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Raphael Navot was born in 
Jerusalem, Israel, in 1977. In 2003, 
 he moved to Paris to study interior 

architecture and design after graduating 
from Design Academy Eindhoven 
with a Bachelor’s degree in Conceptual 
Design. He has a diverse portfolio of 
multidisciplinary projects, ranging from 
hospitality interiors to bespoke and 
commercial product design, all of which 
highlight French craftsmanship and 
talent. His work ranges from examples of 
hospitality interiors to both bespoke and 
commercial product design.

Furthermore, he worked with David 
Lynch on the Parisian nightclub Silencio 
(2011), collaborated on the production 
of a highly technical line of end-grain 
flooring for Oscar Ono (2016), and 
created a collection of 12 families of 
furniture - from sofas and tables to rugs 
and lamps - for Roche Bobois (2018).

However, it is his work on the Hôtel 
National des Arts et Métiers (2017) that 
has possibly been the most significant 
endeavour for the designer so far. He 
unveiled a continuation of his furniture 
collaboration with Loro Piana, “A Portrait 
of Comfort” at the Salone del Mobile 
in Milan and a 50 rooms, 10 private 
apartments hotel in Cannes, Hotel Belle 
Plage.

Through “On the Same Subject”, a 
work for Friedman Benda in New York, 
he followed his ongoing collaboration 

with the gallery and the dialogue between 
handcraft and the natural landscape. 
Dame des Arts is Raphael Navot’s second 
hotel located in the heart of Paris.

Sharing about his work
In an interview with Maison&Objet, 

Raphael Navot had the following to say 
about his work and aesthetic...

“I am not sure there is a visual 
manner that can describe my aesthetics, 
although all of the projects derive from 
similar values and hopefully establish 
a uniform style. Natural materials and 
traditional craft are always present, often 
bespoke for each project and with certain 
attributes of organic forms. I often opt to 
achieve an experience that is somewhat 
timeless. Timelessness for me is a non-
decorative quality that does not refer 
to trends or certain motives that are 
associated with a specific period. I often 
think that good interiors feel as if they 
have always been there. I try to avoid 
using materials that are industrial, or 
simple paints and wallpaper, or anything 
literally superficial as I believe that 
massive materials age better. I often find 
my colours in the materials themselves, 
for example, blues and greens can be 
oxidised copper and bronze, or ochres 
would be brass and gold. Aside from 
that, I am convinced that hand-work is 
indispensable and is very much present 
in the final result.”

Roche Bobois participated at 
Maison&Objet 2023. Some our seating 
ranges like The Dot Armchair and the 
Parrot pouffe, from the Nativ collection 
appeared in the Apothem Lounge. 
Created in 2018 - Nativ is a collection 
of natural and organic lines: a dialogue 
between nature and culture crossed with 
geometric mastery and spontaneous 
forms. With the Dot armchair, Raphael 
Navot proposed his interpretation of the 
ball chair: an enveloping and immediately 
comforting sphere. Read more about the 
collaboration and collection

www.roche-bobois.com

DESIGNER 
PROFILE

About Raphael Navot Raphael Navot
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ABSOLUTE ROLLER 2.0
Absolute Roller 2.0 is a modular 

concept designed for great optics, 

ultimate convenience and maximum 

safety. Thanks to its modular design, 

endless configurations can be created 

with a minimum number of parts. The 

Absolute Roller 2.0 concept offers a 

series of manual and motorized control 

options that are child safe by design.

Discover more

B E  I N S P I R E D

Various control options for safe and smooth operation

CHAIN  TWIN PULL  CORDLESS  SINGLE PULL  MOTORIZED

Bracket Day & Night Semi-open 
cassette

Square 
cassette

UltimateFascia

COULISSE.COM
CREATED IN THE NETHERLANDS 
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Luxuria

Inspired by Italian architecture 
with an eye to the future, the 
collection reimagines classic stones 

in contemporary beauty with the high 
performance of Dekton.®
The Cosentino Group, the global leader 
in producing and distributing innovative 
and sustainable surfaces for architecture 
and design, introduces a new high-
performance, ultra-compact stone 
collection: Dekton® Pietra Kode, the vision 
of renowned designer and architect Daniel 
Germani.

Pietra Kode reinterprets the timeless 
beauty of three classic Italian stones: 
Vicenza, Travertine and Ceppo di Gré. 
Each of these antique natural stones is 
decoded and then recoded within three 
Dekton® concrete series, enhancing their 
properties and the many possibilities for 
their use in architecture and design. Each 
colour breathes contemporary elegance 
into the design, with the rich shades and 
textures creating a sensory experience 
beyond what the eye can see. The carbon-
neutral Dekton® surface allows the 
collection to be used for a virtually limitless 
range of indoor and outdoor applications.  

Pietra Kode marks the third collection 
developed by Dekton® with designer 
and architect Daniel Germani. While 
Germani’s previous Industrial and 
Chromica collections for the brand have 
often had an industrial bent, the seven 
hues that make up Pietra Kode channel 
the influence of Vicenza, Travertine and 
the iconic Ceppo di Gré stone on Italian 
architecture over the centuries. 

‘For this collection, I spent a lot of time 
decoding each stone’s history in Italian 
architecture, and reimagined them in a 
contemporary design with all the benefits 
of Dekton,’ says Germani. ‘Pietra Kode is 
a collection that showcases luxury in the 
small, understated details. It’s designed 
with the future in mind and complements 
any space in a way that won’t go out of 
style.’

The Vicenza Kode Series
The Vicenza Kode series consists of four 

warm and versatile colours that reinterpret 
the code of classic Vicenza stone. With 

neutral tones reminiscent of the earth and 
rich design that flows to the edges, all coexist 
in perfect harmony and complement cream, 
wood and taupe palettes.

• VK01 Nebbia is inspired by the 
texture of Grigio Alpi, with a fine-
grained creamy white base dotted 
with warm taupe hues.

• VK02 Avorio features a light beige 
shade in an extremely natural 
finish inspired by the eponymous 
Avorio stone, an Italian material 
characterised by the presence of 
fossil shells. 

• VK03 Grigio boasts a grey colour 
scheme and warm nuances. Drawing 
its inspiration from Grigio Alpi, 
made popular by the Renaissance 
architect Andrea Palladio in his villas 
and palaces in the Veneto region, it 
blends perfectly with creams, woods 
and taupe colours.

• VK04 Grafite combines a mix of 
black and grey interspersed with 
whitish and reddish cloud-like 
patches, channelling the texture of 
dark, fine-grained limestone.

The Travertine Kode Series
The Travertine Kode series recodes the 

stone out of which Rome was built, into a 
new technological vision of the material 
that made classical art shine and inspired 
Renaissance architecture. Two elegant 

designs are full of nuances reminiscent of 
the quiet majesty of classic style. 

• TK05 Sabbia reinterprets Italian 
Travertine, cut with a vein in its 
thread that flows through the pieces 
in a haphazard and colourful way, 
making it perfect for rustic or natural 
environments.

• TK06 Marmorio takes its cue 
from Travertino Navona, the 
quintessential Roman stone. Its 
porous striped structure gives an 
elegant, bright and lightweight look 
to any design.

The Ceppo Kode Series
The Ceppo Kode series reinterprets the 

beauty of the Ceppo di Gré stone, often 
used in architecture in Milan, to design 
spaces that inspire and connect with 
nature. Like Vicenza Kode, Ceppo Kode 
features design along the edges, making it 
ideal for revealing applications. 

• CK07 Ceppo The distinctive blue-
grey multiform structure of the 
Ceppo di Gré stone inspires this 
unique colour. The pebbled pattern, 
ideal for both indoors and outdoors, 
is a timeless design that makes it 
a perfect choice for a classic or 
modern look.

www.cosentino.com/en-za

Cosentino launches Dekton® Pietra Kode
designed by Daniel Germani

Dekton Pietra Kode by Daniel Germani
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PG Bison, the proudly South African 
company that aims to inspire and 
enable beautiful living spaces 

with its range of locally manufactured 
decorative wood-based panel products, is 
currently touring South Africa to launch 
the latest additions to its range.

PG Bison will spend the first four 
months of the year visiting cities across 
South Africa to introduce the new designs 
and colours to customers, partners and 
media. After that, the tour will move into 
the SADC regions.

Jason Wells, Brand & Marketing 
Manager at PG Bison explains the 
product launch, titled Gallery 4, revolves 
around the concept of “Expressions”, 
with the tagline “Beautiful spaces speak”. 
“They speak to us; they speak about us; 
they tell the story of the people who live 
in those spaces,” he says. “Really, they are 
expressions of us.”

This reflects the brand’s journey, 
moving from a focus on its manufacturing 
capabilities to that of inspiring and 
enabling beautiful spaces. “Beautiful 
living spaces are where people make 
lasting memories,” says Wells. “That’s our 
full purpose at PG Bison – to help people 
to create those spaces.”

An opportunity to reconnect
Gallery 4 follows on from Gallery 3, 

launched in 2020, during the height of 
COVID-19. Wells says that while PG 
Bison worked hard to deliver the 2020 
product launch digitally, Gallery 4 is a 
welcome return to spending time with 
customers in each region of the country, 
face-to-face. It’s also easier for people to 
get a true sense of the product when they 

are able to see and touch it, rather than 
merely seeing a digital representation of 
it on a screen.

As with its previous product launches, 
PG Bison has spent months developing 
Gallery 4, starting by identifying global 
and local trends and then adapting them 
to best fit the needs of the South African 
market.

The four Expressions themes
“The designs and colours we choose for 

ourselves in our living spaces are driven 
by macro trends. The selection of our new 
designs for the range does not happen in 
isolation but is informed by these trends. 
To understand the macro trends that 
influence the range, we use themes or 
chapters to tell each story,” says Wells. 

The first trend, ‘chasing adrenaline’ 
speaks to the convergence of the physical 
and digital world. Always online and 
connected, lines have blurred between 
living and working spaces, especially 
since COVID-19, influencing the way 
people think about and design spaces.

The second trend, ‘a love of change’ 
revolves around hybridisation. “It’s about 
the sharing of everything – shared spaces, 
repurposing of spaces, hybrid working 
models and multi-use furniture,” says 
Wells.

‘In search of balance’ is the third 
Expressions trend, referencing a global 
embracing of wellness, healthy living, 
balance, mindfulness and organic 
products that acts as a counterpoint to the 
“always connected” lifestyle.

The final trend under Expressions 
is ‘handle with care’, which relates to 
sustainability and the global movement 

towards being more environmentally 
friendly and more conscious 
consumerism. This also taps into the idea 
of “nesting”, spending more time at home 
and nurturing one’s own spaces.

More to come
Wells says the PG Bison team is looking 

forward to connecting with customers, 
partners and media throughout the 
country, and then beyond South Africa’s 
borders. “We always enjoy the opportunity 
to connect with people, share what we’ve 
learned about changing market trends, 
and help to inspire our industry with 
fresh innovations and ideas,” he says.

The new Gallery 4 designs and colours 
can also be viewed on the PG Bison 
website.

www.pgbison.co.za/gallery-4-roadshow
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TRADE WINDS

PG Bison launches trendy new range of 
colours at its Gallery 4 Road Show
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What a pleasure it is to 
work with a designer that 
understands your product 

and its intricacies.
When you’re given the freedom to 

create from a generous selection of colour 
and a challenging design.

These clients know that we can be 
depended upon to produce the results 
they so desire.

Our hand-tufted rugs are created 
in 100% wool, the amazing fibre that 
is celebrated around the world for 
its exceptional features of resilience, 
insulation, easy maintenance and extreme 
durability.

A renewable material that is natural, 
multi-climatic and safe. 

It might surprise one to know, that it is the 
only approved material for floor covering 
in aircraft and other sensitive applications 
requiring fire retardant properties.

Our bespoke design service offers 
creative and exciting solutions of utmost 
excellence, to the most discerning and 
demanding Interior Designer, Decorator 
and Home Owner.

We apply our craft with the utmost 
care, attention to detail and strictest 
quality control.

Our company, Husky Design, was 
established in 1985 and is the oldest 
manufacturer of custom designed rugs 
and carpets in South Africa.

The Husky factory is located in Midrand, 
where all manufacturing processes are 
undertaken, including the dyeing of wool, 
bamboo (viscose fibre) and cotton from 
which we make our now famous and 
unrivalled cotton bathroom rugs.

Our showroom is operated from 
Kramerville and shared with Karpet Kraft, 
our sister company and can be found at 
no. 9 Appel Road, Kramerville, Sandton.

www.husky.co.za

Joy of Creation
by Husky Design
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The power of video as a tool to 
promote your products or services 
should not be underestimated, 

meaning that the quality of the video 
is just as important as the message it 
delivers, as it will shape a viewer’s first 
impression of your brand.

High-quality video content can boost a 
brand’s overall image, making the business 
appear professional and successful, while 
an amateur-quality video can be damaging 
to a brand, creating the perception that it 
is cheap and unreliable.

In the digital era, leveraging video 
has become the single most important 
strategy in content marketing. A survey 
by Wyzowl has found that 89% of people 
say watching a video has convinced them 
to buy a product or service, while an 
Unbounce study shows that explainer 
videos have the potential to boost 
conversion rates by as much as 20%.

Modern enterprises are increasingly 
realising that the new-age customer, 
who is tech-savvy and more inclined to 
transact via digital platforms, is more 
easily attracted by impactful images and 
videos rather than wanting to read long 
pieces of text.

