzoni explore 
Maya Angelou’s, a poem about everlasting 
love and suffering. Tomorrows/Today and 
forever engages with the link between our 
bodies, minds, and social environment; or 
the affective dimension of our experiences 

of time, memory, history, imagination, 
action, and desire. Artists in this section 
include Joana Choumali (United States 
of America) of Gallery 1957, Gino 
Rubert (Spain) of Galeria Senda, Cassi 
Namoda (South Africa) of Goodman 

Gallery, Deborah Segun (Germany) of 
Bode Projects, Talia Ramkilawan (South 
Africa) of BKhz Gallery Githan Coopoo 
(South Africa) of Everard Read Gallery, 
Nicène Kossentini (United Kingdom) 
of Selma Feriani Gallery, Micha Serraf 
(Germany) of C24 Gallery, Shamilla 
Aasha (Zimbabwe) of First Floor Gallery 
Harare, Carla Hayes (Spain) of Reiners 
Contemporary Art.

5. There’s both ALT and new
The ALT section made its debut in 2022, 

dedicated to projects that reflect the many 
ways in which the art world had to adapt. 
For 2023 ALT is dedicated to alternative 
booth formats and exhibitions that reflect 
how technological change continuously 
impacts the art world. For this section, 
we encourage applications from 
nontraditional galleries, including digital 
and technology-based projects that offer a 
fresh interpretation of the anti-booth.

6. A happening (gathering) space
Art fairs are also excellent networking 

platforms and the question of how 
to connect collectors, galleries, art 
enthusiasts and institutions across the 
globe is both a social and cultural one 
answered by Investec Cape Town Art 
Fair. The event has, since its debut, 
offered all visitors, including seasoned 
art fair aficionados, a highly personalised 
experience of the Mother City’s art 
landscape. VIPs can look forward to an 
exciting programme of events both within 
the fair, and throughout the city.

7. Talk of the town
Investec Cape Town Art Fair positions 

its Conversations series firmly in the 
present, tackling complex debates within 
the scope of its business-oriented model. 
Stimulating panel discussions take a look 
at the regional contemporary art scenes, 
and the impact that contemporary African 
art is having on the diaspora and beyond. 
The conversations are not limited to fine 
art practitioners, but also include the 
experiences of cultural figures, architects, 
critics and educators.

8. Cape Town will (once again) transform 
into a living artwork

The Mother City itself can be likened 
to a major artwork on display during 
Investec Cape Town Art Fair, with 
special exhibitions and projects taking 

place across town. The local art scene 
is booming, and one of the best ways 
to experience it is by popping into the 
innovative spaces as well as the more 
traditional galleries. Wherever you go, 
you can expect to be immersed in diverse, 
cutting-edge and provocative artworks 
rich in culture and heritage. 

9. Art goes walkabout and talkabout
Guided tours are open to visitors, 

offering a chance to see the fair through 
the eyes of curators, academics, artists 
and gallerists. The histories and anecdotes 
about what’s on the walls and what’s in 
the fair add an extra dimension to the 
experience. In 2023, the art walkabouts 
will extrapolate on the theme of time.

10. You can enjoy darkness and light on 
Gallery Night

Gallery Night takes the art fair beyond 
the venue, offering fairgoers a fuller view 
of Cape Town’s visual art scene. Jump on 
a City Sightseeing double decker bus from 
the Cape Town International Convention 
Centre on Friday, 17 February, and enjoy 
a vibrant evening of gallery hopping from 
the city bowl to Woodstock. Buses are 
available to all ticket holders of the fair.

The details:
• The tenth Investec Cape Town Art 

Fair will run from Friday 17 to 
Sunday 19 February at the Cape 
Town International Conference 
Centre from 11h00 to 19h00.

• Tickets can be purchased 
via the Webtickets link on  
www.investeccapetownartfair.co.za

More information:
follow Investec Cape Town Art Fair 

• Twitter: @ICTAF
• Instagram:@investeccapetownartfair
• Facebook: @ICTArtFair.