Visual and sound quality
However, not all businesses have 

realised that the visual and sound quality 
of a promotional video is equally as 
important as the content. As such, many 
will use basic tools such as a smartphone 
to produce a video showcasing their 
products. Unfortunately, more often than 
not, the result leaves much to be desired, 

as background noise, poor lighting and 
bad angles can result in a poor-quality 
video.

For marketers, understanding the 
basics of good lighting, backgrounds and 
angles can be an easy step towards creating 
better-quality videos, but ultimately, 
they will not be able to compete with 
professionally produced visual media.

High-quality video 
is the single 

most important 
strategy in content 

marketing in 
the digital era

Professionally produced videos will increase your 
audience's trust in your brand, which will ultimately 
boost a buyer's confidence and intent. How an audience 
perceives a brand will undoubtedly impact their 
engagement with your video content and beyond.

Unfortunately, many organisations are still hesitant 
to invest in professionally produced video content, 
believing that creating a quality video requires a huge 
budget or fearing that they will unlikely see a Return on 
Investment (ROI).

At the same time, ROI is unlikely if audiences are not 
engaging or interested in a company’s content. Research 
shows that videos produced with higher picture 
quality significantly improves a viewer’s watch time 
and engagement. Thus, considering the impact that 
professionally produced, high-quality video content 
can have on a brand, there is demonstrable value in 
investing. 

Unlock the full potential of your brand with a 
professional video production team. Whether you're 
looking to create captivating promotional videos, 
engaging educational content, informative explainers, 
live-stream events or launch your latest product, our 
team will guide you through every step of the process. 
From crafting a winning strategy to production, 
implementation and distribution of your final 
masterpiece, we'll help you leave a lasting impact on 
your audience.

Brits Film Productions can assist you with re-
inventing your business and keeping you relevant in 
your market. Let us help you tell YOUR story.

www.britsfilms.co.za
www.iidprofessions.org.za

In Cam - no lights

In Cam - with lights
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We are pleased to announce 
that our 2023 KSA Consumer 
Guide is out.  Once again 

this popular publication is available in 
print or digital format.  The hard copy 
can be obtained from your regional KSA 
offices.  A digital version can be viewed 
or downloaded from the home page of 
our website via this link www.ksa.co.za/
ksa_consumer-guide/ksa-cg-2023/KSA_
ConsumerGuide2023.html

This edition is jam-packed with useful 
articles like:
• Adding colour to your kitchen
• Featuring glass in your kitchen
• Cooking on stone – all you need 

to know about pit cooking and 
integrated induction cooking

• Matt finishes in the kitchen
• A lifetime warranty – what does it 

mean
• Designing a family friendly kitchen
• The return of granite and marble to 

the kitchen spotlight
• The evolution of the party
• The KSA sign-off checklist

Following on the success of our 2022 
student kitchen project we have launched 
the 2023 project.  We are pleased to 
announce that we have eighteen campuses 
involved this year and we are anticipating 
topping the seventy projects submitted at 
the end of 2022.  

Our 2023 project focuses on the 
importance of the client’s brief – listening 
to their needs, both physical and 
emotional, and guiding them to the best 
choices to fit their aesthetical tastes and 
their budget.  The first brief focuses on a 
woman who is physically handicapped – 
her kitchen needs to have access points 
that can accommodate a wheelchair and 
she needs to be able to work within the 
kitchen space with crutches or a walker.  
As she is alone much of the time, the 
space must facilitate her independent use 
and access, and as she has little domestic 
help all surfaces must be low maintenance 
and easy to clean.

Our second brief is a new kitchen for 
a widowed mother of four under twelve 

year-olds.  A large focus here is how a 
new kitchen planned for her family will 
help her to cope and multitask, better 
ensuring she can teach her children 
independence and watch over them 
while she works.  For a physical challenge 
we added that she is left-handed and 
asked the students to consider this in the 
ergonomics of their design – ensuring 
the space flowed well instinctually for a 
left-handed person.

We will be excited to see the submissions 
at the end of September.  A huge thank 
you must go to our members who have so 
enthusiastically supported this initiative 
by contributing samples for the students, 
training, showroom and factory tours and 
other educational resources.  

KSA Update
February 2023

In other news, our Cape Town Industry 
Showcase is around the corner.  The event 
will be held at the Pinelands Club on 10 
March from 10.30 – 15.30, and will include 
for the first time two CPD talks for our 
industry professional visitors.  These will 
be held at 11.00 hosted by Sonae Arauco 
and 13.00 hosted by Max on Top. Both talks 
are SAIAT accredited.  We encourage all 
kitchen industry players, interior designers, 
architects, developers and builders to join 
us for an enjoyable day of networking 
and product information.  A host of KSA 
supplier members will be showcasing 
their latest ranges, products.  Access to 
the event, including refreshments, is at no 
charge if your spot is booked with Carmen 
on westercape@ksa.co.za before 3 March.  If 
you don’t pre-book don’t be discouraged - 
please bring along cash on the day to cover 
the entry fee.

Other events to look out for this quarter 
will be our Gauteng industry showcase 
scheduled for the end of May, where 
we hope to build on the huge success of 
the 2022 turnout, and the Cape Town 
mountain bike and trail running event 
details of which will be released shortly.

February saw us say farewell to our 
KZN/Eastern Cape representative Kerryn 
Bailey who had been with us for seven 
years.  We are presently looking for the 
right person to take over Kerryn’s role, 
and until that time all regional queries can 
be directed to stephanie@ksa.co.za.

www.ksa.co.za
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PRODUCT
DESIGN

O nly 105 pieces of the CENTO3 multifunctional tool, 
one of the three writing objects designed by Achille 
Castiglioni and Gianfranco Cavaglià in 2001 and realised 

by EGOUNDESIGN in 2021, will feature a special graphic and 
artistic project.

With the Achille Castiglioni Foundation’s iconic yellow, CENTO3 
writing tools are covered with a multitude of lines and grooves, 
which together compose a bigger pattern: Achille’s portrait.

Each piece of this Limited Edition has actually been individually 
designed with artistic sensibility and specially tailored to the 
graphics in a way that allows every piece to have its own identity 
and equal value.

The customised 105 CENTO3 tools of the UNFOCUS YOUR 
EYES Edition are unique pieces, each one covered with a distinct 
texture of lines. Combining the pieces in a single composition and 
expanding the visual focus from micro to macro and from the single 
piece to the bigger picture, Achille Castiglioni’s iconic face appears.

This edition wants to be a tribute from the young 
EGOUNDESIGN Team for the foundinganniversary of 
Castiglioni and CENTO3:

“CENTO3 is a project that crowns the exceptional exploratory 
journey of one of the major geniuses of Italian design. We wanted 

EGOUNDESIGN celebrates 
Achille Castiglioni’s 
105th birthday and 

the 2nd anniversary of 
CENTO3 with a dedicated 

Limited Edition of 
CENTO3 project titled 
UNFOCUS YOUR EYES.

this Limited Edition to be a celebration of 
CENTO3 writing tools in their functional 
synthesis: the groove, that creates and 
connects with linear simplicity.

The yellow lines that cover the objects 
gain sense only if combined between 
them, creating a bond of belonging and 
community among users, the project and 
Achille Castiglioni.

Happy birthday Achille and happy 
birthday CENTO3!”

Each of the 105 pieces is numbered and 
accompanied by a 50x70cm celebratory 
poster.

To further emphasise the uniqueness 
of this Limited Edition experience, there 
will be the possibility to choose your own 
piece according to the number and the 
printed texture.

CENTO3 UNFOCUS YOUR EYES 
Limited Edition will be available online 
from 00am of February 16th 2023 to 
11.59pm of February 19th 2023.

Pictures by EGOUNDESIGN

www.egoundesign.com
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partnerships,” explains Craig Pearce, 
GOODLAND’s founder, who also 
established successful home furnishing 
brand Union Wood Company in 2009. 
“For the axe, we knew we wanted to 
work with craftsmen still doing it the old 
fashioned way.”

The lightweight and portable 2.5lb axe 
is forged in the Maine Wedge pattern—
Brant & Cochran are the only current 
makers of this heritage pattern today. 
Crafted of premium materials, and 
designed to stand the test of time, the 
axe is perfect for splitting firewood or 
kindling for a campfire, wood stove, or 
the Wood Burning Hot Tub.

“Like everything that we design, our 
Wood Splitting Axe is meant to tune 
people into the nature around them,” 
explains Pearce. “Splitting wood requires 
us to focus our attention and to be in the 
present, and we’re excited to offer such 
a beautiful, handcrafted tool to provide 
these moments.”

Crafted from 1050 carbon steel, the 
Wood Splitting Axe is tempered to a 
hardness of 56-58 to allow it to retain 
an ultra sharp edge after many uses. As 
a nod to tradition, the steel axe head is 
embossed with both the year that the axe 
was made and the initials of the maker. 
The axe also features a 28" hickory 

handle, set with a black walnut wedge. 
A tanned leather sheath—included with 
the Wood Splitting Axe—helps to protect 
the blade when not in use.

Like all of GOODLAND’s products, 
the Wood Splitting Axe is inspired by the 
power of everyday ritual and designed 
with meticulous attention to the user 
experience. Beyond simply an aesthetic 
object, its durability and quality makes 
splitting wood simple and seamless. 
Beyond functionality, it is designed 
to promote a greater connection with 
nature and to offer an opportunity to 
slow down.

Technical sheet
• Handmade in the USA 
• 1050 Carbon Steel
• Hickory
• Leather
• Photo credit: Jacklyn Barber

www.hellogoodland.com/en-ca/
products/wood-axe

GOODLAND, a company with a 
growing line of design-forward 
immersive outdoor living 

products, has launched a Wood Splitting 
Axe—the first standalone, limited batch 
product since the launch of their Wood 
Burning Hot Tub in 2021. Founded by 
furniture maker and designer Craig 
Pearce, GOODLAND creates well-
designed, minimalist products for cabin, 
cottage, and home.

GOODLAND’s first product, a Wood 
Burning Hot Tub, sold out multiple 
times and has been celebrated and 
recognised for its durability and design. 
This newest product, the Wood Splitting 
Axe, was designed in partnership with 
Brant & Cochran, a tool shop based in 
South Portland, Maine. “Intentionality 
is important to us in both products and 
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GOODLAND 
Releases Hand-
Crafted Wood 
Splitting Axe

Vancouver, Canada
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Imagine a staircase that never ends, 
as an infinite loop of risers and 
treads squeezed into a traditional 

timber house. Adding to the mystery, the 
staircase has no destination, but rather is 
a destination itself. The walls of the house 
have been transformed into a matrix of 
bookshelves and windows overlooking a 
courtyard. However, this is no ordinary 
children’s library. The Pingtan Book 
House is a place where kids can read and 
play at the same time, and a new village 
library paradigm in China.

For years, Dong Minority villages have 
been confronted with the ever-present 
reality of the decline of their beautiful 
architectural heritage, eradicated by the 
arrival of a foreign material - concrete. 
Entire villages, built over centuries from 
a single sustainable material - indigenous 
China Fir - are rapidly losing their identity. 

Dong’s cultural DNA is being challenged 
by contemporary living and the quest to 
modernise. As a school built entirely of 
concrete 20 years ago on the edge of the 
village, the Pingtan primary school is 
a prime example of this condition. The 
complex, which accommodates more than 
300 children aged 6-13, is comprised of a 
cluster of five buildings, including a Hall 
and Canteen, Classroom, Dormitories, 
and an Administration building, all 
surrounding a courtyard.

For these reasons, Condition_Lab saw 
an opportunity to make a small insertion 
by introducing a timber structure that 
retains the Dong architectural DNA, and 
which could reawaken a sense of wonder 
in their heritage. The design fosters a 
form of “living heritage” to reconnect and 
inspire children, while allowing them to 
appreciate their precious culture via direct 

Pingtan Book House - A Traditional Timber 
House Squeezed with an Infinite 

Loop of Risers and Treads
Huaihua, China
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engagement. The project is the second 
library designed by Condition_Lab in 
the region, with the first being Gaobu 
Book House, located 10 km upstream and 
acting as the elder sister in this family of 
interventions. The idea is simple - each 
project takes the traditional typology of 
the Dong “Galan” timber frame house and 
adapts it to a contemporary design, where 
elements such as stairs, walls, windows, 
and floor are reinterpreted.

Condition_Lab collaborated closely 
with local carpenters and students from 
the CUHK School of Architecture. 'Local', 
'slow', and 'attentive' are all key attributes 
of the project, and the library wouldn’t be 
possible without them. Through a process 
of participation, the firm gained the trust 
of villagers and the school principal, 
enabling them to create a social narrative 
that also helped find donors to sponsor 
the project. In the end, the building was 
built with a single donation of 600,000 
HKD from the Chan Cheung Mun Chung 
Charitable Fund, which covered the entire 
cost of construction.

This remarkable achievement, seldom 
occurring in contemporary construction, 
embraces a Book House built entirely 
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using a single material, with every 
element, including walls, stairs, and 
floors, built with timber. The only ‘foreign’ 
material introduced was polycarbonate, 
used in façade panels that allow sunlight 
to filter in and provide external views. 
Construction followed traditional 
Dong carpentry details, where ‘Dragon 
Joints’ composed of male and female 
interlocking parts are used as the main 
structural bond.

The value of this project lies in two 
fundamental lessons. First, it relates 
directly to the children of Pingtan who, 
beyond enjoying playing in the library, 
have learned that their culture lives and 
remains relevant in this rapidly changing 
world. The second lesson relates to the 
discipline itself, at a moment when 
architecture, particularly in urban 
metropolises like Hong Kong, appears 
to have lost its soul to ever demanding 
developers. That reality makes one aware 
of the social importance of architecture. 
Social impact does not require large 
amounts of financial investment, and 
design is not limited to high-end projects. 
To put it simply, architecture must have a 
purpose.

Photo credit: Zhao Sai

www.condition-lab.com

At The Office
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The working landscape has evolved 
and transformed so frequently 
over the last couple of years that 

expectations, predictions and aspirations for 
the office should be have never been more 
different.  Although while is not necessarily 
a bad thing, it does mean that were the office 
was very much ‘home of 9 -5’, it has now 
taken on a completely new identity.

Office design will keep moving forward 
and progress our ways of working.  
From adapting to changing markets to 
balancing new strategies.

Here are some of the key design 
considerations that will define workplaces 
for companies in 2023: Sustainability, 
Technology, data and connectivity, Neuro 
diverse spaces, Smart Office and Hybrid 
working and flexibility.

Sustainability.
Sustainability has moved higher up 

the list of many business operations 

and the same applies with commercial 
property and office design.  Companies 
are looking for ways to make their offices 
more sustainable day-to-day and this has 
influenced design and product designs.

Technology, data and connectivity.
Work from home (WFH) and hybrid 

schemes accelerated by the pandemic, 
the shrinking size of tech and its broader 
connectivity have freed us.  The new 
office incorporates private booths with 
power and data integration, flexible and 
permanent desk space, breakout and 
touch down zones and a range of AV 
meeting and training rooms to support 
several types of virtual collaboration 
enabling staff to stay connected regardless 
of location.

Neurodiverse spaces.
Neurodiversity refers to the differences 

in our brain functions and our 
different approaches when interpreting 
information. ADHD, Autism, Dyspraxia 
and Dyslexia are all examples of neuro 
diverse conditions.

As companies shift towards more inclusive 
workplaces, there are several considerations 
that are being introduced into offices with 
greater intent.  Neurodiversity is not a new 
concept in the workplace and it has not 
always had the backing of employers, but 
the tide is changing.

Office design should provide employees 
with a sliding scale of spaces, offering 
them the option of where best to conduct 
their work depending on the wellbeing 
and psychological needs.

At the Office
by Stienie Greyling

Smart offices.
Smart buildings can collect and share 

data, enabling companies to better 
understand when and how different 
spaces are being used.

A more integrated relationship with 
technology can also help us as we move 
forward in our return to the workplace: 
thermal imaging systems and touchless 
doors help keep employees safe from 
transmission.  It is anticipated that future 
touchless sensor technologies will further 
enable employees to move easily around 
the workplace.

Hybrid working and flexibility.
The rise of hybrid working will dictate 

how the office looks through the way we 
use it.

While the look and feel of the office 
is not expected to transform drastically, 
stuff still want their time in the office to 
be more purposeful and productive.  With 
increased temporary workers the office 
will still be an essential part of a business’ 
structure so companies will look to 
maximise their available space to support 
this new type of working.

Remote working is expected to remain 
in some capacity so when staff visit the 
office they will be looking for the things 
they can’t access at home.  Office space 
will integrate more touchdown and 
buoyant workspace such as benches and 
booths to accommodate a fluctuating 
office head count.

Information found from www.okra.co.uk
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In designing the headquarters 
building for ZOZO, the company 
behind fashion e-commerce site 

"ZOZOTOWN," the architect’s aim was to 
create a “regionally integrated office” that 
will grow with the city, based on a vision 
of the city itself as being an office where 
needs such as cafés, parks, daycares, gym 
facilities, and more are outsourced within 
the city, rather than being provided for in-
house. That way, employees become ideal 
sources of feedback for the company’s 
core business in the course of building 
a relationship with the city and local 
residents. This approach also allowed 
for a compact office that consolidates 
functions on the ground floor, other than 
the working space and meeting rooms 
that require high confidentiality.

On the southwest side, facing a road 
with heavy traffic and a high heat load, the 
architect set the building back to provide 
green spaces and a plaza that contribute to 

the cityscape. On the side facing Gakuen-
dori Avenue—a travel route for students 
from Chiba University’s main gate to a 
railway station— the architect established 
a column-free space and overhanging 
eaves of a floating roof that open towards 
the north and south sides, seeking 

integration with the avenue. It is said that 
fashion is born on the street these days, 
and this office is designed to help create 
habitual observation of the fashion and 
gestures of people on the street.

The ceiling height varies from 2.0~8.0m, 
gradationally yielding both an airport-

The Office Inspired 
by Woven Fabrics

Chiba, Japan

like public space and the privacy of a 
residence. The skip floors and roofs create 
differing qualities of space including shifts 
in sight lines, comfortable distances from 
one another, and spatial lighting, allowing 
workers to freely choose their ideal space 
for conducting their work or activity.

The architect employed a semi-rigid 
suspended roof structure to obtain a large 
interior space that is free of columns or 
other structural elements. By having 
backstays and core columns on both ends 
of the building to support the horizontal 
tensile force generated in the suspended 
roof, the architect was able to achieve a 
roof with a light appearance and a beam 
height of only 350mm, even over the 
larger span. To provide a comfortable 
indoor environment for staff, the architect 
adopted a system where the air circulation 
method switches according to the season. 
In summer, cool air is distributed evenly 
in the space through non-combustible 
cardboard ducts located throughout the 
roof. The ducts themselves, cooled by 
the air, create a radiant cooling effect that 
essentially alleviates thermal load from 
the roof. In winter, air diffusers on the 
floor efficiently supply air flow to only the 
occupied zone, ensuring comfort even in 
a large space with various levels.

The fibrous roofs and walls consist of 
three woven layers of slender lumber, 
and drape voluminously like large pieces 
of fabric that gently envelop people. 

The air conditioning/ventilation ducts 
and sound insulation material, made of 
paper installed behind the fibrous roofs 
and walls to create a pleasant thermal 
and acoustic environment, render this 
“a comfortable clothes-like architecture” 
worthy of ZOZO.

As remote working has become a 
popular option, the process of commuting 
to an office has changed significantly—
having space and time that allows one 
to naturally acquire a mindset and 
behaviour that interrelate to corporate 
philosophy and business, and a sense of 
unity created from working with each 
other’s presence under one roof. Being 
able to share enthusiasm with one another 

and to indulge in close communications 
are the functions sought by this office.

Technical sheet
• Completion: December 2020
• Principal use: Office
• Structure: S+RC
• Site area: 1984 m2
• Total floor area: 3622 m2
• Building site: Chiba, Japan
• Structure design: KAP, Takenaka 

Corporation
• Architectural design: Hiroshi Nakamura 

& NAP, Takenaka Corporation

www.nakam.info/en/works/zozo- 
head-office/

Photo credit: ZOZO

Photo credit: ZOZO

Photo credit: ZOZO

Photo credit: Takenaka Corporation
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different sizes. The largest one, which 
can comfortably welcome 10-12 people, 
is intended to facilitate the design and 
development teams’ daily reviews. The 
second room offers a more flexible and 
modular layout to accommodate a variety 
of team needs.

The use of residential-style furniture 
accentuates the comfort of this second 
meeting room and contributes to the 
relaxed atmosphere of the office. A sofa, 
a side chair, and a round table can easily 
be moved.

According to responses obtained 
from team members who answered a 
preliminary survey developed by the 
design team, it turns out that Dime is a 
fun, progressive, and laid-back company.

Artifacts and by-products collected 
throughout the years are displayed 
throughout, with shoes, construction 
helmets, photographs, trophies, and 
sculptures adorning the place. The office 
consequently becomes a neutral canvas 
that enables the brand’s personality, 
renowned for its humour and innovative 
concepts, to speak for itself.

The addition of vintage pieces, 
including a Roche Bobois sofa, mid-
century-style tables and chairs, and a 
rosewood bookcase, further contribute to 
the creation of a unique and refined look. 
These singular pieces contrast with the 
contemporary furniture selected by Vives 
St-Laurent.

An open workspace unfolds along the 
large, mountain-facing bay windows 
of the building. This area leads to three 
closed rooms: two offices and one 
meeting room. Concealed by the utility 
core, the creative area is a large workshop-
like space, which contains a large table for 
measuring patterns, a material library, 
and clothing racks.

The head office’s subdued aesthetics bring 
the industrial essence of the place to the 
forefront, while a personalised touch reflects 
the values of the company. With a culture 
focused on the principles of family and 
collaboration, which values commitment 

and participation (clan culture), Dime offers 
an environment that promotes the creativity 
and fulfillment of its team.

Technical sheet
• Designer: Vives St-Laurent
• Project manager: Lysanne St-Laurent
• Contractor: Manovra
• Suppliers: Jussaume, Mobel 360, 

Montréal Moderne, Showroom MTL
• Location: Montréal, Canada
• Surface area: 10,000 sq. ft.  
• Year of completion: 2021

www.vivesstlaurent.com/dime

Interior design studio Vives St-Laurent 
presents its latest collaboration: 
the Dime headquarters. The 

project consists of the relocation of a 
warehouse and the interior design of the 
company’s offices. Based in Montreal, 
Dime contributes to the skateboarding 
community’s exposure through the 
production of videos, clothing lines, and 
through collaborations with renowned 
brands. The company is also known for 
hosting events such as the Dime Glory 
Challenge, enabling Montreal to shine on 

the international skateboarding scene.
The company’s new collaborative 

space is located in the heart of a former 
industrial sector in Montreal's Mile-End 
district. Breathtaking views of Mount 
Royal convinced the founders to move 
to the 6th floor of the Casgrain Avenue 
building. Airy and simple, the space 
comprises several open and closed areas, 
enabling collaborations. A large common 
area, which includes a vestibule, a lounge, 
and a kitchen, is featured at the suite’s 
entrance.

"We wanted the kitchen to be at the 
heart of the space, as a place where 
different teams could come together. 
We concealed the equipment in order 
to obtain a minimalistic kitchen and to 
break with traditional office space codes." 
– Lysanne St-Laurent - Co-founder at 
Vives St-Laurent

The kitchen design is thus focused 
on a large, steel, island-type table, 
creating space for informal meetings and 
socialisation. Connected to the entrance 
and kitchen are two meeting rooms of 

dwPhoto credit: Alex Lesage

Kitchen and open workspace
Photo credit: Alex Lesage

Lounge
Photo credit: Alex Lesage

Flexible meeting room
Photo credit: Alex Lesage

AT THE
OFFICE

Dime Headquarter
Montreal, Canada

Meeting room and flexible meeting space
Photo credit: Alex Lesage

Main meeting room
Photo credit: Alex Lesage
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Berry Alloc, world renowned 
manufacturer of premier quality 
laminate flooring, is once again 

available in SA through Traviata Flooring 
Systems.

Produced to the highest quality 
standards of the “European Producers of 
Laminate Flooring” (EPLF), the Cadenza 
range offers a sophisticated, highly 
fashionable flooring option with a four-
sided bevel to create an authentic wood 
plank effect. Available in eight patterns, 
Cadenza’s low gloss matt finish ensures a 
modern, chic appearance.

Strength to withstand rigours of real life
Utilising a High-Density Fibre core, 

the Berry Alloc laminates have been 
extensively tested for strength, moisture 

resistance, discolouration, stability, 
scratch resistance and general wear and 
tear. As a result the laminates carry a three 
to five-year commercial guarantee and 
really do withstand the rigours of real life.

The innovative “DuoLoc” locking 
system offers two different fitting 
methods, and for complete peace of 
mind all Berry Alloc laminates carry 
PEFC (Programme for the Endorsement 

of Forests Certification) certification 
guaranteeing that all raw materials are 
sourced from sustainably managed 
forests.

New “square edged” laminate ranges
At the same time Traviata Flooring 

Systems is also introducing two all new 
“square edged” laminate ranges from 
Turkish manufacturer Camsan. The 
“Silver” AC3 range offers affordable quality 
while the “Klasik” AC4 range offers colours 
and patterns from nature that allow the 
design of unique living spaces.

Both ranges feature the ultra-high density 
core board from Camsan which results in 
lower swell rates than standard laminates. 
Camsan utilises the 2G Valinge locking 
system known to deliver superior short 
end joint strength and overall structural 
integrity. Camsan has the track record 
of being the first Turkish manufacturer 
of MDF and boasts a programme of 
responsible sourcing and production.

www.traviata.co.za
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made in Italy

Berry is back
by Traviata Flooring

Cadenza-Allegro

Cadenza-Allegro

Gediz Oak Sakarya
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maldini
made in Italy

No.12 Kramer Road 
Kramerville, Johannesburg, South Africa
Tel: +27 011 444 9191

www.maldini.co.za

LOGO NEGATIVE VERSION

LOGO POSITIVE VERSION

100% MAGENTA
100% YELLOW
5% BLACK

Available at maldiniAvailable at maldini
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L eather is the designer’s standby, says 
Martin Waller, founder of Andrew 
Martin.  “It provides the essential 

ingredient, a style.  From battered vintage 
to sleek Italian modernism, from country 
cottage to Manhattan penthouse, leather 
is the ultimate signifier.”

Leather used to be reserved for stuffy 
and formal situations.  Picture the British 
upper class smoking cigars and drinking 
cognac in their dark wood and leather 
library.  Times have changed, these days 
there is a leather for every style.

According to statistics from 2018 
about 35% (sales) of all upholstered 
furniture sold worldwide is covered 
in leather.  A large furniture set will 
require between 6 or 7 cow hide skins.  
However, furniture is also sold where 
only the contact surfaces are leather 
and the outer surfaces are covered 
with fabric or imitation leather. 

Why real leather?
Real leather is durable, strong and 

can stick around for decades if cared for 
properly.  Leather doesn’t hold onto dust 
mites, pet hair or anything else that might 
be floating around the home, meaning it 
is the most hygienic upholstery option.