Hashtag #ICTAF

www.investeccapetownartfair.co.za

Nicholas Hlobo PortraitNicholas Hlobo, Intonela, 2022, Acrylics paint and 
ribbons on Belgium linen canvas, 120 x 180 cm

10 Reasons to Celebrate 10 Years of  
Investec Cape Town Art Fair

Berman Contemporary 
ATHENKOSI KWINANA 
Ndijonge II, 2021

Athenkosi Kwinana Portrait

Yinka Shonibare CBE, Fabric Bronze (Red, Yellow, Blue), 2022, 
Bronze hand-painted with Dutch wax pattern, 95.5 x 98 x 78 cm

Yinka Shonibare Portrait
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For the digital art installations 
at Terminal C, which opened 
in fall 2022, Montreal-based 

creative studio Gentilhomme went to 
great lengths to create hours of original 
content, using advanced CGI, machine 
learning, live action, and immersive 
underwater filmmaking, along with 3D 
motion tracking technology that renders 
imagery in real time on massive screens. 
The experience reconsiders passenger 
relationships to the airport by offering 
unexpected moments of magic that 
bring back the joy and wonder of air 
travel. Under the mantra 'the knowns 
and the unknowns of Central Florida', 
the installations feature a multitude 
of original content, from underwater 
manatees swimming in the Crystal 
River, to SpaceX rocket launches, while 
also exploring lesser-known beauty like 
the vast ranchlands and the downtown 
Orlando skyline.

As a result, an expected 60 million 
passengers passing through Terminal 
C annually will be able to discover over 
70 video vignettes that are curated and 
scheduled based on the passenger journey, 
in consideration of dwelling time, time of 
day, and season.

This content is integrated into several 
large-scale media features:
• The Moment Vault: Located at the 

centre of the Palm Court, the primary 
public gathering space for all departing 
guests, the Moment Vault serves as an 
iconic centrepoint. The installation 

is designed as an organic structure 
composed of three morphing garden-
like exterior walls. These nature walls 
house a whimsical interior where 
guests are immersed in a 360 degree 
interactive world featuring scenes 
from Mars, swims with manatees, 
fireflies, and fish. The content covers 
2,979 square feet LED panels on both 
sides of three curved walls. Up to 30 
full body users’ movements are tracked 
in 3D in real-time and are transformed 
into interactive silhouettes on screen to 
engage in a collaborative, participatory, 
and immersive experience. Using 
the magic of technology, the nature-
based photorealistic content brings 
tranquility and peace to a typically 
stressful environment, transforming 
the airport into an oasis, while 
seamlessly blending into the 
architecture.

• Windows on Orlando: Designed 
as an expansive panoramic reveal, 
the core identity is expressed 
as an architectural element 
which blends seamlessly into the 
airport’s architecture. A triptych 
of 32-foot-high screens spanning 
114 feet gives the illusion of 
three windows that open up onto 
mesmerizing scenes that celebrate 
Orlando. Gentilhomme's in-house 
cinematographers, along with a 
local production team, shot with 
12K resolution cameras at more 
than 20 different locations within a 
50-kilometer radius of the airport.

• Portal: This installation, which is 
scheduled to launch in the arrival 
and departure area in 2023, will take 
the form of a helical structure whose 
exterior and interior are covered 
with a multitude of screens that 
unfold 360 degrees across four floors 
in 32 high resolution screens. 

The Experiential Media Environment 
(EME) project was a collaborative effort 
among the Greater Orlando Aviation 
Authority, Gentilhomme Studio, Sardi 
Design, Burns Engineering, MRA 
International Group, Hahn International, 
SACO, Smart Monkeys, Electrosonic, and 
many more.

"The arrival and departure from an 
airport is the first and last impression 
you have of the city you are visiting. Our 
role was therefore to define the identity 
and history of each of the works in order 
to create unforgettable emblems, thus 
defining the airport's identity. Our goal is 
to always make the technology invisible to 
leave audiences in complete awe."

– Thibaut Duverneix 
Founder and CEO of Gentilhomme, 

Creative Director of the multimedia 
mandate for Orlando International 
Airport's Terminal C

www.gentilhomme.com/en/

Gentilhomme Studio unveils a series of 
immersive and interactive digital art 
installations for Orlando International 

Airport’s new Terminal C
Orlando, United States
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When it comes time to celebrate 
the latest and greatest in 
architecture, the Architecture 

MasterPrize (AMP) has long been the 
premier global industry programme. 
And this year looks to be no different as 
they recognise some of the most prolific 
and forward-thinking architects of our 
era during the 2022 presentation of the 
architecture awards.

During the Architecture MasterPrize 
awards ceremony, the year's best 
architectural projects, firms, products, and 

photographers will be fittingly recognised 
inside the Guggenheim Museum Bilbao.