When discussing leather grain, there are 
references to the amount of ‘correction’, 
the sanding process that buffs out natural 
markings like bug bites or scars the 
material has undergone. Different grain 
levels will result in different looks, so it 
is important to understand what it is one 
wants from leather.

Let us break it down.
Corrected leather has undergone a 

sanding process that buffs out many of 
the natural variations seen with full-grain 
leather.  This results in a leather that is less 
varied but still strong and durable.

dw
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Leather & leather 
furniture

by Stienie Greyling

Top grain description doesn’t mean 
the leather is better or superior to other 
leathers.  It is just a way to refer to the top 
part of the skin.

Full grain has not undergone any 
correction and is the most natural looking 
leather.  A person will see the beautiful 
variations in tone along with unique 
markings like insect bites, sun spots and 
stretch marks that developed over the 
course of the animal’s life.

 Full grain leather absorbs the impact 
of everyday life (natural wear, body oils, 
water, dirt, moisture) and will develop a 
gorgeous finish.  This results in a vintage, 
fashionable worn-in look that many 
designers and influencers aim for.

Cow hide is the number one choice 
for leather furniture. There are some 
exceptions and in rare cases sheep leather 
may be obtained from niche providers.  

Otherwise one will not find sheep leather 
upholstery in a standard furniture store.

There is no standard furniture leather 
as many types of leather are processed 
for furniture.  They differ in the tanning 
process, manufacturing, dyeing method 
ad price ranges.  From high quality 
aniline leather to coated split leather 
or synthetic leathers, all materials are 
processed.

The allure of leather in fashion.
Leather has held a certain allure to 

fashion designers throughout history, and 
from the earliest ornamental garments 
worn by tribesmen to high fashion 
couture collections, the wearing of leather 
has always been equated with status.

Leather represents luxury owing to the 
high cost and specialised craftsmanship 
required to process it, and leather has also 

been used for thousands of years to create 
shoes and sandals.

Leather handbags are regarded as the 
most luxurious on the market, and many 
top designers such as Gucci and Barberry 
will sell their leather bags for a premium 
price.  Leather is particularly popular as a 
material for bags due to its distinctive feel, 
longevity and beautiful smell.

Wall paintings and artefacts in Egyptian 
tombs dating back to 5000 B.C. indicate 
that leather was used for sandals, clothes, 
gloves, buckets, bottles, shrouds for 
burying the dead and military equipment.
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The elegance of blue, in its most 
perfect expression, encloses 
tradition in form, change and in 

direction.
The Azul sofa, by Paola Navone - OTTO 

Studio for Turri, enhances the company's 
manufacturing skill by experimenting 
with new proportions and dimensions, 
via a process of metamorphosis. The 
sofa’s macro weave in blue velvet, with its 
orthogonal style, reveals the beauty of the 
imperfection through its hand-worked 
craftsmanship.

In contrast to Azul’s playful charm 
is the more orderly Domus sofa, by 
Matteo Nunziati. Seams, precise and 
regular, embrace the current heritage 
of Made in Italy Turri and define the 
structure of the seat and backrest, while 
allowing for various possibilities of sizes 
and combinations. The upholstery of 

this sofa by Nunziati comes in fabric or 
leather and can be applied to all possible 
configurations: armchair, two-seater, 
three-seater and four-seater.

Turri is a world made of shapes, 
materials, finishes which also intersect 
with Nunziati's experience in the Net 
sofa. The protagonist here, in addition 

Azul

The Elegance of 
Turri Design

to eucalyptus wood, is once again Turri’s 
expert craftsmanship. A leather woven 
panel encloses either leather or fabric 
cushions on the sides, while metallic 
details add contrast to the front of the 
armrests.

The contemporary Turri brand 
continues with Giuseppe Viganò’s 
signature style through another 
upholstered item: Drum. Enriched 
with metal inserts, the walnut wood 
structure supports the softness of large, 
independent cushions and is conceived to 
offer maximum compositional flexibility. 
Giuseppe Viganò's sofa presents itself as 
a fixed shape in the living area, as two 
and three-seater armchair versions, or in 
a modular configuration. The company's 
craftsmanship expands to reach the side 

panels of the armrests, which can be 
covered in smooth or woven leather.

With its latest collections, Turri’s design 
is travelling on a path towards modern 
style. The company is open to exploration, 

innovation and evolution, while remaining 
faithfully committed to the Italian 
artisanship on which it was founded.

www.turri.it/en/

Domus living room

Drum modular living room

Net living room
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A circle is a harmonious pattern, 
giving people a sense of 
completeness, harmony and 

inclusiveness. Life is full of many circle 
designs, for instance; the infinite circle 
of Yin-Yang, the geometry pattern of a 
three-circle intersection, the famous five 
interconnecting rings of the Olympic 
logo and so on. Taking the inspiration of 
circular geometry with the origin of nature, 
the combination of wood and leather, soft 
and solid, transformed into a comfortable 
and warm sensation. Interlocking three 
circular curvature shape to form the 
beautiful hollow supporting structure 
with laminated wood bent into shape, 
covered with high quality hand-stitched 
leather. The appearance is three circular 
units connected to each other, giving the 
meaning of the circle of life.

Using natural wood bending and multi-
layer pressurised shaping technology, 
showing the elasticity and toughness 
of natural materials, presenting the 
beautiful hollow bracing structure from 
the interlocking three circular curvature 
created by laminated wood bent into 
shape, covered with high quality hand-
stitched leather, creating a warm and soft 
yet solid and sturdy stool, one of its kind 
of seat never tried before.

The same shape as the fit is cut using 
wood chips, gluing, alignment and fixing 
carried out by means of gluing, and 
after determining that the unit body can 
carry weight, the three productions are 
assembled, the slope is chamfered, the 
details are trimmed, and then the wood 

part is bonded and wrapped using leather 
craftsmanship.

Project duration and location:
The project started in August 2021 in 

Taiwan , completed in February 2022, first 
debut in March and was exhibited in the 
Young Designers’ Exhibition (Yodex) in 
World Trade Centre, Nangang exhibition 
hall, Taipei in June 2022.

Made by cutting out three pieces of 
wood in the same version as the basic type, 
with wood pressurised gluing technology 
to increase the density of bendable 
boards, the wole is then hardened and 
assembled with the three units forming 
a carrier supported by three points, and 
finally given a leather hemming finish to 
make the whole more complete.

Specifications / technical properties:
Depth 600mm x Width 600mm x 

Height 450mm

Research abstract:
We wanted to come in from the 

perspective of craftsmanship, using 
natural materials to integrate into life, 
using the most basic craftsmanship 
techniques, connecting the relationship 
between people and furniture, by using 

the soft combination of wood and leather, 
experimenting with different changes 
in materials and shapes, and continuing 
the traditional spirit and attitude, 
transforming into modern craft products 
close to life.

With curved plywood and leather as the 
material crux, the original bendable board 
used for construction and moulding was 
a 3mm plate. We then found that the 
thicker the support, and later improved 
8mm three-layer bonding, and leather 
edge because of the internal tolerance, 
the use of the early production of a drum 
skin process skin pulling technique made 
the whole more smooth and flat, and 
improved the integrity.

Team members:
• Instuctor: ChungSheng Chen
• Designer:Tzu-Wei Chang 
• Designer:Kai-Li Chang
• Designer:Rou-Chun Wang and 

Tainan University of Technology/
Product Design Department

Image credits:
• Tzu-Wei Chang
• Kai-Li Chang
• Rou-Chun Wang

www.adesignaward.com

O3Connect Stool
by TzuWei Chang, KaiLi 

Chang and RouChun Wang Colour Tricks
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elements and the Yin polarity of the year 
of the Rabbit 2023 are azure blue and 
apple green.  These are the fortifying 
colours of the year, particularly suitable 
for enhancing the luck of these who wear 
them, whether in the form of a talisman 
(for example a bracelet with an energy 
stone of the appropriate colour) of an 
accessory item of clothing.

There are six colour trends that will be 
huge in 2023: 

Reds and Oranges, Magenta, 
Unexpected Greens, Crafty Shade, 
Elevated Blush and Alternatives to Black.

People no longer fear committing to a 
gutsy paint colour for the dining room or 
upholstering sofas in prismatic patterns.  
They are thinking about how they can 
mix different colours together to create a 
personal space that is completely unique 
to them.

The experts predict neutral and 
traditional colours will continue to be a 
popular choice for doors and windows in 
2023.  Muted shades help to blend with 
the surroundings and pair nicely with 
other colours.

As we move into 2023, the experts 
expect more and more people will be 
looking to make the most of their existing 
spaces by giving their home’s outdoor 
appearances a fresh new look.

In particular they predict a rise in 
homeowners making more sustainable 
choice, as well as using traditional colours 
and styles to enhance the overall style 
of their property, and to provide an 

environment that is both comforting for 
them and welcoming to visitors.

The main trend colours we will see in 
furniture and design are: Purple, Dove 
Grey and Emerald Green.

Purple is an elegant and refined colour 
which is associated with both creativity 
and romanticism, and proves to be 
extremely versatile as it can adapt to both 
a modern and classic style, characterising 
daytime and night time environments.

Dove Grey is one of the most widely 
used neutral shades in interior design in 
recent years.  This colour is able to give a 
room a feeling of spaciousness and create 
cosiness.

Emerald Green is a colour that 
expresses elegance.  Although it was once 

reserved for elegant interiors, it is now 
becoming a leader in any room in interior 
design.

One trend is that furniture will be 
made of more sustainable materials.  This 
is in response to the growing awareness 
of environmental issues and the need to 
reduce water.  Some of the most popular 
sustainable materials include bamboo, 
cork and wool.

Another trend is that furniture will 
be made from more unusual fabrics.  
This is in response to the growing trend 
of ‘upcycling’ and the desire to stand 
out from the crowd.  Some of the most 
popular unusual fabrics include vinyl, 
parachute fabric and wire mesh.

Colours for 2023 are about to get 
a lot warmer according to colour 
experts, with rich and warm 

natural colours.
The reign of neutrals and cool tones 

are over.  Bold, playful tones leaning on 
the warmer side of the colour wheel are 
predicted to be popular in 2023.

Each year the colour experts from all 
the leading paint brands in the world 
chose their Colour of the Year and publish 
their Colour Forecast.  They often choose 

one trending colour accompanied by a 
colour palette with colours that perfectly 
complement the Colour of the Year.

These trending paint colours don’t 
only show up as wall colours in homes, 
but they are visible in every art form, 
from fashion to graphic design and even 
technology.  In 2023 we will see richer 
colour tones compared to 2022 colour 
trends, but we will still be getting colour 
inspiration from nature.

Laurie Pressman, vice president of the 
Pantone Color Institute, explains that it is 
not just that people are moving towards 
using bolder colours, but they are using 
colours in clever ways, especially in homes.

Paint Company Pantone has chosen 
Viva Magenta as their colour of the year.  
Viva Magenta is a bold pink shade that 
is described as brave and fearless.  The 
colour is part of the red family, the shade 
is rooted in nature and expressive of a new 
signal of strength.

Sherman Williams announced 
REDEND Point as the brand’s 2023 Colour 
of the Year.  REDEND Point is an earthy 
blush-beige, a subtle take on those seasonal 
browns and reds with a more evergreen 
appeal.

Feng Shui lucky colozurs for 2023, 
derived from both the Wood and Water 

COLOUR 
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Colour Tricks
by Stienie Greyling

www.roche-bobois.com

Johannesburg: 
Tel: (+27) 087 805 7090

Cape Town:
Tel: (+27) 021 286 0793

Roche-Bobois
Temps Calme indoor/outdoor  
loungers , fabric Jean Paul Gault-
ier Tropical flowers. Dryfeel foam 
inners for a faultless maintenance. 
Perfect way to relax under a tree or  
in your bedroom!
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The collection’s colour palette perfectly matches with the 
colour variations proposed by Very Simple Kitchen, whose 
idea of a simple, practical and colourful kitchen is shared by 
the designer.

The surfaces are made by La Pietra Compattata with its 
signature material composed of a selection of exclusively 
natural raw materials (porphyry, quartz and granite) recovered 
from processed stones, that are ground into a mixture, and 
then compacted by pressing.

In the table design, the tablecloth concept becomes 
particularly clear: the pattern continues over the edges on the 
short sides, falling vertically just like a fabric. In the kitchen, 
on the other hand, the surface continues upwards, creating a 
splashback with the same material and the same decoration, 
and it gives the possibility to continue up the entire wall.

The setting designed by Serena Confalonieri for Edit is an 
absolute celebration of the Zdora pattern which, proposed in 
three different colour palettes, also covers the vertical surfaces 
of the mise en scene, inviting the viewer to take part in a 
kaleidoscopic and colourful Sunday lunch.

Serena Confalonieri presents “Zdora” 
at Edit Napoli 2022, an installation 
that anticipates the new kitchen, 

dining table and seating elements 
designed for Very Simple Kitchen and La 
Pietra Compattata.

Zdora is the dialectal word for “sfogline” 
in the Emilia Romagna region: the ladies 
who make fresh pasta by rolling the dough 
by hand, and who hand down their recipes 
from generation to generation. The name 
Zdora refers to the geographical origin 

of the two companies, from Bologna and 
Sassuolo, and to the traditionality and 
conviviality typical of Romagna cuisine.

The idea of this project comes from 
those evocative images: the sfogline 
making handmade pasta for a family 
Sunday lunch, consumed on a traditional 
checkered tablecloth. Zdora pattern, that 
covers the kitchen, tables and seatings 
tops, takes up the tablecloth’s one: it is 
then updated and reinterpreted through 
Serena Confalonieri’s chromatic selection.