The award winners were selected 
through a multi-round voting process 
conducted by a jury panel of renowned 

architects, academics, and industry 
experts. Their selections showcase some 
of the best overall design, excellence, and 
creativity in architecture, in academia, 
and in the field.

Architecture 
MasterPrize 

Announces 2022 
Award Winners

Los Angeles, United States

This year’s Head of Jury was Valerie 
Schweitzer.

“What an honour to be a head juror in 
AMP 2022,” Schweitzer said. “The entries 
were rigorously thoughtful, dynamic, 

and uplifting, and equally excellent was 
working with established names and 
unknown offices.”

In addition to their visually striking 
designs, the jury was impressed by how 

the award-winning entries demonstrated 
an amazing balance of form and function. 
The abilities displayed through this 
year’s entries are sure to inspire the next 
generation of architects. Their work will 
echo through the future, as it also reflects 
an increasingly important focus on 
sustainability.

This year’s AMP awards included four 
categories, including the second year of a 
photography category.

The Architecture Award categories are 
• Architectural Designs of the Year
• Firms of the Year
• Products of the Year
• Architecture Photography of the Year

Along with an invitation to the 
Architectural Awards, winners receive 
the AMP Winner Certificate and Winner 
Seal and benefit from the prestige and 
recognition that comes from the globally 
recognised prize. Winners will also be 
featured in the AMP Book of Architecture 
and the Winners Gallery on the AMP 
website.

The 2022 Architecture MasterPrize 
Architecture Award winners include
• Architectural Design of the Year 

- House of Music, Hungary, by Sou 
Fujimoto and Liget Budapest Project

• Interior Design of the Year - Dyson 
Global Headquarters, Singapore, by 
M. Moser Associates

• Landscape Architecture of the Year 
- A Floating Forest: Fish Tail Park in 
Nanchang City, by Turenscape

• Architecture Firm of the Year - 
MGA | Michael Green Architecture

• Interior Design Firm of the Year: i29
• Landscape Architecture Firm of the 

Year - WTD Design
• Product Design of the Year - The 

Envelon System, by GRENZEBACH 
ENVELON

• Exterior Photographer of the Year - 
Yi-Hsien Lee

• Interior Photographer of the Year - 
Rafael Gamo

“AMP is democratising the field in 
attracting and recognising the array of 
talent,” Schweitzer said. “My personal 
favourite was Sou Fujimoto’s House 
of Music in Hungary. Almost like an 
oversized garden pavilion, the synergy 
of nature, music, and art creates an 

ASARI African Sustainable Agriculture Research 
Institute - Agence d_Architecture A. Bechu_Associés
Photo credit: Courtesy of Agence d’Architecture A. 
Bechu & Associés

House of Music, Hungary - Sou Fujimoto&Liget Budapest Project
Photo credit: György Palkó

Infinitus Plaza - Zaha Hadid Architects
Photo credit: Liang Xue

Beijing MM Farm - Domain Architects
Photo credit: SUN Haiting
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BEEAH Headquarters - Zaha Hadid Architects
Photo credit: Hufton+Crow

LE MERIDIEN - Shma Company Limited
Photo credit: Courtesy of Shma Company Limited

Golong Wormhole 2022 - PINESARCH
Photo credit: Breeze Image-Guozhe

Floating Home - i29
Photo credit: Ewout Huibers

Self-Revealing - StudioX4
Photo credit: Yi-Hsien Lee

A Floating Forest: Fish Tail Park In Nanchang City - Turenscape
Photo credit: Kongjian Yu, Turenscape
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Chengdu Tianfu Art Museum and Chengdu Con-
temporary Art Museum - CSD.DESIGN

Photo credit: Ting Wang
Dyson, Global Headquarters, Singapore - M Moser Associates

Photo credit: Dyson

TORRE HELIX - CRAFT Arquitectos
Photo credit: Apertura Arquitectónica

THE HUT - 23o5 Studio
Photo credit: Hiroyuki Oki

HAUT AMSTERDAM - Team V Architecture
Photo credit: Jannes Linders

NURSE DORMITORY CHULALONGKORN 
MEMORIAL HOSPITAL - Plan Architect
Photo credit: Panoramic Studio

YUNG ZING TUNG COPPER CULTURE 
GALLERY - SALONE DEL SALON
Photo credit: Cui Ziyang, Sean

CRIMINAL INVESTIGATION DEPARTMENT, 
ZURICH CITY POLICE - Penzel Valier
Photo credit: Bruno Augsburger
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architecture greater than the sum of 
its parts. I like the bold use of colour, 
inventive integration of soaring trees on 
the ground floor, changing elevation, like a 
forest, and wonderful daylighting through 
the panoramic insulated glass. While 
playful and unifying, it still addresses the 
important practicality of acoustics that is 
so important for a music hall. In taking 
risks, the architect has managed to capture 
some of what Schopenhauer meant when 
he called architecture ‘frozen music.’”

Winners will be celebrated during 
the architecture awards ceremony at 
the Guggenheim Museum Bilbao on 
November 24.

Entries that achieved the “Best of the 
Best” designation by making it into the 
final round of voting across all categories 
will also be recognised. A partial list of 
those entries includes:
• Zaha Hadid Architects - BEEAH 

Headquarters in Commercial 
Architecture

• Gad - Shaoxing Rice Wine Town 
Reception Room in Cultural 
Architecture

• White Arkitekter - Sara Culture 
Centre in Cultural Architecture

• Mark Cavagnero Associates - San 
Francisco Conservatory of Music 
Ute and William K. Bowes, Jr. Center 
for Performing Art

• Team V Architecture - HAUT 
Amsterdam in Green Architecture

• Hello Wood - The Rock Cabins in 
Hospitality Architecture

• Atelier d’More - Sleeping Lab - Arch 
in Hospitality Architecture

• Sordo Madaleno - Valle San 
Nicolás – Clubhouse in Recreational 
Architecture

• Rob Mills Architecture & Interiors 
- THIRTY ANDERSON in Apart- 
ments interior design

• Rich Honour Design - Time Capsule, 
A Beauty Lab in Commercial Interior

• CSD.DESIGN - Chengdu Tianfu Art 
Museum in Cultural interior

• Hiroshi Nakamura & NAP, 
TAKENAKA CORP - ZOZO, Inc., 
Head office building in Workplaces 
interior

• University of Kansas Architecture 
Mangrove Reef Walls in Outdoor 
Installation

The event will open with welcome 
drinks, giving attendees ample time to 
network with other successful candidates 
and industry professionals. The reception 
will be followed by the ceremony with a 
dinner, provided by Nerua and Michelin 
Star chef Josean Alija.

www.architectureprize.com

ZOZO, INC., HEAD OFFICE BUILDING - Hiroshi Nakamura 
_ NAP, TAKENAKA CORPORATION
Photo credit: Koji Fujii, TOREAL

Cycling through the Heathland in the Hoge Kempen National Park - Maat-ontwerpes
Photo credit: Frank Resseler, Kurt Vandeweerdt

Oregon Forest Science Complex - Michael Green Architecture
Photo credit: Josh Partee, Ema Peter

GROW NATURALLY, BLUR 
BOUNDARIES- MIDEA.NINE 
PEKING - DAOYUAN Design

Photo credit: Courtesy of 
DAOYUAN Design

MIRAI HOUSE OF ARCHES - Sanjay Puri Architects
Photo credit: Dinesh Mehta

Chengdu Luxelakes Kayak Channel Land-
scape Project - WTD DESIGN
Photo credit: Courtesy of WTD DESIGN

DA DONG GASTRO ESTHETICS - AD ARCHITECTURE
Photo credit: Ouyang Yun
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Crossboundaries' 
Transformable Workplace

Beijing, China
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Changing scenarios for an post-COVID work life
What kind of synergies can be discovered in a new ecology balancing 
environmental, social, and cultural dimensions?

The answer should be a living environment that actively transforms 
the office mode. By the end of 2020, the two most significant 
typologies for everyday use as a society were abruptly shaken by 
COVID-19. The home, as a place of life, and the office, as a place of 
work, were being reconsidered.

Taking all of this into account, Crossboundaries began dreaming 
of a future typology that could fluctuate and adapt to a variety of 
rapidly changing scenarios. While some design factors were open for 
reconsideration - size, atmosphere, occupation, and communication 
strategies - the workspace remains intentionally unchanged in the 
same neighbourhood as the firm’s previous office.

Located on the top floor of a five-story educational institution that 
had already undergone several renovations, the office was a fairly 
new add-on steel structure attached to the concrete skeleton of the 
building. This provided an almost 360-degree view and exposure to 
North, South, and East that assures sunlight throughout the day. Users 
were not the only agent to be taken into account: cycles and rhythms 
of the building, its urban surroundings, and even the furniture and 
logistics that the architectural practice needs to operate with were all 
factors to work with.