Serena Confalonieri | Zdora 
Very Simple Kitchen & La Pietra Compattata

COLOUR 
TRICKS
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Specific attention was paid to the NFB's 
history and the transition between its 
past, present, and future.

Taktik conceived and developed a 
colourful, eclectic environment that 
corresponds to the vast artistic spectrum 
of the organization, while also achieving 
a welcoming and modular space. The 
uniquely bold and striking nature of the 
red ceiling served as the centrepiece in the 
creation of the colour scheme, as well as in 
the selection of other materials, colours, 
and textures for establishing balance in 
such a grandiose space. Accordingly, the 
furniture is either primary coloured or set 
in neutral, bold tones.

In order to respect the LEED value of 
the building, the furniture was either 
carefully selected or locally sourced and 
made with environmentally-friendly, 
recycled materials. The custom-made 
furniture, entirely conceived by Taktik 
Design, and built by Montreal-based 
craftspeople, is a nod to the history and 
legacy of the NFB. The past is represented 
by a blue colonial table, drawing reference 
to traditional Canadian-style furniture. 
Surrounding it are replicas of the blue and 
white McLaren chair, made famous in the 
Oscar-winning film 'Once Upon a Chair'. 

The present is illustrated by modular green 
vinyl seats whose colour is emblematic 
of the original logo of the institution. 
Depending on the configuration of the 
seats, either an accurate or a distorted 
representation of the logo is formed. The 
future is evoked by a bright yellow table 
in welded aluminum that reinterprets 
the NFB’s iconic human figure logo using 
only the leg portion of the design. Simple 
furniture pieces, including high tables, 
logs on wheels, and detachable sofas, 

also enhance the space. The aluminum 
tube structures allow for the hanging 
of screens, artifacts, listening stations, 
and works of art, permitting visitors to 
discover and fully immerse themselves in 
the world of the NFB.

In addition to being modular, the space 
provides various ergonomic possibilities 
for a wide range of people. Given that, 
it's possible to work within the space with 
ease, or to simply discover the wonders of 
the NFB at one’s own pace.

This new development in the heart 
of the Quartiers des Spectacles, as part 
of the creators’ path, permits visitors to 
contemplate Montreal’s cultural scene by 
offering a resting place in the midst of a 
bubbling, vibrant neighbourhood, while 
deepening one’s knowledge of Canada’s 
cinematic and artistic culture.

Technical sheet
• Location: Montréal, Québec
• Project end date: 2020
• Area: 2430 sq. ft
• Client: National Film Board
• Designer/Project manager: Andrée-

Ann Daniels
• Collaborator: Nicola Tardif-

Bourdages
• Photo credit: Raphaël Thibodeau

Suppliers
• Integrated and custom furniture: 

Taktik Design
• Upholstered seats: Perez Furniture
• Foam logos: Nordesco

www.taktikdesign.com

The National Film Board, better 
known as the NFB, is undergoing a 
massive shift as it fits out its offices 

and studios inside Îlot Balmoral, the 
distinctive red flagship building located 
adjacent to the Quartier des Spectacles. 
The NFB occupies five floors in the 
building, and the ground floor features an 
area that is open to the public to allow for a 
greater exchange with the local population 
and tourists. The environment offers a 
third space concept that is ideal for both 
professionals and neophytes of the film 
industry, and which provides a greater 
understanding of the work being created 
by the NFB. Taktik Design was granted 
the challenging opportunity to imagine 
and create the project. Given that such a 
space is unprecedented in the history of 
the organization, this development is a 
bold and extensive undertaking in regards 
to its mandate and planning.

The NFB’s desire is to offer an extremely 
flexible environment that will allow for a 
wide variety of programming possibilities 

for its two target audiences: the general 
public and those working in the film 
industry. The goal will be to provide a 
transformable space that welcomes the 
gathering of people from different walks 
of life, where creativity is encouraged in 
an environment that will accommodate 
conferences and receptions for film 
openings, an exhibition area for NFB 
artifacts and temporary installations, 
a media library, a viewing room for 
discovering the NFB’s film content, a 
“real time” broadcasting studio featuring 
the work of film creators in a variety 
of studios across Canada, a learning 
environment for diverse school groups 
of varying ages, and a space for simply 
wandering, exchanging, and discovering. 
The biggest challenge in this endeavour 
was to define the identity of the institution 
to create a narrative around. A unique 
place where visitors could discover the 
rich and singular universe of the NFB, a 
universe that has been in development 
for many years, was the mandate at hand. 

COLOUR 
TRICKS
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Design of the NFB's new reception area
Montreal, Canada
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When the line between art and 
design starts to blur, works 
of art are born which speak 

the visual language of contemporaneity.
The same language is shared by Carpet 
Edition who, thanks to thier innovative 
vision, have found a new way to convey 
the manufacturing ability of the company 
through collaborating with various 
international artists.

Interest in the sphere of artistic disciplines 
led Carpet Edition to find out more about 
the latest trends in the visual arts, thus 
fostering the meeting and knowledge of 
Maria Thereza Alves (1961, Brazil).

Brazilian artist and activist, who 
currently lives between Naples and Berlin, 
whose career is marked by participation 
in numerous international exhibitions 
including the latest one - number 15 
- from Documenta in Kassel (June 18 - 
September 25, 2022). The international 
contemporary art scene at Documenta 15 
in Kassel is the stage for the debut of the 
new collaboration between Carpet Edition 
and Maria Thereza Alves. Two rugs were 
presented: On Responsibilities Acquired 
while on a Stroll in a Garden in Europe 
and On the Need of Remembering Here 
before the Onslaught of There Began, 
both in wool and Tencel, with a diameter 
of 160cm and produced in 2022.

The fabric of the two rugs becomes 
fertile territory for a new woodsy 
environment: On the Need of 
Remembering Here before the Onslaught 
of There Began, recalls the Atlantic Forest 
along the Atlantic coast of Brazil, now 
90% destroyed by colonisation. What we 
see intertwined is none other than types 
of vegetation that have survived.

The other, On Responsibilities 
Acquired while on a Stroll in a Garden 
in Europe, depicts flora including an oak 
tree, ivy, a Butia palm and a Poke plant. 
As in a walk in the pristine green areas 
of the Real Bosco di Capodimonte in 
Naples, originally established as a hunting 
ground, which still preserves 134 acres 
which house 400 plant species, Maria 
Thereza Alves leads the viewer to a more 
intimate dimension where references to 
a history we are all aware of are not lost, 

that of the Neopolitan territory and the 
Spanish dominance over it, but that - in 
some way - invades the personal life of 
the artist: the Butia palm is an explicit 
reference to her father's roots.

The homage to contemporary art paid 
by Carpet Edition continues with two 
other rugs in which Maria Thereza Alves 
worked with another artistic person very 
close to her: Jimmie Durham, LABINAC 
group member who passed away in 
November of last year.

The ties between Maria Theresa Alves 
and the city of Naples are so strong that 
it becomes the setting for two different 
exhibitions: “Reflections on disturbances 
between boundaries” which inaugurates 
the 2022/2023 exhibition season of the 
new Italian location of the LABINAC 
collective in Naples (starting January 
19th, 2023) which will house, among 
other works, a rug produced by Carpet 
Edition and designed by Jimmie Durham; 
along with “Jimmie Durham. Humanity is 
not a completed project”, from December 
23rd 2002 through April 10th 2023, 
and Museo Madre in Naples, a large 
retrospective dedicated to Durham with 
another Carpet Edition production.

“Reflections on disturbances between 
boundaries” in the new space in Via Crispi 
69 features all of the members of the 
collective: Maria Thereza Alves, Jimmie 
Durham, Rosaria Iazzetta, Jone Kvie, 
Philipp Modersohn, Alessandro Piromallo 
ed Elisa Strinna, with a selection of objects 
that includes tables, chairs, beds, rugs, 
vases, lights and mirrors. 

Untitled by Jimmie Durham takes the 
graphic patterns recalled by the veining 
in stones and reproduces them in a very 
different medium: New Zealand wool 
and Tencel. The geometric movement of 
the colored pattern of the stone, recreated 
in an all natural and spontaneous way on 
this surface, places the work in the sphere 
of new experiementation with materials.

Also in Untitled, exhibited at the 
Museo Madre in Naples, the exploration 
of materials is the cardinal element of 
the entire work: the idea of the rug (New 
Zealand woll, Tencel and linen), produced 
on the design of Jimmie Durham in 

collaboration with Carpet Edition, is to 
accurately reproduce the dimensions and 
graphics of the table, which is in dialogue 
with the textile production. Following 
Jimmie Durham's sketches to the letter, 
the viewers find themselves in front of 
mirroring between the table and rug that 
engages the viewers by inviting them to 
interact with the work itself.

This narrative of signs and 
experimentation with materials, approaches 
the philosophy of making which strongly 
recalls that of Arte Povera where the 
reappropriation of natural elements was 
possible through artistic practice.

www.mariatherezaalves.org
www.carpetedition.com

Carpet Edition & Maria Thereza Alves
When a rug becomes a work of art

Bathed In Light
Window Furnishing Feature
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Practical as well as handsome, shutters 
are often used in bathrooms because of 
their low maintenance and durability.  
Operable shutters let bathers regulate the 
light that enters the room, closing things 
off when needed.

To give a basic bathroom window a 
more exciting look, cover part of it with 
custom ordered shutters that fold open 
and can be mounted over the window 
opening.

Make a statement with blinds.  
Bathroom window blinds come in an 
array of types, materials, colours and 
designs.  From shimmering sheers 
that soften the light to dramatic bold 
colours.

Blinds are best if one wants tilting slats 
that can be adjusted to let the sun shine 
in (or not).  They offer a handsome, clean 
looking custom fit and plenty of privacy.  
Prices for blinds generally climb in this 
order: vinyl, aluminium, faux wood (or 
textured vinyl) and wood.

Five broad categories of blinds are:
• Roller blinds
• Venetian blinds
• Vertical blinds
• Roman blinds
• Pleated blinds

Window blinds can be manually drawn 
by a cord or can be automated with the 
help of motorisation.

Smart blinds are the unsung heroes 
of the smart home.  Having motorised 
shades that raise and lower with voice 
commands or on a set schedule is an 
effective way to protect privacy, give the 
ultimate in convenience and to save on 
the energy bill.

Bathed in light means that light 
from the sun or from a light 
bulb is flowing onto that person. 

Example: ‘There she stood by the window, 
bathed in light.’ To bath in light has light 
shining onto a person in a way that makes 
it pleasant or unpleasant.

Fortunately with all the marvellous 
bathroom window coverings available, be 
it shades, roller blinds, curtains, shutters 
and more, it is easy to manage light 
control in the bathroom.

When deciding on window treatments 
for the home, the bathroom should never be 
neglected.  Don’t overlook this important 
space as it demands its own signature style 

that is not only decorative, but functional.  
Window treatments for bathrooms need 
to meet three requirements: durability, 
privacy and light control.

For privacy without sacrificing 
brightness choose bathroom window 
treatments that filter light rather than 
blocking it.  Look for a light coloured 
fabric for curtains that’s thin enough 
to let natural light shine through.  Also 
make sure to select a fabric such as cotton 
that will hold up well in humid bath 
conditions.

Maintain a sleek, minimalistic look by 
foregoing elaborate curtains or draperies 
in the bathroom.  Instead install blinds 

or shutters that can close completely 
for privacy.  Shutters are both a very 
handsome and practical window covering 
in bathrooms.

Choose faux wood instead of 
hardwood to withstand the humidity and 
moisture in the bathroom so they don’t 
fade, crack or warp over time.  Shutters 
can be painted in any colour for a bold 
statement piece in a bathroom with 
mainly neutral colours.

dw
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Bathed in light 
by Stienie Greyling
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Instilling a sense of uniqueness in our 
private spaces is a must. From bush 
lodge to city penthouse, country 

cottage to urban loft, no matter your 
style Victorian Bathrooms’ bespoke bath 
offering provides an uncommon palette 
to capture the individual ambiance and 
atmosphere of your intended design.

Drawing inspiration from the past, 
Victorian Bathrooms has successfully 
blended classic styling with functionality 
and introduced a range of locally 
manufactured freestanding baths with 
soft, rounded contours and pleasing 
aesthetics, all while ensuring exceptional 
bathing comfort.

Having specialised in the freestanding 
baths since 1989, our experience in design, 
manufacture and creation of unique, 
handcrafted baths has enabled us to meet the 
design criteria Designers and Architects ask 
of us.  Attention to detail and the use of high 
quality raw materials are the distinguishing 

dw

Bespoke baths 
By Victorian Bathrooms

traits of Victorian Bathrooms’ commitment 
to perfection. 

For the past three decades Victorian 
Bathrooms has worked closely with 
South African bath manufacturers to 
design luxury freestanding baths to meet 
the high standards expected. Exclusive 
to Victorian Bathrooms and custom 
made by hand, each bath is a ‘one of a 
kind’ creation. The external surface of 
the baths, whilst normally white, can be 
hand finished according to the clients’ 
requirements, either with unique, high 
quality paint finishes, enhancing the shape 
and form of the bath, or with metals, with 
their natural patina of age.

The interior of the bath is manufactured 
from sanitary grade cast acrylic which is a 
combination of smooth, non-porous, high 
gloss acrylic (providing a long lasting, 
shiny and durable surface) supported and 
reinforced by a strong casting of mineral 
composite resin. Baths manufactured 
using this combination are warm to the 
touch and highly effective at retaining the 
heat of the bathwater, due to their 20mm 
thickness. The baths will neither stain nor 
discolour, and scratches that may occur 
can be removed. All our baths carry a 

20 year warranty against the unlikely 
occurrence of manufacturing defects. 