Crossboundaries' 
Transformable 

Workplace
Beijing, China

Faced with the challenging prohibition on welding, hanging, or 
attaching new elements to the existing roof structure and external 
walls, the design becomes very effective in satisfying Crossboundaries’ 
company needs, while articulating the roughly 300 m2 space with 
very few elements, therefore committing to minimum intervention.

To maximize organisation, a functional area offers separated meeting 
rooms, a staff kitchen, storage, and rest areas that are included in a 
repurposed former mezzanine level. These rooms are physically 
separated with a semi-transparent double-layered wall made out 
of polycarbonate corrugated panels. The only continuous solid 
wall without windows accommodates a vast shelf that includes the 
material and reference library, together with a selection of models 
and a Crossboundaries Award display.

The main space is fluent and continuous, shaped by a lightweight 
curtain structure that functions as an island and connects the invariable 
working stations area together with a central multifunctional space. 
The latter is a leisure area focused on providing different scenarios 
beyond the regular working day: the loose furniture can be re-
arranged and separated acoustically to meet the various requirements 
of the space over time. The carpet design follows the curtain rail to 
further reinforce this zoning concept, enticing users to explore the 
flexibility of the space. More than five activities and meetings – both 
formal and informal - can occur simutaneously, with a specific 
atmosphere for each communication process.

This multifunctional space is supported by an inherited colour 
palette from the previous office that was already adopted as the 
corporate identity of Crossboundaries: a combination of grey and 
yellow elements and textures bring focus and stimulation to the team. 
A number of inner vegetation islands were not to be left behind, and 
now contribute to the layout with an infusion of colour, while also 
integrating natural elements into the office. The plants sit on movable 
platforms, behaving like attractors around the office, each time in a 
different position.

Large meeting room with view towards the main space

The grey curtaining is suspending from a lightweight curtain rail Kitchen and staff area with a swing
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While the pandemic has brought radical transformations to the 
business itself, Crossboundaries believes that the design of office 
spaces also has the need to undergo a forward-looking approach. 
This working platform has merged with a sense of domesticity, where 
the existing is revitalised and incorporated by reusing every piece of 
furniture and art that was once part of the former workplace – tables, 
chairs, curtains, lamps, shelves. Once socialising returns to normal, 
Crossboundaries will be ready to share its space and to bring people 
together.

Technical sheet
• Project name:  Crossboundaries' transformable workplace
• Location: Beijing, China
• Usable area: 300 m2
• Design period: Dec.-Jan. 2020-2021
• Construction period: Dec. 2020 -February 2021
• Completion date: February 2021
• Architect: Crossboundaries, Beijing, China
• Partners in charge: Binke Lenhardt, DONG Hao
• Design team: Elena Gamez Miguelez
• Construction Company: Beijing Yihao Building Decoration 

Design Engineering Co.,Ltd.
• Photographers: BAI Yu

www.crossboundaries.com
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The carpet design follows the curtain rail to further reinforce the zoning concept Work stations are located along the window strip

View into large meeting roomThe yellow flooring defines the lounge area
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Medium Plenty Transforms  
a Southern California 

Residence into a Multi-
Generational Abode

South Pasadena, United States
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Medium Plenty, a boutique architecture and interior design 
practice based in Oakland and Sonoma, California, has 
built a reputation for its sophisticated, integrated design 

process and modern aesthetics with projects across California and 
the Western United States. Co-founders Gretchen Krebs and Ian Read 
have crafted a practice where every detail is carefully considered, 
honoured, and elevated through an exploration of light, materiality, 
and spatial authenticity.

For their first Southern California commission, the team revamped 
this 90+-year-old family residence in South Pasadena through the 
complete renovation of its interiors and the transformation of the 
existing garage into an ADU, where the client’s mother now lives. The 
homeowners tapped Krebs and Read after being drawn to the studio’s 
classic and minimal, yet warm, design aesthetic and philosophy.

Medium 
PlentyTransforms  
a Southern California 
Residence into a Multi-
Generational Abode
South Pasadena, United States

This hallway, covered in 
chalk paint for doodling 

and note-taking, opens 
up to the dining room.

Photo credit:  
Mariko Reed

The kitchen receives 
optimal light through 
new windows and a 
strategically placed 
cylindrical skylight.
Photo credit:  
Mariko Reed

The dining area of the main home opens up to an elevat-
ed wooden deck, part of the communal courtyard that 
sits between the two volumes and is a perfect area for the 
family members to gather.
Photo credit:  
Mariko Reed

The colourful kids’ bedroom is filled with art and abundant daylight.
Photo credit: Mariko Reed

Once a garage, the ADU serves as a dedicated home with a loft 
space for the homeowner's mother. According to Krebs,”The space 

is so small that the varying colors give visual interest and depth 
to help define the areas as separate.”

Photo credit: Mariko Reed

A simple palette of woods, along with the owners’ collec-
tion of furniture and objects enrich the interior.

Photo credit: Mariko Reed
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The design goal for the main residence was to open up the single-
level space by flooding it with natural light through large openings 
and sleek skylights at various points. A new rear addition further 
expands the living space, while a simple palette of woods enriches 
the overall interiors. This is further enhanced by customised details, 
such as wrap-around millwork extending from the kitchen into the 
living room that holds the family library and a variety of collectibles, 
including an assortment of vintage record players.

With an overall goal of creating ‘separate, yet communal living’ for 
the whole family, the team sought to bridge everyone’s different needs 
and lifestyles, while bringing the family of five together. Furthermore, 
to ensure that both structures–the main residence and the ADU–
were cohesive, Medium Plenty used similar elements to connect the 
two facades, such as the stained, black-slatted wood overhang. The 
rear ADU provides the homeowner's mother with her own private 
living quarters, while still being only a few steps away from the main 
house. The overall result is a modern-day, communal retreat that 
works beautifully for the whole family.

www.mediumplenty.com

dw

For the living room, Krebs says, “The fireplace and beautiful curved ceiling were preserved along with the original windows 
that were replaced. We love to keep strong, original elements, and feather them into the new design whenever possible.” 

Photo credit: Mariko Reed

The primary bedroom’s 
large window offers views 

onto the backyard. 
Photo credit: Mariko Reed

The primary bathroom showcases floor-to-ceiling tiles and a 
sleek skylight that maximizes natural daylighting. 
Photo credit: Mariko Reed

The primary bedroom’s 
large window offers views 

onto the backyard. 
Photo credit: Mariko Reed

Medium Plenty transformed the property into 
a practical, cross-generational home by rede-
signing the existing garage into an Accessory 

Dwelling Unit (ADU). 
Photo credit: Mariko Reed

In the new kitchen, a cus-
tom bookshelf and cabinets 
made of walnut wood wrap 

around into the living 
room to house the client's 
extensive book and record 

collection. 
Photo credit: Mariko Reed
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Photo credit: Maria Monteagudo, JGMA

MEV
Laurentides, Canada
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Seduced by the photographic narration illustrating the projects 
of Studio Jean Verville, two admirable eccentrics, passionate 
about art and Italian design of the 80s, invited him to design 

their refuge in the forest. The objective is to host their daily lives 
with a whimsical energy, a challenge in absolute cohesion with the 
disruptive approach of the Studio.

The project realises a personalised alternative universe, designed in a 
collaborative spirit and a ludicization approach and then developed 
with architectural mathematical rigour. MEV exploits the association 
of geometries and colours under the impetus of the rebellious 
universe of the Italian group, Memphis, antithesis to monotony and 
the monochromatic architecture and design of his time. Constellated 
with meticulous manoeuvres that evoke this wacky universe of the 
80s, the project celebrates a multiplicity of references in a system of 
expressive and contrasting relationships in order to communicate 
the personalities of the owners. For the sake of integration into 
surrounding nature, this house-studio reveals an organic form and 
a raw appearance, confronting its materials with a set of curved lines 
in a meticulous implementation. Its extravagance manifests itself in 
interiors with graphics, where volumes and materials develop in a 
sparkling chromatic organisation.

MEV
Laurentides, Canada
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The location of this eclectic ensemble is determined by the presence 
of a stream that crisscrosses the land. On the south side, the linear 
layout of the rooms allows a constant view of the landscape and its 
stream. On the north side, two distinct volumes, connected by an 
entirely glazed entrance, appear like a long blind façade unified by 
a single roof. While an entirely mathematical logic of functionality 
invites the exclusion of roof surfaces in a Boolean diagramme, its 
shape is redefined by a shift in the axis of the ridge, which thwarts 
the reading of the volumetry and animates the silhouette of a new 
complexity.