The exterior of cast acrylic baths can be 
personalised with your own unique colour 
by selecting a code from Plascon’s diverse 
colour chart. We will match our formulation 
of durable paint to your chosen swatch. Our 
bespoke paint can be applied in high gloss, 
matt or metallic finishes.

These one-of-a-kind creations are 
available in lead, brass and copper skirts, 
either polished or aged - no two are ever 
identical. They have what is known as a 
‘living finish’, which will develop naturally 
and age with time, creating a unique 
patina.

 
www.victorianbathrooms.co.za

Image courtesy of ‘John Jacob Interiors’

BATHED 
IN LIGHT 
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With the end of  lockdown 
companies are calling their 
staff back to the office. The 

challenge that exists is that we have made 
our home offices such attractive spaces. 
“If my company wants me back at the 

office, then that work space needs to be 
better than mine.”

This is what companies are facing: so 
with this in mind we were contracted 
to redress the work space at Liquid 
Telecom. Bright, Colourful and Cheerful 

BATHED 
IN LIGHT 

Lockdown is over
Let's get back to work!

was the brief. My “go to” supplier for 
bright and colourful is Design Team 
Fabrics with their in and outdoor range 
of  colours and fabrics that are both 
durable and easy to clean. My supplier of 
office furniture allows me to provide my 
choice of fabrics ensuring that I get the 
look I’m after. 

We also played around with new floor 
tiles and even had the opportunity to use 
artificial grass in one of the boardrooms

The images attached show the office 
furniture and dividers in the stunning 
colours selected with input from the staff. 
The second phase consisting of the chill 
room and games area is in the process of 
being created. 

www.design-interiors.co.za
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Blind Designs has a selection of 
window coverings designed to 
enhance the work or hospitality 

environment. Hardware systems are 
designed to be durable, reliable and easy 
to use. A range of performance fabrics 
and materials are available to complement 
the practical requirements of your 
commercial space.

Screen roller blinds
Screen Roller Blinds are as beautiful as 
they are practical. The woven fabrics allow 
a view to the outside while effectively 
controlling heat and glare. Make your 
choice from a wide variety of ranges that 
vary in how they are woven and how open 
they are, to provide the correct degree of 
glare and heat control.

Blockout roller blinds
A Blockout Roller Blind is perfect for 
any area where you require full light 
or privacy control. Available in a wide 
range of colours and textures, the roller 

hardware is also available in a choice 
of four colours. The Blockout Roller 
Blind features durable practicality with 
decorative style.

Light filtering roller blinds
A Light Filtering Roller Blind features 
a fabric that provides privacy while still 
allowing you to harness the natural light 
for a room. The Light Filtering Blind is a 
great way to add texture to a room as the 
combination of the weave accentuated by 
the light adds depth to your décor.

Double roller blinds
Two Roller Blinds enclosed in one neat 
cassette system with a minimal footprint 

in your window reveal. The blinds, 
controlled separately, offer a screen fabric 
to allow daytime views and privacy, and 
a full blockout for full night control and 
privacy. Get the best of both worlds with 
one neat solution.

Retro and 35mm aluminium blinds
The Retro and 35mm Aluminium 
Venetian Blinds are incredibly versatile 
products. Simple to use controls make 
them ideal for controlling the light or 
ensuring privacy, and you can also lift 
the blind to bring in daylight. The wider 
than normal slat and quality finishing 
makes for a blind that will be durable and 
complement your environment.

Altra shutters
Altra Shutters, available in Hinged and 
Double Hinged configurations, will be the 
focal point of your room. The Aluminium 
material is durable and easy to clean and 
is beautifully finished to simulate the 
elegance of a traditional timber shutter. 
The Altra Shutter also provides great 
practicality with good control over light 
and privacy.

Outdoor blinds
The Outdoor Blind is the modern 
alternative for your external space. The 
hi-tech fabrics manage heat and glare 
while maintaining the view. The Outdoor 
Blind will allow you maximum use of 
your external areas by stopping heat 
and glare and also providing a degree of 
weather protection while maintaining 
your view.

www.blinddesigns.co.za
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COMMERCIAL
BLINDS

ENHANCE 
YOUR

WORKSPACE

Enhance the 
workspace with 

Commercial Blinds
by Blind Designs
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A fascinating forest-themed en-
vironment activates a new kind 
of city park.

Offering a multiplicity of vistas and 
activities, the design suggests a new kind 
of relationship with nature for those 
experiencing these outdoor spaces, 
ultimately presenting an opportunity for 
relaxation and self-reflection in the city.

Dean Design
With the acceleration of urbanisation 

and continued advancement of high-
tech lifestyles, the importance of urban 
parks and landscapes has been given 
new meaning. One aspect of this 
transformation has been the necessity to 
re-think the relationship and integration 
between people and nature.

As the first high-end project of 
the "City Series" that are planned for 
Changsha, the City Gather Park is 
situated in the Xiangjiang New District, 
a strategic planning area of the Belt and 
Road master plan. Anchored by the 
burgeoning development in the areas 
surrounding the city’s centre, the project 
is located in close proximity to various 
high-profile amenities such as the Tianxin 
District Commercial Center and the 
Yuelu Cultural Center. It is accessible via 
main arteries Tanzhou Avenue and South 
Xiaoxiang Road, and lies adjacent to the 
7,200-acre Yanghu National Wetland 
Park, creating an opportunity for a new 
kind of project encompassing green, 
ecological, and progressive values.

Focusing on the integration of natural 
ecology and urban life, Dean Design 

ON THE  
TERRACE

A Magical Forest in the Urban Jungle
CITY GATHER, Changsha, China

takes the concept of human experience 
enriched by art, and applies it to the 
design of all landscape elements in 
the project by taking the theme of an 
Urban Forest and applying it to planting 
arrangements, pathways, outdoor 
furniture, and sculptures. Drawing on the 
archetypal imagery of deer in the forest, 
the languages of contemporary art and 
landscaping complement one another to 
create a synthesis of culture and nature 
for visitors to the park. This unique 
combination of a forest community and 
an activities park creates a memorable 
urban experience, both tactile and poetic, 
in a setting close to nature.

"Landscapes represent the integration 
of aesthetic sensibilities applied to natural 
scenery and daily life. In this forest-style 
community park, ecology, vitality, and 
recreation were the key words behind 
our conceptual approach. We applied 
the subtle, fleeting imagery of deer in 
the forest to begin an enquiry into the 
relationship between nature and human 
experience, in order to fully realise the 
unique potential of the site.”

Plants and trees, light and shadow, 
sculpted deer and winding paths are 
interwoven into a series of vivid scenic 
tableaux. By designing the plantings to 
correspond with the pathway’s views as 
it winds through the park, the designers 
have re-created the experience of visiting 
a natural wooded environment. The 
deer sculptures, as the focal point of the 
scene, bring a sense of vitality and light-
heartedness to those walking through the 
area.

As visitors stroll through the forest, the 
tranquil sounds of grass in the breeze, 
babbling streams and cascading waterfalls 
create a rich sensory experience. Here, the 
sculpted deer placed amongst the scenery 
add a touch of aesthetic charm. From the 
recreation side of the project, listening to 
the sound of flowing water nearby and 
looking towards the green forest in the 
distance responds to urban residents’ 
inner need for nature, and creates a strong 
connection with the activities offered 
within the park.

"For us, landscape sculpture is not 
simply a physical form, but a metaphorical 
bridge between humanity and nature. By 
encompassing the associations between 
'art - place - landscape - emotion', it 
provides both a conceptual and intuitive 
link for the public to the project’s 
underlying meaning: a symbiosis of 
scenery and emotion.”

Along the winding paths, visitors come 
across lively installations composed of 
circular forms within the landscape. 
The designer has explored the structure, 
rhythm and artistic aspects of geometry 
to create a strong contrast with the 
surrounding natural elements. Every 
time visitors walk here, they will have the 
opportunity to discover and enjoy new 
subtleties in this unique environment.

By incorporating the principles and 
sensibilities of contemporary art into the 
park’s abundant natural features, a new 
kind of design language has been created 
which addresses not only contextual 
beauty, but the coexistence of art and 
nature – and how their relationship 
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may be continuously explored beyond 
a traditional understanding of what 
constitutes a landscape.

As visitors walk towards the garden, 
adjacent to the water feature area, they will 
pass through the steel ring installation, 
echoing the pure, minimalist aesthetics 
of contemporary art. Reflected in the 
waters of the pond, this landscape with its 
dream-like atmosphere of the virtual and 
real evokes poetic feelings and emotions, 
echoing the experience of living in close 
proximity to water.

Visitors stopping to look at the 
shimmering surface of the water may 
observe the delicate reflections of trees, 
light, and sculptures fused together. 
"Here, regardless of the object or form, we 
aspire to create an engaging environment 
that reflects not only the world of culture, 
but the essential connection between 
humanity and nature through the 
aesthetics of landscape and design."

As elements which have a high 
potential to attract visitors to the park, 
the cloud mushroom sculptures are 
an exuberant expression of creativity. 
Through the introduction of these playful 
and memorable elements into the project, 
the atmosphere is transformed by visitors’ 
lively interactions with them, young and 
old alike – creating an invitingly active 
area for the local community.

The children's playground, hidden 
amongst the trees, is an area set aside for 
children's activities and a place where 
the local community can enjoy a lively 
and dynamic ambience. "The planning of 
children's playgrounds is closely related 

to natural ecology, urban environments, 
and children's patterns of behavior; it is 
based on close observation and a practice 
rooted in dynamic systems, rather than 
being limited to the static assemblage of 
play equipment."

The playground integrates parent-
child interaction, play activities, and 
opportunities for visitors to socialise, with 
unique playground elements such as the 
“deer house” slide, and the colourful ground 
surface, seesaws, and fitness equipment all 

providing a tactile connection to the park 
for the local community. In this way, the 
park’s concepts of “deer by the lake” and 
“children playing in a forest” are brought 
to life, supporting visiting children’s well-
being and sense of wonder.

With city life comes dwelling in 
concrete buildings and a detachment 
from nature. In the Changsha City 
Gather project, the designers aim to 
allow urbanites to rediscover and explore 
nature within the city, by promoting an 

innovative ecological system combined 
with a poetic, aesthetically refined 
environment. Dean Design has created a 
mythic forest within an urban park where 
art and nature are gracefully intertwined. 
In addressing the complexity of a city 
setting, it has not only created a natural 
landscape compatible with urban life, but 
also a vibrant gathering place for public 
activities – providing a place of friendly 
interaction between city workers, the 
local community, and visitors, opening 

the way towards new possibilities, ideas, 
and lifestyles.

Project Details
• Project Name: Changsha Poly·City 

Gather
• Project Location: Yuelu District, 

Changsha
• Landscape Area: 10,000m2
• Completion Date: January, 2021
• Client: Hunan Poly Real Estate 

Development Ltd.

• Client Team: Zhou Rong, Xin 
Yongguang

• Design Firm: Dean Design
• Service Scope: Landscape and 

IP Design, Landscape Sculpture, 
Lighting, Furniture and installation 
Design and Project Implementation

• Photography: Chill Shine dw
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Perpetual Spring, The Climate-
Correcting Machine, a project 
commissioned by the Museum of 

Modern and Contemporary Art Seoul, 
located in the heart of downtown Seoul, has 
received the Architecture MasterPrize™ 
(AMP) honouring international designs 
in various disciplines of architecture. 
Each submitted design in the competition 
was evaluated by an esteemed AMP Jury. 

Perpetual Spring, designed by Obra 
Architects, was recognised as Best of Best 
in the Exhibition category, as well as in 
the Public Space category. Opened to the 
public in September 2020, the Perpetual 
Spring pavilion served as a featured work 
in the centennial exhibition “Architecture 
and Heritage: Unearthing Future”, aiming 
to connect outdoor spaces at the heart of 
the city’s centre and to provide a platform 
for commissioned architects to reflect 
upon Seoul’s modern heritage, while 
highlighting issues facing urban life in 
today's world and its future. 

Perpetual Spring was commissioned for 
the exhibition "Architecture and Heritage: 
Unearthing Future" with two main 
objectives: 1). To awaken dormant public 
consciousness to the potential of social 
activism and political agency, and 2). to 
explore the possibilities of an alternative 
technology that could, by virtue of 
collective ownership, become an agent 
for the resolution of problems affecting 
us all through the vehicle of radical public 
participation. The Perpetual Spring 
pavilion project is a demonstration, 
and a chance to focus public attention 
on issues of the city, climate change, the 
environment, and the future. Designed 
to be on display and in use in the public 
courtyard of one of the most-frequented 
and visible institutions in the city of 
Seoul, its placement positioned the 
project for the widest reach and greatest 
social impact of its message. The pavilion 
was disassembled in May 2020 after the 
closing of the exhibition. It is scheduled 
for further development and reopening 

as the public space venue in a model 
urban agritech community currently in 
development in Jincheon, approximately 
two hours outside of Seoul.

Founded on the idea that creating a 
true space of free public expression is 
already a radical way of questioning the 
ways in which the city is reproduced and 
expanded today, the “Climate-Correcting 
Machine” presented both a platform for 
awareness and an invitation to action. By 
maintaining spring weather inside the 
pavilion, the work aspired to perpetuate 
the climatic condition propitious to 
progressive movements for a free and 
just society; spring has become a poetic 
expression in human history as referred 
to in the Spring of Nations, the Prague 
Spring, the Arab Spring, etc. For seven 
months, between September 2019 to 
April 2020, at the Museum of Modern 
and Contemporary Art MMCA Seoul, 
Perpetual Spring was the site of an urban 
experiment on social interaction and 
community organisation. Offering a place 
of comfort during days of severe weather, 
it featured a free open-access venue 
for public use: public lectures, poetry 
readings, theatre, music, discussion 
groups of all kinds, book club sessions, etc. 
Also featured were talks on issues related 
to the intersection between the emergency 
global climate crisis and prospects for the 
unlikely rise of authentic democratic rule 
and universal justice. Anyone interested 
was invited to sign up online to use the 
space during open museum hours at 
www.perpetualspring.org, a website that 
featured real-time freeze-frame viewing 

of the urban public space and pavilion. 
The signup process was free and open, 
and over 30 events were individually 
organised by volunteer participants and 
held in the space, including three indie 
music concerts, poetry reading, a Slow 
Futures Lab education workshop, 13th 
Gwangju Biennale talks, experimental 
film viewings, dialogues on North Korea, 
as well as FutureSchool organisational 
meetings before the museum was shut 
down due to COVID.

Pablo Castro, FAIA, co-founder of Obra 
Architects, describes the project intent: 
“That a revolution prefers fair weather 
is an assertion that can be historically 
attested, first with the Spring of Nations, 
the Prague Spring and, more recently, 
the Arab Spring. Perpetual Spring is an 
installation that aspires to artificially 
perpetuate, into fall and winter, climatic 
conditions propitious to progressive social 
change, artificially creating a climate 
for human interaction, community 
organisation, and the debate of ideas: 
clear skies, pleasant temperatures, and 
abundant flowering greenery. Perpetual 
Spring is a work of optimism, posing that 
the current weather crisis affecting the 
planet does not have to inevitably end in 
catastrophic global disaster if we arrange 
to take rational care of the planet, our 
shared home.”

And so it is by way of a machine that we 
can then attempt to prefigure both, some 
kind of future and its denial at the same 
time. If the prevalent economic system has 
provided storage of the efforts of the many 
for the benefit of the few, the machine 

is both empowerment and substitute of 
human agency towards the transformation 
of the world into a home. It should come 
as no surprise then, that the anticipated 
fundamental presence in the coming city of 
impersonalised artificial intelligence is still 
that of the machine. The unfulfilled promise 
of modernity in general, and of the Modern 
Movement in architecture in particular, is 
that of finally gaining control over the time 

of our lives, freedom from labour, and the 
possibility to pursue our self-realisation and 
finally attempt to become who we really 
should have been. The machine is the pre-
eminent tool in that struggle. Perpetual 
Spring is then intended as both a concrete 
and an abstract machine, as a place where 
the very real parameters of a weather gone 
awry can be rudimentarily tweaked both a 
modest example and proposed symbolic 

Perpetual Spring, 
the Climate 

Correcting Machine, 
Wins Architecture 
MasterPrize 2022 

Best of Best 
in Exhibition, 
Public Space

Seoul, South Korea
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ritual, and as the repository collective 
efforts towards a meta-technology: if the 
rightful ownership of people’s machines 
has been confiscated in obsessive fixation 
with individualism-the antidote for fear-, 
new machines shall be invented through 
a popular effort towards an alternative 
technology.

—Obra Architects, 20 of August 2019, 
New York

The Perpetual Spring Pavilion served as 
a one-of-a-kind prototype showcasing the 
functional aspects of urban community 
gathering: a building as an artificially-
controlled greenhouse machine to 
address and bring attention to a pressing 
global issue of our time: climate change. 
Combining form and destination with 
function, the Pavilion was proposed as 
a “climate-correcting machine,” both a 
platform for awareness and an invitation 
to action. As if it were the head of some 
giant insect, the Perpetual Spring Pavilion 
will be outfitted with 150 “eyes,” each a 90-
cm diameter polycarbonate plastic semi-
sphere. These crystalline luminous “eyes” 

bulge  out of the pavilion’s otherwise dull 
metallic mass as if compelled to expand 
by an overwhelmingly strong internal 
force. Ambiguously, they separate 
interior and exterior, while generously 
allowing into the space the sunshine that 
contributed towards keeping the space 

warm during the cold days of fall and 
winter. Adding the equipment necessary 
for the assemblage of an artificial climate-
correcting machine, the Pavilion was 
outfitted with a variable climate control 
system including photovoltaic panels 
on the museum’s nearby roof. These 
panels powered automatic exhaust 
fans, aluminum foil curtains and a 
phase-change radiant floor-heating 
system in order to stabilise and balance 
temperatures inside the space, and to 
preserve permanent spring weather-like 
conditions with a small garden growing 
inside the Pavilion. Audio-visual displays 
informed visitors in real time about 
climatic and environmental data on a 
global scale, including projection of 
www.earth.nullschool.net, an interactive 
animated map of current wind, weather, 
ocean, and pollution conditions, as 
forecast by supercomputers, updated 
every three hours, courtesy of the artist, 
which was viewable every evening inside 
“The Climate-Correcting Machine.”

Originally scheduled for exhibit from 
September to March 2020, the pavilion 
events were prematurely suspended in 
February due to COVID, but the physical 
space remained open thanks to popular 
appeal, with an extension of viewing until 
May 2020, when it was disassembled after 
exhibition close. Figuring as a photozone 
opportunity, the site remained open to the 
public with participation encouraged on 
social media at https://www.instagram.
com/perpetualspringspace. The project 
is scheduled for further development 
and reopening as the public space venue 
in a model urban agritech community 
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currently in development in Jincheon, 
approximately two hours outside of Seoul.

Technical sheet
• Design Team
• Obra Architects: Pablo Castro, 

Jennifer Lee, Jinkyung Cho, 
Lianyuan Ye, Margherita Tommasi, 
Danchu Cho, Yifan Deng, Alejandra 
Ahrend, Ruby Kang, Song Gan

• Front Inc.: Michael Ra, Hwan Kim 
www.frontinc.com

• Obra Abim: Hojoong Kim, Anna Na

• Moohan Global: Sang Jun Kim
• Mahadev Raman, Arup, Princeton 

University
• Dongsimwon Landscape & Design 

Construction Co.: Gye Dong Ahn, 
Namjin Lee www.dongsimwon.com

• Supermass Studio: Taewook Cha 
www.supermassstudio.com

• Alan Woo: www.alanwoo.ca
• O-un: www.o-un.kr
• Photo credit: Obra Architects

www.obraarchitects.com
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The first symbolic metre 
of the longest bicycle and 
pedestrian bridge in Flanders, 

Belgium has been laid. As part of the 
MoVeR0 consultancy consortium, and 
commissioned by De Werkvennootschap, 
architectural studio ZJA produced 

the architectonic design for the cycle 
bridge over the A201 Leopold III-Laan 
in Brussels. With a total length of 710 
metres – including a 510 metre-long deck, 
and 200 metres of ramped approaches – 
the bridge is a striking feature in the 
urban landscape. Construction starts in 

December, and the bridge will be open for 
use in 2024.

Imposing bridge with V-shaped columns
Ralph Kieft, architect and partner at 

ZJA, says, "To make this imposing bridge 
fit into its surroundings, we gave it as light 
and transparent a silhouette as possible. 
To achieve this, the white bridge is made 
of steel and rests on V-shaped grey steel 
columns with cut-away corners. With its 
gradual gradient in a continuous upward 
curve, and its perfectly straight trajectory, 
the cycle bridge makes a long, fluid gesture 
that marks the boundary between Flanders 
and the Brussels-Capital Region."

Comfortable bicycle and pedestrian 
bridge

Pedestrians, as well as cyclists, will be 
able to use the bridge. It has a cycle path 
and a footpath, distinguished from each 
other by their coloured surfaces. The cycle 
path is a brownish yellow or light ochre, 
and the footpath is anthracite in colour. 
This distinction ensures a safe and easily 
legible layout on the bridge. At its highest 
point, over the highway where cars and 
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At its highest point, over the highway 
where cars and trams pass, the deck is 
almost eight metres above street level
Photo credit: Architectural studio ZJA

The steps that give access to the bridge at the tram stop match the design and appear transparent. 
They are also elongated and shallow enough to ensure a comfortable climb to the bridge deck.
Photo credit: Architectural studio ZJA

Construction Begins on Longest Bicycle and  
Pedestrian Bridge in Flanders, Belgium

Brussels, Belgium

trams pass, the deck is almost eight 
metres above street level. The steps that 
give access to the bridge at the tram stop 
match the design and appear transparent. 
They are also elongated and shallow 
enough to ensure a comfortable climb to 
the bridge deck.

Because the bridge is so long and 
straight, its details, which repeat many 
times along the length of the bridge, 
create a fascinating visual effect. The 
corbelled ribs under the deck, supporting 
the pedestrian footways, have a fixed 
rhythm and flow into the balustrades. The 
resulting impression is of a regular rhythm 
that conforms to the fluid line of the 
bridge deck as it rises, making the bridge 
seem lighter, floating above the highway 
and pointing towards the horizon.

Important link in the cycle network 
around Brussels

The A201K bicycle and pedestrian 
bridge  designed by ZJA not only creates 
a safe crossing of the Leopold III-Laan, 
it forms a previously missing link in the 
cycle network in and around Brussels. The 
new bridge will improve accessibility and 
quality of life for the surrounding area, 
and in particular the traffic safety and 
mobility of cyclists and pedestrians.

Work on the Ring 
The A201K bicycle and pedestrian 

bridge forms part of the ‘Work on 

the Ring’ programme, with which De 
Werkvennootschap intends to create 
better mobility on and around the ring 
road that encircles Brussels, and to 
improve the quality of life for those who 
live there. To achieve this, investment will 
be made in the coming years in better 
public transport, the redevelopment of 
the Ring, and safe, rapid connections for 
cyclists.

Technical sheet
Architectural design: architectural 

studio ZJA as part of the MoVeR0 
consortium, which is made up of Sweco, 
Arcadis, ZJA, Frank van Hulle, Cluster 
and Mint

Commissioned by: De Werkvenn-
ootschap

www.zja.nl/en/Start-bouw-langste-fiets-
en-voetgangersbrug-van-Vlaanderen

Pedestrians as well as cyclists can use the bridge. It has a cycle path and a footpath, 
distinguished from each other by their coloured surfaces. The cycle path is a brownish 
yellow or light ochre, and the footpath is anthracite in colour.
Photo credit: Architectural studio ZJA

Pedestrians as well as cyclists can use the bridge. It has a cycle path and a footpath, 
distinguished from each other by their coloured surfaces. The cycle path is a brownish 
yellow or light ochre, and the footpath is anthracite in colour.
Photo credit: Architectural studio ZJA
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Palette Architecture, a firm creating built environments to 
enhance the daily experiences of contemporary life, is proud 
to introduce Wonderforest, a nature-focused preschool in 

the Prospect Heights district of Brooklyn, New York. Augmenting 
the nature-based learning programmes of Brooklyn Nature Days, 
providing outdoor forest education for children aged two to four  
years old, Wonderforest Nature Preschool is the first indoor space 
of its kind, and a unique new concept that raises the bar on nature 
education.

“Nature education at an early age is so important, particularly at 
this moment in time when our youngest generations are destined to 
contend with rising environmental challenges,” says Peter Miller, one 
of three founding partners at Palette Architecture. “As a complement 
to the school’s innovative programme centred around outdoor 
excursions to nearby Prospect Park, we have endeavoured to take the 
ethos of that style of education and to bring it indoors.”

Nature, abstracted
As the first facility of its kind, Wonderforest presented Palette 
Architecture with a series of challenges associated with bringing 
nature into the built environment of an urban storefront. The firm’s 
approach began with a focus on how to fit the principles of a forest 
school into the physical constraints of a built environment. Embracing 
a strategy of abstracted nature, they embarked on a quest to replicate 
the palette and textures of nature through simplified biophilic forms 
that would enable children to learn through interactions with water, 
trees, dirt, and the collective landscape.

“We wanted to design the primary play areas to provide the same 
range of experiences found in the park outings,” explains Miller. “We 
endeavored to ensure that the facility would provide multiple and varied 
opportunities for play and learning through open-ended environments.”

Layering unique experiences
Focusing on the attributes of the storefront façade, Palette seized 
opportunities to incorporate natural light, establish visual 
connections, and create varying levels of privacy. A welcome area 
located along the storefront window, flanked by open-play spaces, 
leverages natural light to project an inviting atmosphere for passersby. 
The concept was centred on the process of layering spaces to create 
pockets of both activity and privacy, resulting in a series of sectional 
changes that foster exploration, and a private layer containing 
classrooms and support spaces. To brighten interior spaces not privy 
to natural light, Palette installed acoustic interior windows that also 
serve to provide views from the corridor where staff can oversee 
activities without distracting children from their experiences.

“A lot of thought went into the concept of journeying along a 
wandering path of wonderment infused with abstract forms of 
nature,” explains Miller. “The path is lined with levels of free play and 
exploration, as well as open spaces where children can share their 
adventures in a collaborative environment.”

Wonderforest Nature 
Preschool

Brooklyn, United States

A meandering path of discovery and adventure
Separating the public and private layers of Wonderforest, a 
meandering path serves as a flowing connection between distinct 
environments including The Forest, The Greenhouse, and The 
Wetlands. Extending inward from the welcome area, the path 
embarks on a journey inspired by natural principles and the flow of 
water as it weaves its way along the edges of classrooms and on to the 
perimeter of The Forest.