Converging in a set of formal solutions, volumes conceal both storage 
and domestic elements to articulate a structured system. Playing with 
the possibilities of visual impact, the textures, colours, and materials 
exploit light in a kaleidoscopic reflection. Volumes and surfaces play 
games of formal opposition, adorning themselves with a panache 
of elements, patterns, and colours vying for traces of childhood. 
Quintessence of the getaway in nature, the Laurentian forest welcomes 
the house-studio on a parcel of its territory that has remained out of 
reach, providing a place of life and work, both vibrant and free.

Technical sheet
• Project: MEV
• Year(s) of construction: 2021-2022
• Use: Residential
• Area: 181 m2
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Studio Jean Verville architectes team
• Jean Verville, architect (lead architect)
• Tania Paula Garza Rico, architect (studio director)
• France Goneau (artistic advisor)
• Rémi St-Pierre, architect 
• Samuel Landry, MA architecture
• Camille Asselin, MA architecture
• Jacob Éthier, MA architecture candidate
• Bahia Burias, MA architecture candidate

Photos
• Maxime Brouillet
• Maryse Béland

Digital Collages
Studio Jean Verville architectes

Products
• Ceramic tiles Mattonelle Margherita: Mutina (design Nathalie 

du Pasquier)
• Sink: Kast Concrete Basins 
• Faucet w.c.: Coalbrook
• Faucet bathroom: Litze Decca 
• Faucet kitchen: Litze Brizo
• Granit Black Nordique: Ciot
• Wood cladding - black: Maibec
• Windows: Alumilex

www.jeanverville.com
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TAIL OF
THE DOG

The Johannesburg Contemporary 
Art Foundation is a relatively 
new gallery on the art scene. It 

is in leafy Forest Town, in a renewed 
building that used to be a tram shed, 
and then an electric substation. 

The architects responsible for the 
revival are StudioMAS, and in 
2022 they won the Herbert Prins 
Colosseum Award, which celebrates 
Heritage achievements, for saving 
and restoring this old Council building. 

Electric trams ran through 
Johannesburg, and the shed near the 
top of the Jan Smuts Avenue hill was 
used for housing the double decker 
trams for the lines that serviced 
Rosebank and the Zoo Lake. As a 
memento of the tram rails, the gallery 
entrance has a sweeping metal roof 
over the actual place where the rails 
ran into the building (they still exist 
below the concrete pathway). The 

building itself is in exposed red brick, 
with a beautiful English Bond brick 
pattern one row sideways on, one 
row end on. Layers of paint had to 
be sandblasted off the original walls 
to re-expose the face brick. The 
new sections of brickwork remain 
faithful to the old, with extremely high 
ceilings, again maintained, and the 
link between the existing buildings 
is in steel and glass. Another nice 
touch is the colour used on the metal 
work – what my mother disparagingly 
called PWD Brown (she hated 
brown) – Public Works Department 
Brown. It is a rich rust red and is on 
the rainwater hoppers, drainpipes, 
metalwork, and is an inspiring change 
from the popular contemporary black 
or charcoal.

As a gallery, it is also refreshing 
to have the red brickwork on the 
inside as well, instead of the white 
spaces so revered by art curators. 

The current exhibition, of three 
international female artists – Irma 
Stern, Frieda Carlo, Amrita Sher-Gil 
- is magnificent in this setting. There 
are only three actual paintings, one by 
each artist. The first room leading up 
to the exhibition space shows large 
photos of places each artist would 
have known, in the next space are 
more intimate photographs of them in 
their studios, with their families, and 
then in the final gallery, each painting 
is housed in a ‘room’ in a colour and 
shape hinting at their origins.

The visit to the Art Foundation, to 
the actual building, as well as to the 
exhibition, was a real treat. 

Third time lucky for this building – may 
it be much admired in its new format. 

Gill Butler

Repurposing

Tel: 011 434 0444, Email:Shantelle@chairexpress.co.za
44 Hulbert Rd Cnr Rosettenville Rd, New Centre, Johannesburg 
PO Box 39799, Booysens, 2016

www.seatsahead.co.za

PLUSH

BOLT
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For the second time after being 
awarded last year for the U. lamp, 
Catellani & Smith has received yet 

a double accolade for Ettorino BIG and 
Sfera W. The two new lamps have won 
the Good Design Awards - assigned by 
the Chicago Athenaeum: Museum of 
Architecture and Design - thanks to their 
elegant design and to the technology, 
on which the high functionality of the 
models in the new collection is based.