The Forest is an expansive, open play area that includes swings set 
against a backdrop marked by a rolling green hillside of artificial 
grass and abstracted tree forms. Recycled materials and sustainably-
harvested lumber lay the foundations of Wonderforest’s sustainable 
environment, where changes in topography and materiality, under 
the glow of suspended LED lighting, foster a sense of wonderment 
and adventure.

Further along the meandering path, cove lighting swoops upward in 
an undulating ceiling above as the journey transitions toward The 
Greenhouse, a narrow section defined by tall windows and a dense 
layer of vegetation. A variety of plant species provide educational 
experiences for children, who engage in their delicate care and 
growth along the path as it bends and descends around The Wetland.

In contrast to the more formal demeanour of the other zones, The 
Wetland is a durable, wet space that encourages children to immerse 
themselves in tactile play and sensory explorations centred on 
buoyancy, dynamics, and creativity. A child-sized water table and 
mud kitchen contribute to playfully messy adventures mimicking the 
essence of park pond experiences.
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“We are particularly proud of Wonderforest’s tangible benefits 
for future generations, and for its contribution to advancing new 
concepts in the world of design that embrace visions of a better 
world,” concludes Peter Miller. “Much work has been done to find 
ways to seamlessly blend the built environment into natural settings, 
but this project succeeds in reversing that flow by drawing nature into 
an urban environment.”

Technical sheet
Project Info 
• Project Name: Wonderforest Nature Preschool
• Location: Brooklyn, New York  (38 6th Avenue)
• Client: Brooklyn Nature Days
• Architecture Firm: Palette Architecture
• Project Sector/Typology: Education
• Project Start: October 2019
• Project Completed: Mar 2022
• Total area: 3,600SF
• Budget: $1M
• Photographer credits: Pavel Bendov and James Clark

Team Credits
• Managing Partner(s): Peter Miller
• Creative Director: Peter Miller
• Lead Designer/Architect: Rebecca Velic
• Designers/Architects: Matus Ferguson
Collaborators Credits 
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• Contractors: Nucor Construction Corp.
• Constructors: DCM Fabrications (Trees)
• Engineers: Basic Group
• Lighting consultant: Palette Architecture
• Acoustics Consultants: Palette Architecture
• Electrical: Basic Group
• Mechanical: Basic Group
• Plumbing: Basic Group
• Heating, ventilation, and air conditioning: Basic Group

Materials & Suppliers 
• Metal supplier: Cobra Cabinetry Corp.
• Glass supplier: Sergi’s Images
• Wood supplier: DCM Fabrications (Trees), Cobra Cabinetry 

Corp. (Millwork)
• Windows: CRL
• Doors: Reliable Doors and Hardware Inc.
• Equipment (MEP & HVAC): United Cool Air
• Lighting fixtures: PK Green
• Bathroom fixtures: Delta & Kohler
• Vinyl: Marmoleum
• Turf: Forever Lawn 
• Architectural Software: Autodesk Revit

www.palettearch.com
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The Courtyard Residence
Melbourne, Australia
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The Courtyard Residence resembles a rectangular origami of concrete 
and glass. The project’s ambition is a design of calm expression, 
heightened experience, and seamless function.

Concrete geometry and bespoke glass apertures deliver privacy and 
prismatic delight. An understated street elevation with implied, 
layered volumes realises a heightened sense of intrigue and wonder. 
If the streetscape view is largely private, the interiors bloom poetically 
with a warm materiality.

A low-rise form contains a masterful series of concertinaed spaces. 
Adopting the classic Mediterranean model of a central courtyard, the 
house thrives on external privacy and internal experience. Moments 
of stillness and exuberance exist within this continuum.

Water as wellspring is the focus of the courtyard as an oasis. Reflection 
and delight are contrasted by the monumental energy of matte and 
polished concrete. Muted surfaces celebrate a sophisticated rawness 
throughout, supported by the evolving dance of light, shadow, and 
reflection.

A restrained material palette, notably selected timbers and fine steel 
windows, contribute nuance and elegance.

The Courtyard 
Residence
Melbourne, Australia

8382    Issue 263 • dw         dw • Issue 263



8584    Issue 263 • dw         dw • Issue 263



Despite its heroic elements, the house transcends its gallery-like scale 
and functions as a series of beautifully proportioned living spaces. 
Flexible options for opening and closing interiors with sliding glass 
walls makes for an immersive connection with the pool, courtyard, 
and sunlight. Equally, the house can be closed down as required to 
mediate harsh weather and optimise thermal performance.

Concrete walls and overhangs are incorporated for shade and shelter. 
This design vocabulary of burnished, creamy, concrete finishes flows 
from the inside out, often appearing almost luminous in its sculptural 
force.

Principal living spaces radiate from the courtyard yet offer delight, 
whether fully open to the courtyard, or as discrete spaces. Offering 
serenity - with plenty of scope for exuberance and play - the Courtyard 
Residence offers inspired scope for family living.

Technical sheet
• Project Info 
• Project Name: Courtyard Residence
• Location: Melbourne, Australia
• Architecture Firm: FGR Architects
• Project Sector/Typology: Residential - Single
• Project Completed: Jan 2022
• Photographer credits: Peter Bennetts
• Team Credits
• Director/Design Architect/Lead Architect: Feras Raffoul
• Project Architect:  Williams Liau

www.fgrarchitects.com.au/bournian/
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Photo credit: Maria Monteagudo, JGMA

Farouche Tremblant
Lac-Supérieur, Canada
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Set against Mont-Tremblant National Park, and nestled within 
the Devil’s River valley, the Farouche agrotourism site offers 
a singular and unique concept for the Laurentians region of 

Quebec. Making the most of the natural and untamed qualities of 
the territory of almost one hundred acres, the project combines a 
Nordic farm, a café-bar, four-season micro-refuges, and an outdoor 
basecamp.

On the north side of Chemin du Lac-Supérieur, a barn serves as 
the headquarters for the farm activities. The route that leads to the 
small organic vegetable farm goes through the tunnel greenhouses, 
flower fields, and fallow land. The hiking trails begin behind the 
agricultural building and allow visitors of the Farouche site to explore 
the mountains of the Devil’s valley.

On the river side, to the south of the road, the café is at the heart of 
the activities offered on the site. One enters this welcoming building 
through the small market, which offers visitors seasonal products 
from the Farouche vegetable farm, as well as other goods such as 
cheeses, beers, and wines from local producers. The dining area and 
its kitchen offer passing visitors and cabin guests the opportunity to 
taste meals from the farm's production. The café lounge opens towards 

Farouche Tremblant
Lac-Supérieur, Canada
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the river: its large west-facing windows offering unique views of 
Mont-Tremblant and sunsets behind the Laurentian mountaintops. 
At its centre, the wood stove’s fire invites patrons to gather together 
and observe the ever-changing silhouette of nature. Nestled in the 
cathedral roof, a mezzanine space offers a quiet, set back living room. 
The building’s materiality is sober; the charcoal-coloured steel roofs 
and the natural hemlock siding are reminiscent of vernacular farm 
buildings.

The cedar shingle micro-cabins camp stands south of the café. 
Organised organically and connected by a winding path, the four 
small A-frame shelters each contain a king bed, a sofa, and a gas 
stove within their compact plan. Minimalist in essence, the buildings 
recede in the landscape and allow guests to fully immerse in the wild 
beauty of the Devil’s River.

The Farouche project was documented by photographer Raphaël 
Thibodeau over a twenty-four-hour period in order to capture the 
evolution of the site, from the sunrise over the river, to the nocturnal 
observation of the cabins illuminated by the moonlight. dw
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Technical sheet
• Project : Farouche Tremblant
• Site : Lac-Supérieur, Québec, Canada
• Area : 5000sf (464sm)
• Client : Farouche Tremblant
• Architecture : Atelier L’Abri
• Construction : Construction Pascal Rondeau
• Engineering : Alte Coop
• Project Team : Stefania Praf, Charles-Édouard Dorion, Vincent 

Pasquier, Nicolas Lapierre, Francis Martel-Labrecque
• Products: Lepage Millwork, Vicwest, Scierie Armand Duhamel 

& Fils, Entrepôt du Cèdre
• Delivery: 2022
• Photographer: Raphaël Thibodeau

www.labri.ca
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TAIL OF
THE DOG

January and February this year 
saw a very exciting series of T20 
cricket being played in South 

Africa, underwritten by Betway, a UK 
based sports betting company.

Six teams, each attached to a home 
cricket ground in different cities and 
towns, were chosen by an auction 
process. The players and coaches 
were principally well-known South 
Africans, but also included many 
young up and coming talents, as well 
as other players from England, the 
West Indies, Australia, New Zealand, 
India, and Bangla Desh. The teams 
were given catchy names, colourful 
kit, and a wave of enthusiastic 
support followed each one. The Paarl 
Royals were in purple, the Sunrisers 
Eastern Cape in orange, with their 
fans nicknamed the Orange Army. 
The traditional brass band that always 
plays when there are matches in 
Gqeberha went with their team and 

added hugely to the atmosphere 
wherever they played. This team 
deservedly won the competition. 

Each team played ten matches, in the 
grounds around the country, and this 
ended with the top four playing the 
semi-finals and then the finals. The 
matches were played in the evenings 
from five o’clock onwards, or in the 
afternoons over the weekends. They 
were extremely well-supported, with 
whole families taking their picnics and 
setting themselves up on the lawns 
besides the pitches. Particularly keen 
were the young boys, who wore hats 
with the teams’ names, and who 
cheerfully mimicked the umpires 
whenever a four or a six were scored, 
or whenever a player was ruled out. 
Betway set aside a two million Rand 
prize to be shared by all those who 
caught a six single-handed in the 
stands. The final count was ten 
people. These catches were followed 

by the cameramen, and played over 
several times for watchers to verify. 

The camera shots were superb – 
there were drone shots of the different 
cricket grounds, special stump 
cameras, overhead cameras, and a 
team of excellent cameramen at each 
game. The umpiring was analysed at 
every turn, and with the international 
commentators explaining each move, 
hit, catch, this made fantastic TV 
viewing. I was glued, and furious 
whenever load shedding spoiled my 
evenings. 

This was a pilot project to see if this 
series could be played annually 
over the next five years. It was so 
overwhelmingly successful that it will 
definitely be repeated. January and 
February 2024 are already marked off 
in my calendar.

Gill Butler

Cricket

Tel: 011 434 0444, Email:Shantelle@chairexpress.co.za
44 Hulbert Rd Cnr Rosettenville Rd, New Centre, Johannesburg 
PO Box 39799, Booysens, 2016

www.seatsahead.co.za

BOLT
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BRIGHT IDEAS
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The natural form of the Liberty 
Cap (Psilocybe Semilanceata) a 
potent psychedelic mushroom 

inspired this design. Scientists have been 
recently discovering the powerful healing 
potential of this mushroom, and they are 
increasingly being used therapeutically 
around the world. As its significance to 
our human experience becomes ever more 
understood, the form of this mushroom 
becomes more recognisable, carries more 
meaning, and deserves attention.

Original design uniquely combining 3D 
printing technology with handcrafted wood. 
Based on the natural form of the Liberty Cap 
mushroom. Each piece is unique due to the 
handmade stem and base. Uses ecological 
materials , PLA plant based plastic and 
locally sourced hardwoods from managed 
forests. Made entirely by the designer in a 
small workshop. The lamp provides light in 
three brightness levels, operated by a touch 
sensitive dimmer switch concealed in the 
base.

The Magic Lamp has a three stage 
dimmer switch operated by touching any 
part of the metal base.

Project duration and location:
The design work began in early 2020 

in Ceske Budejovice, Czechia, and was 
completed at the end of 2020. It has been 
on sale at Etsy since January 2021.

Production / realization technology:
The lamp is produced in small 

workshop, using Ender 3 pro V2 3D 

printers and woodworking machinery; 
bandsaw, table saw, planer, and sanders. 
Fusion 360 design software is used to 
design the 3D printed parts. The wooden 
part is hand carved and comprises of 
three original pieces joined together.

Specifications / technical properties:
Width:150  x  Depth:150  x  Height:650

Research abstract:
After picking this mushroom in the 

fields of South Bohemia, the designer 
experienced its 'magical' psychedelic 
effects. The mushrooms appeared to 
him to glow and pulsate with a kind of 

'life force'. He decided to capture this 
experience by using thier form as a lamp 
design, the electricity and light bringing 
it to life. To create this the designer 
aimed to innovatively combine 3D 
printing technology with the handcrafted 
wooden form so the entire piece could 
be produced in-house, with ecological 
materials. Research and experimentation 
were carried out in his workshop and with 
design software.

Image credits:
Daragh Enright, 2021

www.adesignaward.com

Magic Lamp
by Daragh Enright

#hotelandhospitalityshow

Join us in 2023 – contact us now 
for your exhibition space

www.thehotelshowafrica.com

sandton convention centre, 
Johannesburg, south africa

18 – 20 May 2023 

Promote  
your brand

Meet  
key buyers

Increase  
your sales

Engage with  
industry stakeholders

Position yourself  
as a thought leader

Book your stand today secure your space through sponsorship

Belinda Wewege 

     Belindawewege@dmgevents.com        

     +27 11 783 7250

Jean-Pierre de Carvalho  

 jpcarvalho@dmgevents.com

 +27 21 700 5500

Develop new customers anD revitalise africa’s 
hotel anD hospitality inDustries.

The hotel & hospitality show is now in its 6th year providing opportunities to 
the hospitality and hotel industries across Africa. The event showcases products, 
equipment, services & design, for restaurants, cafes, bars, hotels, guesthouses and 
foodservice owners, managers and operators.
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