Ettorino BIG and Sfera W have been 
evaluated by a multi-disciplinary jury 
of renowned design professionals and 
experts, who have always applied the 
original analysis criteria formulated in 
1950 - the year the prize was founded – 
including creativity, innovation, branding, 
materials and technology used.

Preceded by the development of an 
innovative motion system that has been 

patented, Ettorino BIG is a large floor 
lamp that, thanks to a 15W and 220 lumen 
COB LED and a “very wide” optical 
lens, which spreads the light evenly over 
the surface below, is designed to be the 
perfect solution for lighting a living room 
or a table of up to 200 cm length.

Ettorino BIG not only offers direct 
downward lighting, with an intensity that 
can be adjusted using the red button on 
the stem of the lamp; it also has a second 
independent black button that activates 
the second light source, equipped with a 
lens with a dichroic filter, which projects 
“magical light” onto the ceiling in 
unexpected magenta tones.

The second winner of the Good Design 
Awards 2022 is Sfera W, a wall lamp 
that plays on the mirror surface effect, 
capturing the reflection of the observer.

Sfera W has no visible mechanical 
fastening, being designed in order to 
guarantee the perfect elegance of the 
spherical shape. The direction of the 
beam of light emitted can be chosen when 
the lamp is fitted, depending on how the 
bracket is positioned.

Although the light source is not visible, 
an asymmetric lens enables the recovery 
of much of the light flow emitted by the 
COB LED, equivalent to a 110W halogen 
bulb. 

Sfera W is also dimmable with TRIAC 
technology, and available on request 
also for DALI systems; it can be used 
individually or in multiple compositions, 
to diversify the light effects created or 
to amplify the surprising interplay of 
reflected images.

www.catellanismith.com/en

BRIGHT IDEAS
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Catellani & Smith wins the Good Design Awards 2022 
 for Ettorino BIG e Sfera W

Sfera

Ettorino

#hotelandhospitalityshow

Join us in 2023 – contact us now 
for your exhibition space

www.thehotelshowafrica.com

sandton convention centre, 
Johannesburg, south africa

18 – 20 May 2023 

Promote  
your brand

Meet  
key buyers

Increase  
your sales

Engage with  
industry stakeholders

Position yourself  
as a thought leader

Book your stand today secure your space through sponsorship

Belinda Wewege 

     Belindawewege@dmgevents.com        

     +27 11 783 7250

Jean-Pierre de Carvalho  

 jpcarvalho@dmgevents.com

 +27 21 700 5500

Develop new customers anD revitalise africa’s 
hotel anD hospitality inDustries.

The hotel & hospitality show is now in its 6th year providing opportunities to 
the hospitality and hotel industries across Africa. The event showcases products, 
equipment, services & design, for restaurants, cafes, bars, hotels, guesthouses and 
foodservice owners, managers and operators.
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Cape Town
Total Blind Designs:  021 447 9062
The Best Blind Company:  021 461 2122

Bloemfontein
Ralph Blinds:  072 700 4337

Ballito
Blinds All of Them:  032 946 3614

Durban and Umhlanga
Aesthetics Shutters & Blinds:  031 303 2364

Johannesburg
Blind Time Window Innovations:   011 434 1075
R & C Tranding:  011 867 3367
Blinds All Types:  011 972 2271
Curtain & Blind Solutions:  011 465 9966
Curtain Club:  011 907 9334
Curtain & Blind Workshop:  011 262 4600
Galaxy Blinds:  011 613 1496
Blinds Express:  011 791 1667

Klerksdorp
Atelier Ridwaan:  082 375 3570

Knysna
Milk & Honey:  044 382 2041

Gqeberha
PC Agencies:  041 581 3710

Northern Limpopo
Newton & Strever:  082 830 0959

Pretoria
Picture Perfect Interior Solutions:  012 660 1184
Matheo Blinds & Awnings:  012 991 5767

FIND A BLIND PROFESSIONAL IN YOUR AREA:

www.blinddesigns.co.za

Namibia
Touch of Style:  +264-61-245303

IMIBALA

Design Style:
Artistic

Imibala is a celebration of colour 
and expression. The vibrant 

colour palette marks a shift away 
from the pursuit of neutrals and 
celebrates the use of colour with 
liberal doses of vibrant colours.

Roller Blinds
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